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Aaron Hughes

Aaron Hughes is one of the rare people [ have interviewed where a one hour conversation
could go straight to pring with bele o no edits, His reflections about the past were done with
candor and his thoughts on the present were filled with a gene of usrgency and calls for justice.
Thankfully, this was pet my first conversation with Aaron, or the first ame that | kave been -
spired by his art and his activism

To provide context, Aaron is an artist, an Iraq War veteran, and a2 member of Trag
Vietorans Against the War (IVAW). He was a student o the Liniversay of Tlinois 3t Urbana-
Champaign when his National Cssrd unit, the 1 234th Transportaiion Company Army Mational
Cianrd, was colled to active duty on lamaary 30, 2003,

Three monihs later, his Company was deploved o Kuwait. There be supported com-
biat operations by transpoming suppdies from camps and ports in Kuwait o camps in Irag. Afier
ihroe deploviment eximsions, tomling fifeen months, his Company was redeployad back wo 16-
Bois.

Hughes refumed 1o the University of Hlinois in e spring of 2005 and became a
painting major. Photos that he took in Drg served os the basis for many of his paintings. At U
of 1 and in graduaic ar school at Norbwestern Univessity, he expanded his mvediums o per-
formance, video, book arts; and collzge, Much of the work was about trying to make scasc of
his witt expercnoe

I 20006, Hughes joined TYAW, a national membership organizateon consisting of ves-
crans and active duty service members who have served in the UL, military since September
10, 2000, IVAW currently has a membership of over | 700 people spreed throughout the fifty
states as well as Canada, Europe, amd Irag. IVAW has sixty-one active chapters, including six
on military hases,

Asron s currenily an organizing team leader for IVAW and spensds mauch of the year
traveling 1o meet with variows IVAW branches and belping to organize national actions. [ had
Fimst hzard abioul Asrons work throuph s mutual friend. artist Michse! Rakowate, [ was familiar
with IVAW and had followed their work sinee the Winter Soidior heanngs in Maryland i
March 2008 (4n event where soldiers delivered painfisl 1zstimaonials about their expenences)
Additionally, Twas desply impressed by IVAW's Operation Firsd Caaaelfy acton m Mew York
City that [ had seen on YouTube. In the video, vetermns patrolied the strests of New York and
psed streel theater 1o “bring the war bane™ 1ooa dissngnged American public,

| finally met Aaron ol an event at bess Holl (an expenimeantal cultumal center i
Chicaga) e Februany HE9. The cvenl was 3 crlique of gmphics from the Jostsesds Prizon
Porifolio and the print epbemer frem Tamms Year Ten (an activist group working against
abiases o1 the Tamms Prison o sosthemn Blinsis) Only ar Mess Hall woald one (ind ¢lose 1o
forty people of diverse backgrounds having an imense dialogue about the Axanings, successes,
and shoricamings of political graphics for over three hours. Aaron and | med at the chose of the
event and this began o Friendship and & number of collsborsions. They include this inlerview,
on ongoing project usmg msd Sencils, and an upooming srect an and graphic cutresch cam-
paign between ihe Chicage chapier of IVAW and the Jusiseods Anista’ Cooperative that ad-
dresses the history of G resistance, post-traurmalic stress disondeor (PTSD) and the movemsn
o stop ihe redeployment of soldiers with traumatic injurics.

Amron's complex body of work scamlessly menges an, activism, and organizing. 1t
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i5 & fimely call for action and a call o baild & broader movement 10 challenge the cultune of
intlitarism and the instimutions that profit off war, IVAW is hicky (o0 have Aaron i s @nks e
an organizing team leader, The amorphous workd of an and sctivism is lucky o keam abowt
ihsese tctics employed by a mgtag groap of [mg and Afghanistan Was vets; velerans who are
wls0 nsiists, pocts, mesicimns, and, more than likely, your noighbors.

This mtroductsen and the fellowing mierveew were wnten and conducted by Nicolas Lampert
The first interview session took place on December 15, 2009 in Chicago. A shorter, follow up
conversation took place on Awagust 9, 2010 where some recent progects were discussed. Pontsons
of the carlier mterview were first published in Provimine Magazine, 1ssue 7, 2010,

Nicolas Lampart [NL): Tell us why vou first decided o enlist in Mational Cuard,

Aaron Hughes (AH): | was in high school. T was being raised by my single mother. At the
firme 1 had this longing or idea that | wanted to assert my manhood in some way. 5o [ thought
about the military and simuhanesiasty [ had applicd o some schools: | had gotien in and a MNa-
tsonal Gisand recraiter sasd, “Hiey you can go to school and you can be in the milsany.” | wanted
i be inlependent from my mothes T wanted o get out of her house. | thought et was & good
oppertuniy 1o go o schoel. Those were kind of my thoughis,

Simulmneoashy, my father had always looked up to his dod who was a corpsman in
WWATH and 1 thought serving my country was somecthing | really could get o, | wanted 1o
serve my commenity and sandbag the Mississippd — all those humanitartan relief kind of things:
That's what | tafked to my recradter about — sandbagging the Mississppi River.

NL: What year did you join the National Guard®?
AH: [ joined in 2000, Fresh out of high school. | wax eighieen years old.
ML: sl v ever believe that vou wimild be sent to the Middle East when vou first enlisted?

AH: [Langhs] Mo notat all. Dreally thought that the National Gasrd was there for natural dis-
asters, | was in o omado when | wes o Gittle kid, My parends grew up i New Orleans and had
een through hurmicancs, so the National Guard played this roke in dissster relief and § really
thonght this was somethimg [ could do sl something | coakl help out sath, So that wess what
1 was thinking.

NL: Whit was your regction when your Company was being deployed (o Kowait?

AH: Ti was a Wednesday night. 1 was s jundor a3 the Universify of [Hinois, My plaioon sergeant
called and sasd [ pot pood news, “We're getiing deploved io Irag.” Yoo have to report on Friday:
masming. Sa | just called my friends. We went (o & baskethall game. [ wenl from there and gol
campletely gmaghed. 1 got drsnk as hell That was miy feaction

NL: Your job wat 1o wansport supplies from camps im Kuwmit to camps 1o Trag. Tell us aboat
that experience.

AH: T Mectunted & ot We would be on missions that were a day long to three weeks loag =0
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it really chanped around. But what 1t consisted a lot of was wniting. Waiting m differem camps
b0 et loaded. Waiting to gt indoaded, Waiting for convoy clearance, Waiting for @road bo e
considered drivable or safe enugh for us o drive down. Even winle we wiere on the rosd
waiting o get to the pext poinl — saiting o get o wrecker ot s that we coubld et our tnscks
Tioced

ML: Was your job fo dove the rock?

AMH: Yes. We would losd the tnacks and drive the trucks, and sometimes | would be the convoy
commander depending on what type of mussion we were nmaneng and haviv many people were

mnvalved
ML: Dl vou document these experiences in a visual medium when you were m [rag?
AH: 1 took plotographs. At first, | tock my nice camera over and [ was thinking that 1 was

godng b take these really great photogrmphs, bat it pot full of sand wathas the fiest mxonth that
I was over there, B didn't work any meone, 50 we had these hilke dispasable cameras, the kind

= m———
Boad Ston, ofl painting, 2006,



pecple izwed before digital camens,

NL: The repccuming imagery in your amwork from this expenience is children. Explain the
significance.

AH: First thing you see when you cross the barder i this big concrete barmer, it's probably still
there, and it savs, "lrg Honder dhead, Blevare of Children i Roadwany, 1000 Meters,™ Thai
is the border between Irag snd Kowait. That is where vou lock and load. You put your flack
vest on, You put wour Bevlar on,

Ak soom s you cross the border, there ane kids: Ditle, lidbe, tindy Kids that aoe wilhing
io fump on & semi-mick b get food or water. So my fisst reaction was that these kids are in such
desperation thal they s willing 4o junmp o6 8 moving truck to.get anything. These are the kids
that 1"m godrg to help. Six months bater, those kids are still there. Mine months later, they'ne
still there. Twelve months later, they"re snill there

MNL: Dndl this expeticnee lead voun o stan qusstionmg the LS. invabvement in Irag amd tum you
toweande activism’?

AH: Well, T wasnt tumed towards activism of that poimt, bot 1f got me to question the way that
the United Stntes conceives of usmg its military. There's this idea that our midlitary can da
natian bubding or hamandtanan relied, but really i 15 desigoed to, and histoncally has always
b @il B nﬂm:“.:mtl i Casticjlaes

That™s the way you are traimed. Yo 're traaned o destooy, You"re tramed B kil Yiou“re
tranned to dehuamannee. Youw're irnined to take down little green sathoueties

Yiow" re not trined bo look o someons in the ove and see him or her as a buman being,
All af the Irngis wiere viewed as the enermy, Yet, they were just people

MNL: Were voo traimed g think that the Kids were potential enemiss?

AH: No, but we where trained o not care about what happened to these kids and 1o sce them
a5 & threak They where jast “Hagpis" to us. Thee was this kind of game. We would chafk our
eruek with different suff. One person chalked their rack with “Hajji fishing.™ They stusk a pole
with & strang an U, wath a MRE [Meal, Ready-to-Eat] om it becaisse these kids would go runming

Sign for Bread from the book Dust Memares, 2006,
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for the MRE amd ihen get nim over: 1t was just this joke

Poople would save rocks in their cars (o throw st ibe kids, 1 menn it changed. The fimst
timmac all thsi kids were waiving and smilugg and wanting food from us, and six ponths lfer they
Were slariifg s irow rocks at us

ML: Sounds indicative of the entire climate in lrag
AH: It was, I watched this whole ghifi occur,
ML: Wit was the expericnee like relmming to the L5 after being in a war oone?

AH: | Long pause] That was a lot harder, in some ways than being over ihere, | come home ex-
pecting people to have changed, Or at feast people o know how messed up things were in
Irag

[ resnemiber iy meom sending me thes emall of Bush roaning foe ne-electson. I didn'
evien think he woudd min agame [ thought he wounld be just shemed ot of the presidency foor T
poorhy the troons were Emken care of, how poorly the whole mission had gone. | ot Donald
Rumsiekd sould be put of treal, Audi then | get home and received s cnail o Ty Etham
suying it looks like [Bush] has o good chance of winning the election, It blew my mind. | gat
hiome and called fniends and everyone’s life had kept poing

NL: What |:u|11|'h.-llc-|:l wog to mebumn 1o sehool ot the Uinmversaby of 11iinos 10 sfody painting!

AH: When [ was d-.11.'.1'5--.-u!_ 1 |I.1.|I|.]:!'|.|n!1|:' almost on this sort of speriiual jeuwmey. Comg throggh
ol these different ideas of who | thought | was, It got io the pomi whiene | couldn i believe in
.||.1'.1In|r|._g I couldn’t beleve o my country: | couldn™ beligve in religion [ coulktn’t bekieve in
the cdwcation that | had been mised with, All of these msttions that had brought me up hadd
crumbled cxco for ane thimg. and thad was art, the ulea that hismanily can be slared through

these creative Beshures.

ML: Did creating art help you emotionally deal with your expérences in Kuwail and Ltag!

AH: | thirk it did and | am really thankful thai | had ari as'a way towork troggh my experi-

Don't Stap from the book Dust Memories, 2006.



ences, but T didn't think of it that way s the first T didn’t even realize | was emotionally af-
fected. | was really angry becaise our cultisre was so messed up, | didn’t think about this idea
of posi-traumatec stress dmorder, or anything hke tha,

NL: What were some of your early images ke when you retumed to school?

AH: 1 went 1o one of my professors and ssked him to help me make a photo book of my ex-
periences. | was thinking that | wos going 10 have this nice clean photography book. Instead,
b teld me, “Why don't you go down to Kinko's and blow some of these images up and shrink
some af them down™

1 didl that and all of a swdden these photographs that were all of these posed images
in front of starving kids or in these different places n Iraq, pretending to be Rambao, of this hero
that 1 was pever actually, leoked different. They weren't concrele. They weren't my story. |
could actually liberate my story out of them. | could actunlly start going back tnto them, Re-
soiark thesm and fisid what was thie and bonest fo my experience, Something that was more feal
t me, or just more honess.

NL: That segues well to yimr Tiurist Photographes from lrag, the senes of fir fool by four foot
ail selicpartraas from photographs that you ook sehile serving in lrag. Explaim this work,

AH: T grew up wniching war films My fuler and [ would watch Woeld - War 11 films. John
Wiyme, Serving Frivete By, Mk Howdk Dowwm. There 15 this whole mythology in owr country
of sddiars and of wir. Soldiers ang faught haw 10 see themsebass, how fo act it ot belfore evien
gaing over thene, | mean we'ne acting s thees Hberuiors, these heroes. We're playing this role.
deceiving ourseives,

After [ had gotten home, | went on this big trip throughout the LS, and Europe and
[ saw the same thing: people posing in front of the Mo Liva, [t wasa'l about looking st the
Mona Liva, It was about possessing an image of yvou in front of the Moea Liu

I Tt the same way about my experience in Irsg. 18 wasn ™t aboul me belping tas ki
that | was standing in front of. Itwes about me having a picture in front of this kid, so | coald
say, of pretend, 1o be this kero, that [ never was. [t was this voyeuristic sdea of this space ancd
also this (dee of caming iL

ML: What was the mpulse that you had when you first took the photos?

AH; We would be waiting somewhere 10 get offtoaded and we would be like: “..let's takc a
picture of us here.™ So we would all get 1ogeiher. People would roll up their sleeves. Get out
their weapons and stamd there, We would all pose like we were Rambo or something.

NL: Did vou spend time comemplating the meaning of your photos when you were m g

AH: | didn"t develop any of my pictures overseas. AN the rollsof film were mailed back b my
muither snd she develoned them, 1 think 1t was a way of me letting ber know that | was okay.

NL: The paintings, at keast to me, also convey a scnse of impending death: cither the death of
Iraqi civilians or the death of U5, soldiers. Was that your imention with the images?



AH: | wanted to juxinpese them wath the moyth that we avg of beroes, That was my inlercst
[ wanted 1o be honest with them. 1 wonted io take my own image and toke it apart and show
how wrong il was Thiat &5 why [ hod the jourmal enires next toall of them

[ wanited o show bow | posed in frond of this crumbling Homwvee whero three soldicrs
had poten killed. 'm holding thas Maghie [flashlight] | polled from ihe wrecknge of the
Humves, Linnlé tiny holes where bumi right through the whele, and I'm thenking sbout the kaid
e bad this 1l ashlight in ks Cangn Fu'-.'lv..'l or on his bell, and (he boles thar where hurmt r:;_-.'n'
through them, And despiie this I'm posing mn fromnt of il

ML: 5o thess paintings become & deeper cribgue of who you wene at the me?

AH: Yeu. I wanied o eritigue our cabiure but [ thought the best say (o do §Lowas by crmiguing
sl — my own e, my own comglicity, my owin performsance i this whole episods that ia

il “war on erorism.”

ML: (ipe af the more fal e 1] ] ImAges frovm the semes mon portmat ol a soldwer, which | assume

I remember standing there, ol on panel, 2006,
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s woal, with two ghose-like Tragi kids in the neor background, Pan of your text that acoompanics
the mmage reads:

This is how | wanted 1o seo my scH .,

This is what | thought we would do i Dreg
That's what | abwnvs I.'I'bcrughﬂ we ywere abot
Barcfool, litlhe kid & 1 remember that one
there ... he couldn’t have been five years old
Just a damn lstile kid, you know'!

Cingld you plense elabormie?

AH: 1 think whai | wanted io copvey was-that Ddidns knose, [ didn't know ihis Kid af all. | dsdn’t
haelps i Yet, that wiis the mythology of why we werne there

[y s they were just part of the landscape. They wero just pan of this omament that
i% Trag. They're not real. They don’t have real lives. | feel like that is thar the big disconneet.
People aren’t socing the Iragis as people that have mothers, that have childnen, They siniggle
1 put food on the tables, they fall in love, they make art. That is nol how we saw theme They
woere foreign. something o take & picture of,

BL: Tell us aboar the serics Sutime facr ard e Emd.

AH: It was about trying to create a chronicle of this journey. They were based off photographs
ansl memories. My siden was really about the landscape. For me, there was o painfol relation=
ship, Dust covered my entire boudy and yet there was o continuing longing for something that
is beautifil = ke the iden that o sunset can be this huge redeeming thing in the day thot is just
s0 monotonous and anxious. | mean, how do these two things even fit together? 1 am driving
through this hot desent. fallsng wsleep, while | have this anxiety of renminge imo an [ED [Im-
provised Explosave Dewicel,

e —
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S0 1 feel like those landscapes are my longing for this wea of beauty — this idea of
nedemphion im that space. 1t's just this desperation

There are a couple of other veterans | have talked 1o and they all talk about thi: same
thing. That it gets 1o this point where you stant looking for some type of beauty, something out
there that you can hold on o, knowing that you're a human beirp and there 18 something hope-
ful ins the world

ML You have also done performance work. Cne performance Dvawing for Peace [Fall 2006)
imvilved you setting up on & busy street intersection in Champaign, [llinois with a sign 16 the
streed that read:

I am an Irog War Veteran
I am guiley

| am alone

I am drawing for péace.

Tell s what transpined

AM: Well, 1 put these harricades in front of the two corners. of an niecscction and 1 didn’t tatk
be ayone. | just focused on the drawing.

NL: Were you on the sidewalk or in the middle of the strea”
AM: | was in the middle of the street. 1 backod up all these buses, People predominantly carrsed

o, A few peopbe stopped and were like, “What is this?” That's all | wanted. | wanted people
to stop for a mement. Just one fucking second and think about the war, think about vieteruns

Drawing for Peace, protest, 2006.
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n. | pust wanied peophe 1o stop and think aboo

amd the lsman cost of the war: Irngs or Amser

It fOf @ socond
HL Whal was vodr inbetactio lik W itl |'\I-q,'. ll'-ln.' |tll.'|'.l}': st :."l."|.:!'.I'I.II'I|.'I\."I

AH: The only interaction thai | had saswidha p.-l::'r officer. Al first he stood over me and told

=

mee b stamd wp, and 1 stocd up, and he said. “1 need you to pet cud of the srest ™

| didn®t say anyihing. | just started drawimg agaim. The whole bBmie | never said any-
thing to hamy, 1 dade 't wand 10 say anything to aryone, becaose it wasn't aboal what [ was sy
g 1 wak abowl what | wias -_!;:.n'|:|:._:_ He ended up |_|'.|.|_|‘!!:I|=.! ma= aut of the strect hr Iy A

ceal back mita the street and kept deawing to try to finish this drowang

and then 1 wal
| rean sl was such a r\.;|||'.\_'!1q_' attermpl 1o get |1.\_'|_1i""|q,' L R0 [ thigk it wag this mamien-

tary ruptore, Bk it wasn't enough

g he arreet vou? Dhd you ctapt Dhd Be poll yoa away agam!

NL- How did 1t conelod

AM: 1 walked back out o the street and fimashed the drowving enoigh for people [ Sse wihat

i was. Then | picked up my stuff and walked avway
ML: What was the drawing of?
AH: Tt was a bird on barbed wire

% (1 The side-

MNL: Tell ux about another performanes in MNew York City where you did dovw)

walk

AH: It was a continuation of the Evawiive for Peace propeet. 1 wanted o get niher people in=
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volved im the project, 5o 1 put chalk out and asked poople 1o deaw for peace, 1 wanted peophe
b stiop and draw and think abowt issues that they perbiaps might not be thinking about other-
Wiz,

By inviting people (o draw, [ started secimg all these beragons throughout New York
thest are kind of the bedrock of all the comman and public spaces in the city. 1t really got me
thinking about all of the mosaics and di ferent tiles and Islamic geomeiny that 1 snw when | was
deployed.

I sturted doing research and found that a lot of that geometry camse out of Babylon,
out of the sciences of Babylon, | thought bow iromic it was thar every day we're walking on
this history, this very simple history where we discoverad shapes and how touse them. We walk
owver it and don’t think about it, just xs we walk over lrag and destroy it with out thinking about
h

ML: In a previous inferview, you sxid, I am political, however, | hope the artwork is not o
much &5 = as | want it to be more of 3 testfimonial than to §it inte a barger political agenda. |
just want fo further understanding. 1'm interested in creating a human understanding between
emaotions and experience.” Tell us why vou wanted o convey & mone personal parrative,

AH: | oanted o hamaen undersianding and 158l get extremely fisimted with the political rhes-
oric. 1 Teel Hke there are different understandings of what political s, and I think ["ve come to
learn that looking for same type of idea of humanity becomes political.

The Iragis are really complex people and we're really complex people and you put
all of these peaple together and take out all of the complexitics and say mstcad that these are
vaur enemies. You wind up killing cach other. 1 feed like all of the nuances that make s human
were beft out, and that s what | longed for, I wanted some type of humanity 1o be brought back
into the izsie.

I taed this fecling when | first got home that | wanted people to so badly have 1o doal
with the war 1 beard all these people velling, “Hey President Bash, how many kids did you kill
today™™ Well, President Bush didn’t kill any kids. He docsn't know what that feels like. He has-
't secn a kid dic in front of him. He hasn't seen a dead corpse and Telt like, ™1 killed this kid ™
That's something that people feel and deal with for the rest of their lives. It's not just a polstical
gamie. It's a read human thing. You lose vour own humanity when you take somcone elie’s life,
and | want peeple to deal with thay, And that transeends the idea of a political rhetonc 1hat
geis thivwn around.

| don't care aboul the beft or the raght, or all that crap. | want people 1o get down 1o
ihe huinan sssence of the siteation. And | think that i€ what [ was trving foexpress of the tme
and sy still teving o express,

ML: When did you become invalved in lmag Veterans Against the War (IVAW)T
AH: In 2006,
ML: W thas ar the beginning stages of IVAW?

AH: IVAW was fonmed in 2004 at a Veterans For Peace conference. [t was two years ofd a the
time and hesd abready grown from the founders o close 1o 200 members when | joined.
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Ad the Umited For Pesee arf Jestice mach i Jameary of 2007, twenty-xix [VAW
members atiended, That was the langest gathering of VAW members op bo that pomt ond was

right al the moment when the organization decided to stan forming chopters.

Al the end of 2006, we changed from bemg a speakers buncos (where churches or or-
ganizations could call IVAW and ask for a vetaran 10 speak at an event) 10 a membership-run
organization where we ane runming our own evenls, onganizing our own chaplers, and working
on our own campaigns and issoes, | came in ght at e shafl.

ML D4l wou anend the Wisrer Sodifier hearings m Maryland in 20087

AH: Yes, 1did, 1 plaved aorole 1o help ongamize the Winter Soldier beanngs. In fact, duning my
first encounter with IVAW members in January of 2007, | brought up the idea of belding an-
other Wimter Sofdier meeting to Garetl Keppenhagen who was the VAW Chadr of the Board
a1 the tme. And he pul me in contsct with Fernando Braga, who was a member out in New
Yok, who wis also interested in the Wimter Srldier hearings, and we spent a lot ol ime talking
and discussing ideas. During the course of 2007, we began to develop the idea of a inter Salk
déer hearing, and | became a leader of the outresch team and spemt most of my time calling
members and trying 1o convinge them 1o come oul, of making swre thal their fmnsportation
Wi covedod.

NL: How many people attendad the hearmgs:
AH: Around 3150
NL: Tell us about the lestimonies

AH: It was three days in Maryland, just outside of D.C, at the Labor College and there were
225 I and Afghanistan veterans who came to testify, or o support other testifiers. We had
over minety members of IVAW testify over those three days. And we had pangls on everything
from rules of engigement and wir crimes, (o sexzal assaull and sexual harmssnent. Also dis-
pussed were sexism within the military, raciem within the malitary, ssees of trauwmn, post-iri-
matic siress, and the poor support that soldiers were recciving For whist they had been through.

NL: What type of medin covernge did the hearings receive?

AH: We got a lot of great coverage from the independent media channels. Demoacrocy Now!
covered 95 throughout the entire evenl, Pacifics Radio did so as well. There were European
news ouilets that covered the entire event. The Army Times, The Marine Therer, and The Novy
Timed wrote articles |

In regards 1o the madnstream media, we were pretty misch blocked out. The Mew York
Timaes amd Tihe Low Angeles Timer did not cover the event and Tie Fashingron Past wiote a
srmal] ariicle.

MNIL: 1 assmme the eveni was inspired by the Hinter Saldier heisings during the Victnam War.

AH: Yes, It was totally msphred off of that testimondnl series. The film Fiater Seldier — 2 doc-
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umentary that had come out after their hearing - inspired me, and had mspired others to rein-
vigorde the project, and to reuso it

The Victnam-cra Winter Saldier hearings were showing the world that war crimes
were a systemis reality within oar foreign policy. When the media cotches onto a specific cvent
it really bypes it as o one-off event. What we were trying to-do was show that this was not o
ome=ofl event — it is systemic within the milstary, asd its bappening on an onpoing bests, And
I thank you can see this woday, with the recend Wikileaks [sination] and Eihan hMclord speaking
ot htit wae cremes; we need oy oreevaluaie our rde in other people’s countrics.

NL: Shifting peass, lets talk about IVAW s use of cul hural resistance. Creative forms of protest
seem bo run central in so many of the IVAW progects. How did this arise? Dad 0 develop or-
ganically out of individual IVAW chaplers and vaneus meereses of the members? Or dad it stan
from a mandate or discussion on tactics when the organtzation was first stred?

AH: Our ceniral orpanization has never been stong enstgh in relationship so locals to mandate
anytleiige, There 5 a real lear with being sinhoritative within a velemn community when vou'ie
coming from & completely smbontanan structure such as the military. There i a real hesitancy
and anxicty arounid that, so the creative aspects of TYAW did not come from a mandate. | think
what it came out of, if 1 can leok ot a different perspective, 15 the war

War iz such a destructive foree, A part of the healing process, or a part of transfonming
ot of that person who was part of that desiructive process, is doing things that are creative -
producing cubture and findmg & way to el stosies that are constractive instead of destictive.

1 know that sounds really simple, it § really think that 5 a primary reason why poo-
ple get mvolved with IVAW, and stay involved.

NL: 3o you know bow Operation Firy Cavundh fird stared, how it developed?

AH: |Laughs] Yeah, I know about how it developed. [t developed out of the Tamary 27, NET
march. Thet was the largest pathering af that point.

ML: That was in DUC. nght?

AH. That was 0 D.C, Afler the march there wis a day of lobbyimg. and a coupbe of VAW
msembers attendled, and after # s went oul for beers al this bar called Madarn's Okrgan, We were
drinkiny beers and actunlly singing keracke. I remember Garett [Reppenhagen], Geofl [Mil-
lard], and | all got up and sang “Bohemian Rhapsody.™ [Pamse] “Mommea, [ just killed @ man”
That's kind of ionic.

We were sitting there and we were really angry, We were pissed off about the march,
Al these people had comie in from oul of town and arrved on o Sadurday = 3 time when rep-
resentatives aren't even in Congress, Presiden Bush isn't there. He's nod in the White House,
He's in Texss, m Crawlond

And there's this huge march, But everyone goes home allerwards. Evervone goes
and sleeps in their own beds. Mo one’s willing to-sacnfice (o deal with the war,

So we werne pissed off. How dio wee make people deal with the war? Dwal weth it ma
way where it's s par of their life?

Claretl, i the timme, was the Chair of the Board and he was one of the main orgganizers
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A VAW Hia said “1 reallv thaink we should make this big stare of President Bush and wear o
down i Frond of the White House.” Stmilar to what we did with the Saddum Hussein statse in
:’1_-..__-|1._-i_-..5_ anad it eould e this big perlomance

1 was just kind of listening to Geofl and Craret! talk becaise | was 5o acw Then Jeil
cnid that be wanted to do this Ctperotion Raw thing where in the “70s, the Vietnam Veterans
Apainst the War did this sixty-mibe road march, where they marched through all these small
communitics in the Northeast with mock weapons and patrolled these litbe twwns as if they
were in Vietnam fo force people to deal with the war at that time. And they all had whiteface
on to highlight that there was a racial issue and it was about racsm

| was really interested in the idea of speciache and rupturing public space, so 1 sug-
gested that we do that in front of Fox News® headquarters. * Why don’t we bring that shit
srradght into Fox News' headquarters and do it right there i front of them. Ard i they"re till
woing 10 ignore us, the fact that they are ignoring us in froot of their headquarters .. i they e
ignoring the war on their doorstep, then that jusi shows how blind they are o reality.”

Eventually, the idea segued 1o talking about doing combat patrols in multiple areas
of I.C. — the Capital, the White House, the Washington Momument, Linkon Station

We ol replly excited about it and were Vg 10 figure oul how o schally perlorm
it. Gieofl sugpested that we carry pink water guns. | rhink Garent snd wmething about wood
hatons, And | was like, “Mo, they're going to kill us.™ Wi really thought that if we had fake
WP, the spcnel Servics wold kill us

[ waidd, "W all know what it's like to carry & weapon. Why Go0't wie just Know wiat s
iy our bl and use that memory, Uhat micscle merriry, o st that wwe lave weapons? Perforii
it, bevaizes H was 4 performance whcn we were gvereas,”

We diseussed it-some more, and finally § s fike, “Lock, we don't nesd (o use amy
of that sufl. We can just uss our memories and that will be more powerful than anything we

Gaordon Chance (center), OFC Washington DC, March 2007, Photo: Lovesa Calica.
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ean do ™

To comvimoe them, | just pumped ap end velled, “Halt!™ Everyons m the whale bar juest
'il|'||!-|"l_‘u| andd the bartender s beer slans pournmng over, We were ke, *Okay. That's whal we ve
ok b do.”

Creofl and Garett spent & lot ol time for the next manth and half pulling the resources
iopether. They cambe up with the name Gperation Firsi Ciesually fOFCT because the first ca-
suakty of war is truth

ML Where did €25 happen first?

AH: Washington [.C. on March Prh. We did i a1 ejphi-o-clock i the moming ai fush hisus
over @l Limon Staticn, (B manm traen st son

NL: You're in fiall mililary umifoms?

AL Well, we're i full military uniforms, but we didn®t hasee baitle mithe on, We didn’t hove
Keviarms on, or Mack vests
on, or LBVYE, or weapons
Bul our posiuring, our
AWansnoss uf '-\'I'.i]'. i';
mcans o carry Lhiss
WEEONE, 10 be N a com-
bai patral, brought 1t io a

rzality

ML: What was the public
reaction

AH: It scared poople
There were a lol peaple
that didn "t know what 10
do. The police didn't
know what to do, They
weren't sure if this was 3
rilitary thing at first, o0
i thiz was some type of
p1.'|:l'1.'-||:||..1||.1.'|.'. or  sEredt
performance. [ really
rupiured ihat spoce
We ook epehi
detainces nphi there In
| friont of the train stagion

MNL: Were the deminees
fricnds of yours or were

PRian. . LT P N
Charlie Anderson (center), OFRC Washington DC, March 2007, Photo: Lovella Calica,
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they random people in the erowid?

AH: Mo, we had done 8 whole training session the day before, practicing with volumeers. They
all volumteered to take part. We wanted them to play the role of Amenican civilians, They
weren't supposed to prefend o be amything they were not. They were just suppossd io readt 1o
what they™d fee like if someone was detaiming them of detuining one of their frienids, el hav-
ing & weapon poimted in theer Tace.

ML: | imagine that people on the sarects were lerified by this sction,

AH: They were. The public does not understand the terror of a combat patral moving through
your city, and coubdn't understand from the media coverage that they were exposed 1o, At that
time, there was a bot of discourse about how the Iragis weren't stepping up and defending ther
own communitics. There was no understanding of the terror of having a patrol in your neigh-
bothood every single day. The pot knowing — if someone’s going fo come and pack you oot of
your home in te middle of the night.

NL: Did your patrols in D.C. force any type of police reaction’

AH: Yies. They did. When we were domg the action on the LLS. Capitol lawn there was a line
of civilians waiting 1o go inio the Capitol. We did the action fight near thiem and it scared @ lot
of thermn and it scared this one father, 1t didn't seare his kads, but it scared the father and he
started complaining 1o the cops and the cops started fodlowing us.

The cops actually surrounded us and a couple of SUVE pulled up. We were siill o
the Capitol grounds and as soon s we cxw that the police were staning to surtound s, we im-
mediasely got into a fomuation, which 1s what we practiced the day before,

Wi had a police lisison stand in front of our formation. When the cops came up 1o
us they really did ot know what to do. We were more organtzed than they were, W were
meore diseiplined than they were. All of a sudden they realized Fhal we were not this mab that
thiey couabd go up 1o and pull one person aside. They had toy dheal with us as a communiiy, as a
force together.

Aller some time, they eaded up askmg us 1o leave the premises. We went off and
didn't return to the Capitol but we did go to same other places inchuding the White House

NL: What happened at the White House? Were you hassssed by the police there?

AH: No. bust the snipers on top of the White House were definiely following us and thal was.
kind of imimidating. Garett Reppenhagen who was leading the patrol, was a sniper in Irag), =0
you know how far away you are from being popped off. So we were really aware of the siu-
ation and the fear that we incried by cur action,

ML: You did & similar action i New York iy

AH: Well (¢ keeps happening, Thene was an OFC that happened when President Cibama an-
sounced the escalation. There was one that 1 didn’t even know about that happened in Seattle

just a couple of weeks ago,
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That first year i 2007 we did OFCs 6 New York, DOC, Chicago, Los Angeles, and

Dlenvér
NL: Whal were the actiond in New York ol Tomes Sgusre't

AH: | Paisz] You ki that particular schion was a real mess bocanse we kind of gob confused
on who all the civilions were and we endeng up pushing io sonmse peopbe thal were real eivil-
inns: There was 4 moement of fear. Velerans ane these young kids — eighteen and ninsteen; ane
we're patrolling Mew York, We were forcing the public o make a bt of jusips in iheir amder-
stapding. | think that's where the rupiure comes in, whese (he trauma comes in, 5o, | don't
know how sucoessiul that was at that mroment, aF what that was ke, | giess | don't knsy how
to tell i

| just reneember it was extremnely fcking bt tha day, 11 was like & hicking patrol
Wie e bl We're tived We don't lave enough water, We'd been at this pow e a souple of
s, Here we age, we're dongd ol apaim. = You guys resdy, You b hat that comer we'ne going
e Eakic down his person. All ight. Go, Boom,™ Take inthe action. Evervone's vellings scream-
g, “Take those two jh:n-rllc down” “All nght let’s move on before the cops come here becauwse
wie dom i wani fo deal with themy” Everyvone was in thal mindset, amd in fact, thats one of ihe
reasans why the whole action died out, becouse of how traumatic it was for oar memibers

A Plerwards, we would do these rp sessions. Everyone was like, I wanted v Ricking
kniock the shil out of people when | was doing these patrals.™ v woould elick i your head that
ihore was this anger - you stop seeing Americans for a momenl You just see these people thad
you"re angey witle 10 just this idea of dehumanizing them e the point wlere there’s anxiety,

You want to knock them over. You want o pil] the irigger. 18°s part of the whole mentality. Thae

Adam Kokesh, Garett Reppenhagen, OFC Washington DC, March 2007, Photo: Lovella

Calica,
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whale military training came back for a 1ot of us, and trying W process that back through was
resally hard.

1 think we were performing semething that we didn't want 10 be anymore, and that's
a bt of reason why that action was so powerful, and why we couldn®t keep doing it, why it was-
't susainable. It was literally: destroying our membership in some ways.

NL: Loukitig back ot it with some distance, were you nfluenced by other types of guerilla
strget theater and s history?

AH: Mot in a really in-depth historical way. | had been inlerested in how other groups had iried
to nspaure difficrent spaces, whether that was Critical Mass or Reclakm the Streets or this groog
called Improv Everywhere. | was just interested in how people were dealing with public spaces
and trying to break through them - groups like the Yes Men. | think that was there, but ] elon’t
think that conversation was there mmost all of us.

The real conversation wis we wanted to show Amersen what it means o deal with a
patrol. We wanted to show people reality. What it means 10 take a detaince. Thal was the im-
partant thing,

There was an anger we had with American culiure and we wanled poople to deal
with what we were dealing with emotionally and paychologically.

ML: Tell us about the imposance of documenting Operation First Caswalte through the intemet
and the mainstream press,

AH: We st a big press release out on the first onc and we were lucky that The Washington
Post did a big anticke oa it, Some of the independent medaa video people covered it,

Mo of us knew if it was going to be on the news or not. At first it was all about
hringing it o the people on the streets — the people whi were going to ezl wath i immediately
But it was the mediation that became the real breaker.

The first question was how is the medaa goung to cover it I wasn's, "Did we affect
those poople in the street™ 11 was "How did the media cover it?” That always snuck with me
o just hew powerfal the media (s

ML: So, ithe YouTube films of Operatian Firsd Canain actions were filmed by Indymodia, anxd
not by IVAW?

AH: Yes. Indymedia volunteered to film some of the actions. None of it was IVAW, In Chicago,
Labor Beatand a couple indy groups filmed it They gave us edited clips of it for free because
we neked for them. But o1 that time we wene not consciously thinking, “let’s make a film."” It
wat about the direct interaction with the people first, Later on it became about YouTube and
the mediation of i That's just really imeresting. where you're trying to get to the real and the
mediation becones the message.

NL: Operation First Casneliy shatters the media image of veferans as patriotic and uncritical
of the government and war, Explain how IVAW deals with public percoptions that prasse peaphe
who serve in the military, but largely look down on people who pratest and go agaknst the
i
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AH: [Long pause] | don®i think there is a specific wiay that we have denlt wath that, We don'y
take politicians, generals, media pundits, spokespeople, and officers in the military seriously.
Tha s wid the thl||h.r§.'.

Predominantly the military is a bunch of kids that don't give two shits about Irag.
They don't give two shits about Afghanistan, They are over there because they're getting a
paycheck and beenuse they care about their buddy next o them. Itz not aboul thass moral o
Inrger fdeas thut sre contimunlly written abowt

There are very few peoples over there who think @' this larper democratic, ol
wvork, When if gets drommed up that weay, we just don’t take it seriously, We just don® sexpand
to thad,

We've had memibers who have been on all the different talk shows and they are con-
ironhed about this and its basically — those people haven't served. They don't know.

Yeternns are hormeless, Veterans are dealing with domestic sbuse. Some velerans are
alooholice. 1 mean we have the highest ancide rate. Those ane veterans, 6 § don't know who
thew are tnlking aboul.

| think with vercrans, overall, there is this belief in America, but it's not a blind pa-
traotic beliel

NL: ["m curvous about how prosects like Operarion Firss Canmalte o the Combar Paper Prorect
become an IVAW action, Do individusl chapters of IVAW have sutonomy 1o do actions. and
creative forms of prodest op their own sceond o do they have 1o nan by ideas 1hrough some son
of contral pational organization since it represems VAW, For instance, could inembers olkect
to a proposed project because they dizlike how it represents IVAW'?

AH: We arc o bottom up onganization the only way that 1 gets 10 the poamt where approval is
negided is when it comes io mency. Like if something 13 going o cost a Joi of money that we
don’t have. Then, there has to be some type of approval or some type of way 1o pay for it In
that case, the executive director or the board will get mvalved. Bat with the Combar Paper
FProgect, Cpwrration First Caswaltv, Winter Saldier = all of those just started. Thiose were mem-
bers that god together ond suid, “Hey, we wand io.do this. How o we do it?" And just by the
process of trying to grow o progect, you get by, and you talk to-other chapiers; other members.
Wou try to get them involved. Beciuse the more people that pet mvolved, the stronger and the
more posverful that acton 15 going fo bhe.

ML: So actions by mdividus] chapters reflect the imterests and the personalities of the people
(ol vead !

AH: Yes. Some groups are more focuscd on reading groups. Other chapters, like the one up in
Wilwankes, are focused on helping homeless veterans and do oot do o 1ot of crenfive stuff,
raghe mavw, Savit just depends: Los Angeles, becaise they got hisoked up with Brive New Films

foest they did that video [intervemiion ata gas stanon where 4,171 oy soldiers were sei up
i the ground of a gas station at Y AM] Then, they did the whole Bethink A fekamizran pash,
which = mostly IVAW mombers who have taken on this whole sther project

ML: It just seems from an outside perspective that the IVAW creative projects have a lot of sup-
port within o membership of 1,700 people. Am [ vrong about that? Or is there disagreement
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and dislike for ihe wse of creative prolest among Tactions of the membersT

AH: 1 would not say that our organization is o 100%%, safe, stk space, We arc velerans deal-
ing with PTSD that tend 1o lash owt af the people that cane about us most. That is & tendency
with peophe that have PFTSIL

We are leaming politics, We are leaming the nuances of, amd the histornes, of progres-
sive mvemenis, and different ideological perspectives and all of that gets played oot i oar
argantzation. Political debates, ibeological debates exist. We recently had & huge debate about
nii-violenee, so 1 wouldn't say there is 3 consensus. There is a lot of md theowing. But s-
niltancously, when it comes to doing a project, peaple got excited.

People want 1o do stil, IVAW members want to get out and do stufl. They get pissed
off if we spend too musch time talking and not encugh time doing. And 1 think that is the com-
plete opposite of most groups and crpanizins,

Chur metrbership wants (o get oot and do stlf. So when something is creative and ex-
citing and seems mspiring like Warrior Weiters, Combal Paper, Operation First Casiealty, o
Winter Soldier, o something that could challenge the everyday, challenge this country to deal
with the war, our members want to get ol there and do it They want to participate in it They
want to get in people’s faces and force people to deal with the wars and make a choice. So. 1
think 1hat’s where the cohesion comes. But, simuliansously, | don’t wanl fo give youo a false
portraval of IVAW. ldeological fghts exisy

ML: You could say that aboit many orpanizatons with a diverse membership

AH: That's what browught down Students for o Democratic Sockety, and Student Nonviolent Co-
ordinating Commitee {SNOC) — positions on non-violence and all these different things that
tore these organizations apart. I'm hoping that we can communicate and can leam from those
organizations and how they got divided.

We've had infilirstors. We had this guy out in Denver that worked for the govem-
ment. W had someone a1 Fort Lewis that woeked for the Fort Lewis Military Base that was
imvalved,

NL: Now that the organization is six years old, what is the present foous of IVAW!

AH: W asscssed the work that we had done over the past five years, We had done massive di-
rect actions, larnge events, testified 1o Congress about war crimes and we still didn't end the wars
in Irag and Afghanistan,

S0 we began 1o look at organieations that lad made concrete wins over the past ten
years - ongantzaiions like the Coalition of Immokales Workers in Florida and the United Work-
ers in Ballimore. S0 we changed our organizing model to one of leadership development and
campalgn development that is really about developing a power base that can directly challenge
the inatitutions that are perpetuating the war.

MNL: What e some of the campaigns that you are woeking on in 20007

AH: Well, we just had a large raiming with the Immokales Workers and ihe United Workers
and we came ool of the training with our first ever campaign. 11's going 10 be a campagn 1o
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stap the deplivment of trammabheed soldiers and make sure that they recelve adequate and im-
medints care

The reason why this is such 3 sirategic campaigh & becaiss one third of the military
15-0n paychotrope drugs and 12 s13l] being deployved over seas. Taking out one third of the ml-

itary s force would cripple their shility to continie these oc¢upations,
NL: Retwrming back i ithe creative actions by IVAW, what hnve been some new tactics”

AH: Well, mud steneils have been a recent focus, Owr first mud stencil sction was in Pittshargh
ut the G-20 Conference in Sepoember of 2009, Pan of our new orpanizing madel i io devebop
(he cultwre within our organization, and 4 1ot of that has o come from the crestive encrzy and
cpowering energy, And moving away from some of the negative energy that [ think can be
utilized in organizing, but really burns people out. 1 think we saw that after Dot Fir Co-
£ty

I learned abawt the misd stencil technigue from vou and | was really amured by the
iypie of imagery that could be done with it [ saw the imapes from the Tamees peison prosect in
Chrcago amd | was thinking thad this i something that VAW can use, Especially since the din
15 akmost like 8 metaphor for bow Gls amd veterans zie treategl. Wee are treated |ike dirt and thas's
the message that we wanied io bring to the G20 protests. ~ that the corporate clife ore profiting
it the war and we're treabed like din.

ML: What was the text of vour stencils?

AH: “We will nist sacrifice for your profies.”

ML: What kind of surfaces did you put the mud stencils an?
—

VAW Fort Hood members Mike Kern, Chance Mills, and Jeff just outside Fort Hood
Teoras mud stendling. October 2009, Photo: Aaron Hughes
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AM: We stenciled a large soldiers and satjors memorial in Pittsburgh. Our message was thad sol-
dicrs and sailors have always sacriffced, but many times it bas not been for cowntry snd for their
peaple. It has been for other people’s profits — especially in the current wars. Our message
was that we are done working for your profits

MNL: Did the police harass yvou when you were putting up the stencals”

AH: Yes. They came out pretty quickly. We had mounted police officers and a row of riot cops
We also had Homeland Security confroat us. They all surmounded us. We just formed up and
told them what wie are doing. We told them that we had informed the police that we were going
to be doing this, that we are veterans and G's andd that this is mud, and we have a right 1o be
using frecdam of speech to express ourselves. They lefl us alone and stood there and warched
us The entire tame.

NL: Amazing Tell me what some of the reactions hive been by [VAW members when they go
oait misd stenciling.

AH: Well, you use your hards in the action snd members really startod to feel cmpowered in
what they were doing.

The tactic has spread between chapters. Joyee Wagner who is head of the IVAW
chapter i Pitisburgh took it 1o DC in March, 1 went down to Fort Hood, this 15 before the
shootings m October, and we did mud stencilmg all across Killeen, Texas asking the simple
guestion, *Da you know what you're fighting for™"

I think for the folks down i Fort Hood it was a acw way of domg outreach. They had
passed out flyers hefore, but this was 0 new level, 1t was really visible. It was a8 o luger scale.
And they felt empowered because no one was haressing them, they really got behind the ae-
Eidin.

We also hod folks doing it in Madison on the snanversary of the occupation. It was
great hecause we werd ol i the strects. We don’t just have to bold a sign. We can tell & story
and leave oar mirk = a mark that will remxin.

NIL: Tell us more shout the mud sencil action in Madison. The artist Dan 5. Wang has soavie
pretty incredible footage of that event on his site and that was re-posted on the Justseesls web-
site. 1t would be good for readers to hoar more about what transpired.

AH: We ssenciled across the University, but we also specifically went 1o a recruiting station and
we stenciled cutside their doors on the sidewalk.

ML Wt was the lexi!

AH: It was specifically around reenitment. Counter recruitment messaging. Trying o let sol-
diers know the truth about bemg in the military. The action was at an Armed Services Cancer
Center — that is what they are called now, 2nd we basically put mestages in front of cach office
dior

The Marine recruiter who was working came out snd we had & dialog with him and
he expressed a bot of the same issues and concermns ithat we had, We were lelling him thkat he
has a freedom to express himscll and that is what we were doing. 1 think that dialog was really
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wseful. There was a recruit there; [ don't think that recruit was going to be coming back.
ML: Did the police show up’

AH: Yes. They basically took everyone's ID, started asking us questions, und basically told us
fhat we had to leave. So we packed up, but we did stencils st other locstions.

NL: It scems from this project and so many other [VAW actions, from the Winrer Soldier hear-
ings on down, that IVAW ks really learming aboul vanous past and present tactics from other
movemenis and adapiing them o your current work,

AH: Absolutely. 1 feel like there s not very much time spent on understanding how arganiza-
s of movements lave succeeded in the past. There ane assumptions that are made, but no
enough inguiry into really leaming shout what tronspired.

1 mean, what was the outline that was used For those successes and how ded people
wift i the past. That question fnspired me to get ivto the strests. From an artistic perspective
1 learmed about Recluim the Streets and Critscal Mass and these different artists that were wsing
public performances. That's kind of bow | envisioned working with IVAW — these public per-
formances that became pant of the process.

I saw a lot of what was happening in the 305 and 60¢ with the Civil Rights Move-
mients as a performative sct. It was very well designed. | wanted 1o leam abowt the work and
the depth behind the performances. That is the important research that is needed, the work o
urfzrstand how tooam.

VAW was able o pull off these symbalic and pesthetic actions, but that doesn't mean
that we were able fowin, Ard [ think 1*ve been asking the question, “How do we win?™ Be-
cause 1'm tired of these oceupations, 1'm tHned of these wars. 1'm tired of the iden that whan |
nm sixty years ofd there is going 10 be another generatson going off 1o another senscless war
The question becomes for me, really clearly, how do we systemically change that system.
Theze are mdels that have been used in the past that have succosdad.

ML: What models come immedintely o mind?

AH: SNOC [Stusdent Nonviolent Coordinating Committee], It is imporant @ look at kow
SNOC challenged racism, and did =0 in a way where it empowered the whole community,
That work in the *50s and *60s led into other movements — the Women's Liberation Movement,
the anti-war movement. SMNCC inspired other organizations and how they were structured

NL: Through your research on SMCOC, what else have you learmed about them that has changed
your thinking about IVAW arganizing?

AH: Well, for one, they really tried to scknowledge what they were up agninst. Racism was not
Just Jim Crow lows. [t was cultural. 1t was rosted i ow people were mised and educared. To
challenge that, they bad 1o go that deep. And | think militarism is that deep in our country. It
rans that deep.

50 the question begins, how do you challenge it at that systemic level? SNCC began
to look at their rescurces and they began to look at where they could make the most change.
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They didn't say we can naake the most change in the North because it may be easier i sway
the politics there, They said if we take on the most racist state in our nation and we win there
then we will win everywhere in the Usited S1aes. o they made a consciows decision to invest
their resources into Missssippl.

%o, 1 think TWAW i spending & b of time over the |ast year developing fcadership
and identifiving where we have power and where we don’t have power, And wie have spent a
lot of time developing a campaign, and we have nover had a campaign before. And now wath
this new campaign to stop the deployment of taamatized soldiers, we have to ask ourschves,
where are the military bases that are deploying the most traumatined soldicrs” How many sol-
dicrs has Fort Hood deployed every month to Irag and Afghanistan’ And what would it 1ake
fiot those sobdicrs o stop being deployed?

Orverall, [ think the anb-war movensent peeds 1o generate that type of focus and invest
ks resnirced into some of these military installations that nre sending hundreds of thousands

of soldiers overseas every yvear. We need 1o stop thal

ML: 5o you are tlking about a shift i people’s dunking in how they approsch the ann-war
movement,

AH: Yes. Bascs can be shut down, Cities have been shut down, Look at examples of Seattle
[ 1999 World Trade Organization protests] and San Francisco [ 1934 Waterfront General Strike]
Military bases are structured i Jot like o city. It's actually a Jot like a college campus with dor-
miteries across the whale installation, Bases are not as chided &3 socicty perceives them fo be.
It's meome Tike a city than a fort where everyone's behind a bimker

That city depends on the outside world to exist, and because of that, there are ways
to challenge that space. Sa, bow do vou orgamize 1o actually begin to challenge that™ That s
thie key question, but 1 think the potential does exist for creating change.

NL: Culturally what meeds io ke placeio get the public 1o respomd o this movement?

AH: Well, culture & 4 way of reachang the communmitics that are sending the largest mumbers
of its youth 1o these wars, Augusto Boal's Theater of the Opprretsed 15 tool that 1s being ased
over and over again, Freedom Schools are another tool.

How are we teaching our socicty about militarism? | think that caltare and usang art
helps begin the process. It asks the hard questions and is ong way fo reach out to communitics
thiar have not been involved in the past.

It's mot about telling those communitics that they have to be involved. It's ahout
working with them, working m solidarity with them, undentanding their situation. and asking
questions, posing questions, 11's about working in naral communities and imner city commumi-
ises, and really looking at the situatson at hand. [t's linked to poverty. [1's linked to a lack of
choices. [t linked to oppression i stsell, and the military — anather appressive farce — offers
itself as that outbet.

1 think creative people and artists need 1o write o different type of narmtivie, and need
to ask questions. They need to question those institutions that are oppressing poor people and
use Srealive actions.

Creative actions fiorce people to choose a position. Depoliticalization is all about not
having to choose. Not having to deal with conflicr. ot having 1o have a position. Creative work
changes that, [t forces people 0 deal with war,
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Groups and Projects Discussed in the Interview

Irag Veterans Against the War

IVAW 15 an sdvocacy group of active-duty military personnel, Irng and Afghanisian veterans,
arl other veterans whn have served since the September 11, 2001 anscks, 1VAW ks over
1,700 members and 61 chapsers | 48 states, overseas, and on military bases. INAW oppases
the LIS ocoupaton of lrag amd sdvocsies immediate withdmsal of all secopation forees in
trag and Afghanistan. Additsonally, VAW sdvecates for adequate bealth care fior all veterns
and mchive duty sokdicrs.

Ivaw.org

Emprov Evenywhere
Public performance and creabive actions. Based in Mew York City,
improveveryiwhere com

Critscal Mass

Muonthly bicyele mide 1o celebrate cyeling and 10 assent cyelists' right to the road. Typacally
Bield on the [ast Frday of every month in over 300 cites

critical-muss, mnfi

Rieclmim the Streets
[hrect oction, apbi-capitalis) sincel portics.
8. gn. apc.ATg

The Yes Men

Anti-corporate pranksters wnd activiate
theyesmen.org

Rethink Afpghandstan

Dhscirmentary film and progressive organistion focused on foreign policy and the war in
Afpghanastan

rethinkafghanisian com

Comibat Paper Project
Priviect initsated by Divew Mosodt and Drew Camenon whire miliiary o formis are med into
paper for creative expression. The project invalves war velerans, activisis and anisis,

combatpaper.org

Winter Soldier

Testimony from LS. veterans who served in those occupations, giving an socurate accotnt of
what i3 really happening duy in and day out, oan the ground,

Vs orgwintersaldicr

Smdents for o Democritie Socicty
Radical, multi-issue student anad youth organization. Founded im 196405, resurmected on Jamury
V&, 2006 with over 100 active chapters in high schools, colleges, universitics, amd cities all vver
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the conntry.
studenis foradermnocraticsociety, org .

Student Nonviclent Coordinating Committee

Civil Rights Movement organization that focused on field work, voter regsiration drives, free-
dom rides, and played a leading rolbe in the 1963 March on Washington, Mississippi Freadom
Surmimer, and other actions.

ihibluinorg smec

Coalition of Immokalee Workers in Flanida

The CTW it a community-based organkeation of mainly Latine, Mayan Indian and Haitan mm-
migrants working in low-wage jobs throughout the state of Flarida, Actions have included
community-wide work stoppages. hunger strikes, a historic 230-mile march from Fr. Myers 1o
Orlando in 2000, and a national boyeott of Taco Bell calling on the fast-food ghant to take re-
sponsibility for human rights abuses m the fiehds where its produce is grown. Subsequent cam-
paigns also targeted McDonalds, Burger King, and supermarket chains, all of which created
victories and new agreements 1o increass wiges and workers rights.

cinv-cnline. org

tinied Workers

United Workers is 3 hustan rights organization based in Baltimore, Moryland, of low-wage
workers committed 1o addressing the root causes of poventy and universal human rights. United
Workers was founded in 2002 by homeless day laborers. Camnpaigns have incheded the Living
Wages at Camden Yards Campaign that resulted in wages for cleancrs at the stadium being
faised from $4.50 an hour 1o the state's living wuge rate of $11.30 an hour.
unkledworkers.ofg

Further Reading

Iraq Veterans Against the War and Azron Glantz, Finter Seldier; Irag and Afiphasiari,
Chicago: Haymarket Books, 200K,

Iragq Veterans Against the War, Warrior Writers: Re-Making Sense, sell’ published book, 2008.
Aaron Hughes and Nada Shalaby, Passeyg Notes: Memories af K, self published zine.

Dahr Jamail, The Will 10 Resivi: Soldiers Wha Refuse to Fight in trag and Afghaniston,
Chicago, Haytisarket Books, 2009.

Richand Stacewscs, Winter Soldiers; Tie Oval History of the Fietnam Feterans Againsf the
Hiar, Chicago: Haymarket Books, 1997,

David Coetright, Soldicrs in Revoli: G, Resistance During the Fietnam War, Chicago: Hay-
market Books, 2008 {orig. pub. 1975)

30







TEMPORARY CONVERSATIONS

We have a great appreciation for the mterview format, When nesearching
4 favonie subject or person, i seems we always priontize the inferview is
# promary source of information and mspiration. Essays can be effective
toc, but reading about someone's work, - thewr own words, ofien with &
tome that makes vou fisal like you are sifting in the mom with them, is par-
ticularly satisfying and sometimes feels more trustworthy as a reference.

Too ofien when we go looking for imerviews with people whose work we
admire, we find that they either don't exist, were done a very long time
ago, o don't focos an the aspects of their work that we wan! 1o Know about
Thas frostranion bas led od 1o canduct our own infervicws where we get o
choose the focus and ask the queshons.

Frequently, when people conduct interviews, they have to be severely ad.
tied to fitwithin the confines of a book or magazine. While it's not any fun
o ey 10 follow the tronseript of o rombling, fremented conversution.
sometrmes oo much nunnce, detatl and personality gers lostin the editonal
condensalion process.

Temparary Conversations 18 4 Seres where esch bookletl will focus on o
single interviewee or subject. The booklets can be as long ¢ they need (o
be. For' us they will be'an opportunity 10 connect with and spread the idoa-
of creative people of multiple generations. Some will be people we have o
long history with. (ithers will be folks that we've never met, feel rather in
awe 0f, and needed W work up the nerve o contact for the first time, We'd
afso be happy 1o sce others condect mterviews that we pablish but do no
participate in 50 17 you have weas for someone you'd like 1 have a tem-
porary conversation with, please coniact us

Temparary Services, PO, Box 121012, Chicago, IL 60612 USA
www.lemporaryservices,org | serversiBitemporaryservices,ong



