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Kawabata Makoto

Iv's fard to imagume & hander working or mane prolific musicizn than Kawabata Makoto, Kawo-
bt was b an 1965 in Osaka bt his Tamily lnter moved fo Nar, Japanc Since first taveling
to the LS i 1997, Kawabata has performed in Chicago abome at least fiftoen times, playing
ity dilferent band configumtions In sddition o kis solo performances and collzborations
wilh other bands, Kawabiala his been or rensins o member of groups that inchsde: Muinliner,
Musica Tramsonic, Zubi Zova X, Aksten, Uchu, Tsurubami, Mishmibion, Zaffy, Toho Sara,
Okmmi Mo Jikun anc hes mainstay: Acsd Mothers Temple and the Melting Parsiso U F.0.

Orverwhelmed yet? Wrapping your hoad sround oll of these projects is no casy task,
nor i5 keeping up with coantless albums on almost as many labels along with senerous seli-
reteased ttles. Acid Mothers Temple hes also changed their name when they collaborate with
miembers of oihier bands {see. Acel Mothers Gonig, Acad Mothers Aframpo and Acid Mothers
Ciuru Cruro} or when Kawabala receives “a tramsmission™ firom his own cossmos {Acad Mothers
Temple ond the Cosmic Inferno).

kawahity Maketo first toured the LS i 1997 as the guitarist of ibe bands Mainliner
nod Mizsica Transonie, Both of those groups were foanded hy bassis, vocalia and produscer
Manjo Asahibo, Nanjo, along with “Motor Cycle Guitanst”™ Munchim Marita amd a succession
of douemmers, led the trio High Rise from the carly 1980s until the carly 2000, High Risc ook
the classic rock power o formatson of groups that began in the late 19605 like Cream, Blise
Cheer, the Jimn Hendns Expenience and Gurs Gun, tossed in bonus belpings of free jaze im-
provisation and threw it on the back of a tricked ol punk rock motorovele afler drinking gal-
lans af espresso. Their sound is charsctenzed by extremely distonted and mixed “in-the-red”
produciion that gives the alresdy [t and blisteringly foud rock maisie an even grealer nervous
CTIETEY.

Faor thewr first release; the Tokyvo-bused recond lalsl P8 F. pressed pis) 300 copies of
High Rise's debut L in 1985, PSF. was funded by Hideo Ikeexumi, who also rams the recond
store Modemn Music and publishes & Moders, o quarterly mogiaine on underground music,
The Rabed queckly bocanse ome (o fapanese musicians and groups ke Keiji Hodno, Fashit-
stischa, Wihite Heaven, Gihost, Kousokiym, folk mesician Ken Mikami and Japancse frec joe
Tigteres like Kaors Abe and Masayoshi Urabe, In the Movamber | 996 issoe of the New Zealand-
buaseed magazine Opprodripm, Manjo Asahile observes: “PSF. almost accideninlly providod
the Imks between jae and rock o bebaoeon Molk and rock wodevelog. Bl e [see i, the inks
had already been developed m the live house scene, where all ihese people had been playing
in the same places for years, Toecnmi would go and see everything. xo he introduced people
from different gonres that might otherwize not have met. Then be mtroduced the rock pooplc
e the jaze people. He became the direet Tink for these people. ™ Manjo lsemed bis own label
La Musica o release countless cassettes, CDRs amnd mone than a few bocdlegs of ethically-
gpuestionable origing ssemingly eviry collabontion aml permutation of every song was docu-
mictsled nnd available oa one release ar another,

Among some of the more active members of this loose seenc, thers has boen a
propensity for musicians who ane already invobved with bands 1o form additionn] new bands
ot a stantfing rate, When Alan Cummings askod Nanjo Asshito about this in the aforementioned
tssie of Opprobrium, he replicd: “Hecause Pm not vet able jo express everythmg | want (o
the ome band, I8 1 could then one band would be enough. Thai's what 'm aiming for. There's
abser a politteal sspeet. IT1 just had one batsd and | god a contract with a nupor recond company,
ihen I'd be tied down for three years or whatcver, Thene'd be resirictions imposed upon me.
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Bagically | don't wamni io be restricted by polilacs sl sacichy. So il somethimg poss wnong
with one of my bands. il it doesn't woek oul, or someone dies, whatever, then Pve still got other
things | can do.”* On the Acid Mothers Temple website, Knwabata simply states: "Groups exist
hecause | feel a necessity for ihem, Omce that necessity hos gone they go on hold or | break
them up,” Not surprisingly, scsthetic similantics sometimes carry over [rom one unit 1o another,
This can becomse particularly confusing to vutside olservers when these new bands share so
miany overfapping mombers.

The 19905 Jppancse psychedelic rck scene surely had a barger audience abread tham
in its home country bul aven 5o, Westem inferest and aswareness has always been himiled. When
High Rise finally toured the LS. for the first time in 1998, anly shout filly peopbe termed out
for the show i Chicapo. By the Inse 1990, widespread internet availability and supportive on-
linse music distribimors ke Foroed Exposure hebped Wiesiemen piece iogether tie pueele of
modern Japanese psychedelic rock oni import CI at a time. ln addition to the writer, translator
“and hisdorian Alan Cunimings, musician Mason Jones - foundar of the San Franciscd-based
label Charnel Howse - wroie shoul Japanese underground rock widely, released albumis by
some of the bands and published four thick ismus of the magazine Cngaku vk devoted on-
tirely i Japancse independent music

[ the md- 1990s, Nanjo Asabilo formed the bands Mandimer and Musico Trasoarc
featuring Kawabata Makote on guitar Nanjo's distinctive “in-the-red” production style from
High Rise was apparent on the new groups” recordings. Nanjo hus described Mainlner as Al
miore comdersed version of the High Rise sesthetse.” The menalithic Mamliner album Wellow
i ot remuans a hagh pomi of 1990 Ju.;mn-m: endergound rock. 1t fitle couldn't possibly conver
o more crroncous deseriplion of Il music.

Wheress Mainliner featured heavy dnving guiter nffs thal could repeat for many
minules befone Kawabat broke into extended sobvng, Musica Transonic's songs were usmally
shorier, more free jarz-sounding, and withowt vocals, The group described themselves asa
“Contemporary Improvised Psychedelic Group ™ Forced Exposure’s website provades a more
helpliul description of the band’s sound: *“Totally over the top. utterly stupid, hugely mventive,
Toud and obnoxious,” Both Manliner and Muisca Transonic evemually dishanded

Acid Mothers Temple & The Melling Paraiso ULF.O. formed in 1995 and n 1997
P& F released iheir At seli-tigled C0. The cover pholo featured & large group of members -
o hippie-looking coflective holdmg all munner of nstriments poscd againsd o cosmic backdrop
that looked Iike it was imported (rom an esrly . 19704 Peter Max poster. The interior of the CDY
packeging included more photos of the band in rural sestings, & picture of somceone’s cal and
@ shot of Kuwabals Makoto throwing his ams up to the sky in front of Stonchenge. The liner
noites promised: “WHAT YOU ARE GOING TO EXPERIENCE 15 ASS KICKIN' BUD
WHIPPIN' FOR OUT DROP DEAD COOL MUSIC FROM ANOTHER SOLAR SYSTEM
WHEN THE ACIENT GODS STILL RULED THE EARTH.” ho falee advertming thedd,

The group’s expansive sesthetic arrived Tully fomsed. The CTD lists 13 songs bul they
are ammayingly mastered as o single, nearly 53 minute track that starts with a bit of chanting
bilire busting mio “Speed Guru™ snd Tinally ending with sbout & mimne of o plercing (et
foiie that will have the lisiener sprinting for ihe volume knob, A jackhanimer beat Kicks in nesr
the start of the albam and is quickly overlaid with synth spalls, wailing distorted female vo-
cals, bells and Kawabata's fuzz guitar. The density of previous groups hike Mainliner gets com-
plicated by & comaicopia of new sounds and o vizkon that ks 8 once mare spinbial, transeendent,
miesy and absurd. The band Teaves nsore roam for humor sl the miloence of samnids from &
wiider variely of cullores ineluling Kawabsta's ofl stalod ko of Oecitnnan folk music, M-
gictans and collective members are credited with providing: sitar, didgeridoe, volin, magee



cama, lenor suxophons, bass clanipel, cosmic normabion, fréak powes, counic nng modilador, so-
prano l.:u;np]'n,rrp} and cheese cake On the double D collectsn .-“u'n.l'ufr{r Freak et -"'.u;l
Yawr Mind haunting swig melodies and bresthinkingly beagtilul gorler passapes coesist wilh
risck tmecks thal are mvemepicd by loud ting ancusicements for “Stone Cold™ Steve Austin
taken from American wiesiling shows. The group’s appaosch 1o creativity is gauded by their
slogan: “Do Whatever You Wanl, Dot Do Whatever You Don®t Wani! !

Dhver the vears Ackd Mothers Temple has shown isc]f o remain open W irying mow
thimps while also becoming a bil more congisient in s line e 23 o dowring unil. Bassasl, vocalist
:'rd Tl'll.l.l.'iﬂ] 1:|:|rr|n'.||.uu T:m_-,.'m .‘itﬂnﬁl :l.rrr.I El.l:illm! and u_pi'l-lh pla].-r.-r Hnﬂiﬁl‘li Huroshi haave
sccompaned Kawabata ommost of Acid Mothers Temple's US sois While mof makimg an ai-
pihcit podnicad point abou its onganezatiomnal style, the group has remmined casily sceessible w
thair fans: Members avail themsclves o the sudiencs onlme amd of shows, greeting concert al-
tctdecs fimnn belitnd lables of CDs packed with enough titles for a amall siore composeild en-
tireky of Acid Mothens Temple music. Stoving oo top of all of these rebeases became a lost
EAUSE yedrs ago.

Kawabata Makolo - the one constanl memmber of Acud Moibicrs T'l:mph: Mk wissed
Chicags on odber pocasions over (e pest fon years - once b stog in G set with the band K-
ski, another Hime 1o perfarm with his groap Tsunbami (ako ineheling Higashi Hiroshi fiom
Ackl Mothers Temple) and 10 appear with Tsayama Atsushi and thewr frequent collaborstorn
(o the baiwl Ruins, dnmame Yoshida Talsuya The labier fowr took (he form of a ' lapancse
Mew Music Festival” - pnevenimg et highlights the vinuesaty, versatility and sinse of humor
of the ihree musicians a3 they present different collsborations and solo performances ander
sereen dillerenl mombkess, cach with o distinet :l}'lr and wol of wWeas

Temporry Services has been fortunnie enough (o see Kawabata perfonm m many of
thesé conligurations over the ysers, We are big faas of not only his music bat his playfol and
Mexitde approsch (o collabomoen and proup Klentity, Kawobata frequently talks sboul sitcmpt-
g fo chanie] B souiils o ihe cosmmees 0 his ouiskc but be was relicshiimgly dosn 1o carth and
filled with ;_l;lu.f humor when e sal down 1o lpqul 10 s, This méerview was condocted |:r_','
Salem Collo-Julin and Marc Fischer of Temporary Services in the basement of the Chicago
club the Emply Botile. It ook place a few hours before Acid Mothers Temple's show on May
5, 2007 Allof the phctos m this booklel were taken by Temporary Senvices al the same show,
This bewsklet was publishcd in Murch 2008, It 5 the (st tide in Temponry Services” Trmporary
Conversadoay mlerview booklet sermes

Marc Fischer (MF): You oficn collaborate with other bands - younger musicians like
Afnmampo sand Sieve Kmkow from Plaste Cnmewove Sound. bt then also older musicians
like Gumy Gurne and Dacvid Allen from Gong. How does thas usually come about™ Do these
petpile ik vou o work with them or do yol eontact ihem?

Kawabata Makoto (KM): Caic by cose. Sammetimes | ask Sometimes they ask.
MF: How digl it happen with Mans Meameier from Ciumns CGane?

KM: Ahhlh, Mani was in Toekyo pan of the yesr. His wilz o Japanese woman. So when we
[podnts bo Tsuyama Adsushi] played bogether as oty — we have a gule 1imil — we played a small
vemue in Tokyo and Mani came lo the show. Then he had i concert the pext day and be asked
s 10 make & jam session. 18 was a sl moment. Abao he had played with him [Atsashif some
lmies befre, So they knew each olher already.




MF; Aawd now you'll dooa ssmaall woar logether
KM: In Scptember [2007]. Also we will neleass owr first album.

MF: Are there olbier people that you wisuld like to collnbamte with el maybe vou have asked
and they weren'l interested?

KM: Some people, OF coume. Adways 1'm readly mtenessed i collaborating with sy imtenested
TAIA LI

MF: Artistically, what do you look for in o collabormtion?

KM Usually nisthing. [Laughter] 1"m waiting for something (o happen,
MF: Do you iry 1o find time 1o practice with the person first?

KM Mo Mo, Mo, Mever, | hate practicing. [Laughicr]

MF: Do Acad Maothers Temple practice?

KM: Mo, never, Fven, like somctimies we et new members for ibe toor, Samctimes we' [l moet
cach other 3 the airport

MF: Sothe fisst ghow 15, .
KM: ., the firsi sessaon

MF: Do you ever collaborse witls sosmeone and feel thal it was o @ilare™ Or mo lrﬂmﬂrﬁ.lﬂ'
do agan?

KM: Oh, of course. Sometimes nothing happers, Usually | chose the musicims. 171 chose the
risician | hope that we enjoy i, Always L enjoy it but | don't know il they engoy it [Laughier]

Salem Collo-Julin {SCJ): Have you collsborated with groups of people who do other
things dutside of musse, bke thesver or visua) mris, setivism or dance?

KM: | huve played with people whao do modem dance, or Japanése Butoh a beng time ago, bat
i"s always not a goed collaboration, Becawse especanlly somic kind of dancers or Buloh per-
formers, they have their own ideas abready so they wanied o wse just oar mazic, So il 1 play
somethang different - becauxe | wanted 1o make them change someibing - always they ane
very conservilive. Always ihey stay the same, So Bl means i85 nat a collaboration for me,

MF: They woubd maybe rudher have your musie playing on o CD or something?

KM Like thar Bt if someone has same ideas [aboul collaboration] with me, 1 can collabome
with ez, cven theater, dance, of something.

S Did yvou have any successful collnbormations with modern dancers who Bked improvismg?
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KM: Mo, Also | collaborated with kind of like an an filmmaker. They set up o very hig sereen,
Like a wery bag wall in the pork. He played his Gims on ihe same wall - a kil of collage.
Then | plaved mussc. Bt then,,. [Laaghs] . Not so intercsting.

MF: Would you be interested i something Hke the kind of relationship that the German film
director Wemer Hereop and the bansd Fopol Vb had where they. worked together on-sound-
tracks for many of his fms?

KM I'm very interested to make the soundirack to a fitm. 1t s moch betier, Much betier situ-
aticn for me, Because for example the thing [ tlked abowt with the flmmaker m the park, he
controlled something [visually] by compaiter bul not so much in collabomation with my music.
He haad 1ddeas ah:ud:..'.

MF- Was it kind of Tike live video mizing?
KM: ves: Like that. Frojeciion.

SCY: 5o it sounds like the problem was that his ideas weren®t necessarily coming from re-
apoding o you?

WM Yes, beeause sometimes iF | play very lowder, or very smaller, his projections ane always
the samee. 50 i means [he 5] mot collaborating.

MF: When you perfonm there is always a lot of humoar, cspecially with Atsushi,
KM YVoah, Vealy

MEF: It seems hike in rock musse or expenmentil music, soime peophe doa'l lke the e of
hiimior or they e very intoderand of when the arist changes the mood and wants (o be finmy

KM: Yes. | think some people Tove humor or jokes but some people prefer & very senious [per-
formance] - especially in the hardoore scene or expetimental musac, But anyway, Acid Mothes
Temple play rock “n roll. So we want (o pit a lot of mor or jokes. When | play experimental
masie of salo sor of stulT or something, | play very seriously, Not always, bul case by case.

MF: Are there musicians voo like for the humor m thesr music? For example Parisment and
Funkadelic have a lot of humor in their music and dwir albam covers. [ know you like Captain
Beefheant and Frink Zappa..,

KM: Yeah, But | think album cover is not important foe any of my phurmnﬁqr Sheeve is just
not msic. | can’t change the idea of the music by any other people’s opimions, Because the
music is abwarys mine, my idea, bul the sleeve 12 not s impotant, The slecve i just Tor selling
the €I, Like o kind of promodion. So for example, a lot of post-rock hands make sleeve just
like wery boring photos. like st o vicw o a forest or like looks o little artistic. Bt it looks like
neihing for me. 50 i1 1°m the audicnce, | don't wanl to fosch or ake [ihis kind of gleeve] Pack-
aging s very imporiant 1o make people ke it S0 always | imake a lot of parodics o some very
sfupisl naked woman phodo... so 1 don't care, .. sy jecked, uny skeeve, any an work.



M Tieal dossn't inlerest you aboul musse?
KM: Just for il sheeve | think arwork must make people mienested
MF Hut do vou think of 1t a5 an opporunity to express ideas or not so much?

KM 1 don't have any ideas. [Laughter] 1t's always a problem, because afler | finish mixig and
everything and masicring, then | have 1o think about the package. Always | have no aden Alsn
song tithes too. A song title is just 5 word. My music has no message to people. Music is just
st 5o 1 think music doesn’t nced sy words or messages. This is my opinion, always. Hut
| have b put tilles. So the title is the same idea as the package - just ke famous song titles
or funny titles or kind of jokes.

MF: A loi of times on internet discusston boasds people will say things like "1 just saw Acid
Muothers Temple and the show was so great, What afbum do you recommend? Where should
I start? Al they e totally frustrated because there are about a hundred albums.

KM: [Loughs amd agrees|

MF: |5 one record ever mare important than another? How do vou view the idea ol making an
olbeum’?

KM If we couldd get a contract with n very big label and they have s very big distribution in
he workl, we wouldn't need (o release so much. Because when we sturted, we released the first
theee albums from the Japanese label PS8 F They are a good label, but their distribution i ol
so goosd in the world, Also it's always imported. And an imported disc ts always nusch more
expensive than a domestic dise. So we wanted for people to get our CT) much cheaper and
finid much easier. S0 we need b0 release at least one item in each country. So any people can
et il least one dise very choap and find it very easily. S0 1'm always thinking about fairness

SCI: Arc there amy albums in particular that you would push for bemg released somewhere
else that haven't been robeased before aver another one And ane there amy albunis from the past
where you feel, “Oh no one needs to hear that anymore. Bul you should Fsten to this ome "

KM: [Laoghs] Always | like 1o recommend the latest one! [Laughter] Because the Iatest is al-
wavs the latest sivle. More fresh, OF course sometime when we release an album that's nol sa

pood and [we feel| sormy.

MF: When a label says they want to make a record with you, do they sometimes tell you what
kind of record they wolld ke 1o releass?

MM Alwiys | ask. | ask the labels. Many labels offer that they want to do a release. S0 when
I et am email, always | say yes. | never say o to any label. [Laughter] Because always I'ny
very grateful for any lobel that wanls to release our stafl. So always | say yes, but | ask one
question, “What kind of siyle do you want lo releise?” Because our mwsic s not like one style
Sameimes it's like a very minimalistie drone. Sometimes it's very lowder, very hisd, some-
timies more Tolky, sometimes mone spacey. 5o always I'm groteful with any labels So | want
every label guy 1o be satasfied and relesse i '
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SCJ: Do vou think of yourself as the leader of the bands yon play i The person who makes
all of the decisionsT O the '\-i_1|lkh."\-'|.‘n."| w0

KM: | am the spokesman. Hut on the stagre, Alswshy Tsuymma is fhe spokesman. Compasimg
wsally we hnve fhree ways. O is pusd leke o jnm session in the studsoe mmproy I'-i:l;g. Aflier the
iam session. | overdib a lof s v can finish and make the album. The other one, Atsuabi com-
o] SEE SOIMIE SN, Jinsd PEdeT |;|| ol V,rnr\.l._".lli:, |1|-\.| SO ||-.|r|,I a1 ‘S.E‘-CI'.l"ljlll'lE'_ Ihen | anad Ad-
ushi — e comiposes some mebody or chord and | amange everything. The third one is that §

comperg everyihing

ME: Do vt still do things whene vou maybe fox recondings that were made somewhene clst,
by soimcone inancther place and then you mix the tupe i the stsdo”

KM | prefer o work ol my studio by myselC 5o always | mix and overdul everythang af my
flat, Hecause | don®) like .;|||'||.| enrineers, | Laughier] Mol everyom: | Enorw sadine pood éfi-
patteers, buf almost all engancers ape so stupd Wi Dghil o kot alsml just inakg one soanal. |
know. how 10 make! 1okl them and they say "1t is taboo. 1t is imypassibie.” [Lovghier] | say,

Why taboo? | pay wou, You
migsd make  this!®  Alwoys
fights. Much stresslul

MF: ‘What aboui all of the
hands you worked in with
Mamjo Asshato, ke Momlinct,
Muzsica Transonic, Tobd Sarm

shere e nlun pr.'-;lu..';-. the wl
bums? Was that a scuree of
condhct wath s production

iy le™

KM He tousghi me o bl ol
thimpe, like how o make

umls, Many things, Alms, pol
] rrsac bt o pave me A o
ol himts nhowt basimess, So he
was i very pood teacher,

MF: Was the firsi time you
cirme (o the LS when you were
n Mamnlmer and Musica Tran-

nic amd wvou  louansd wilth

dink]

KM: Yeah, When wasil, [998?
Len yoars ago! 1997

MF. | still can't remeinber
vhich hand played which

Tsuyama Alsushi
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|-I_.\,'||I W hethser 1t was Maenlener the Orst neeht or Mosdca Transome

KM Awshhibbhhe Yeah, Yeah, becouse 1 learmed firom bim ihis Kind o
A ol of musiakes too. He wanted bo show people his mubaple ideas, so Mainbner, Mussca Tom
somic, Toho Saro, Oknm Mo Jikon we |'¢| L:-l.,"\..,l. ns-al benst foer units in ke same |||:__'||.| Bait hie

ng oo, Namio made

o dn’i introgdoce b pocpie which band |wos playeng | w0 poople were so
HF Thiey still aee
KM: S 1 leamed this kind of problem from him. [ Laughmyp] So be's kind of & pood teacher

Tha as one than | wiorked really well ibe last (ime v ous Lore 1 LS with sieven
SLC): That was one thinp that worked really well ibe last fin toured the US with seve

bands shanng the same three members
KM: Aaahlsh, yeah, "lapancse Mew Music Festival

SC): A lol of as, belsre wie chme 1o see the show, swere wonderiag, “How'is ihis o 1o
winrk™ Are they Eoung le just move o iilTerem part of the singe nmid l‘.-\.'\."!l rl'l-.l'\n.ll‘li._' " And |
thank cverybody who | indked to fedi there was aneal separatson betweon all of the scts. 1| was
obvious when mevement was happenng bt sometimes 1 didn’t matier and that was good oo

KM: “Japamese Mew Musee Festival™ 3 ape of tee showcase tours. OF eourse, ench band is -
dependent, with s ovan CDs, ot own dises. Tleey are separate, But ihe “lapanese Naw Musi
Festival™ i=-a showcase - mane like o sampler touar, 50 also we wre only three persons, Throe

porstns play the sar minls. 5o cach basd pliys very shosier - somelimes lén minwles, fillsen
minulis, ben mnnotes, lrke thab, [s o very coonmmecal iden This wleéa was made by Yoshida
Proni Buiees because be leamed the same r|'.||||r fron Manjo. Because he the dommmer i Musca




Transonic and Mainlmer s that moment. Soche stole pant of Manjo's ides bui Yoshicda produced
mione like o kind of entertaimment sivle, Alo we always suy [imitates 2 kind of announcer o
mng-master voioe] “Welcome (o Japascse Mew Music Festival! First project s Zuba Zuva X7
[Laughter] Like that abways. Always we introduce, Also we change the sounds so much each
project

MF; Well, Nanpe scoms 1o be more senosis phout hevang a mystique
KM: Yeah, Yeuh, More serious.

MF: | rememiber someone wanted to take his pictore and he didn’t hove his sunglasses on so
e ren w8 go et his sunglasses and put them back onso they coald ke ihe photo. | Laugh-
ier]

KM: Yeuh. Yeab, Yeah Exacily.

MF: People like Manjo or Keiji Haimo have this kind of mystique and that's sometfing thai
recms to be different with you or Acid Mothers Temple

KM: Haino i mwene senious: Adso more hke . real. Even in his paviee lile be never ook ofl
sunglesses. Even his cats maybe, she didn’t see Haoing's real eves [Laughter] Buil Manjo, he
warts 1 follow Huno, also Les Rolliees DeMNudes. They are also o mystic, ., very myaberime
band too, Wanfo really wantod 1o fallow iher wbeas bt if i a0 difficalt to keep ihis kind of idea

for o lan time,

MF: I's very rofreshing sécing on your website that you always answer people’s questions. I8
thut important 1o you — b keep close contact wilh people that Listen th wour masie?

KM: Yeah, Yeah Yeah, Because our band gres up with miemet. Siwe are kind of an intermct
gencration bani, | thank, We sat up our website kind of early m the infemed penerntion. Also
we live in Japan kind of very far cast, so0f peoples want ts get sny information, esually if there
15 noanlermnet, i 15 oo dilficult 1o find any information. So mtemet 15 very important for ws.
Alwaya we can give people a lob of infommation from us. Seilihene 5 o question, always 1 can
wrswer, By intemnet il is very easy. Also confact s very easy and also very imporiant for us.

MF: My msociation with that kind of aititude comes more from the hardeore punk scene where
pecple releass thear own music and help disinbiste records by other poople end bouk their own
touirs, D you feel any paociation with thai?

KM; Before we worked like that — always if we wanted to come to here we had 1o sk our
irienids. So that kind of very small orpanizing. Mow we ane working with Windish — o very gpood
Boeking agincy from Chicago, Bul still in Evrepe, Tdon™t have any booking igency. So alwnys
I ask-ench kocal promoier, cach of my friends i esch cily 1o book, 11 & nomnal, Also Iike List
March, do you know the Svedish band Trid, Griis och Stenar?

MF: Yes.
KM: | orgnnized their Japan tour.
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MF: 50 you also help other bands in that way?

KM Yes This kind of partiershap is most icpontant | think, OF course, il we can work with
bag bookeng apencies i is much beiter and easy but | don®i wanl 1o forget this ki of thang.

MF: We are very siomlar with our art. Becouse we don’t agree with the idea that artists need
4 luave o commercial gallery thot represents them and does all their communication for them,
We like to do that, 1§ s museum contoels us, i fum Fer s fo work wath them derecily,

SCY. We give mway most of the stufl that we publish and print. We make publications fir
every project that we do and we plways try to kind of keep our connections from persod bo. per-
son rather than institution (o institution. But [ con undenstand when you hitve - especially these
bigger groups of people — it probably casier o lave someose helping you fo organize your
Eriivel:

KM: Also, T ean't trusl anyvone asually, | Laaghior] Usaally Tor a tour, 17 we can release [some-
thing on o] big labed we can work with a g agency. But 17 we get nol soomuch audience leke
that, they will say, [imitating Ponald Trump's voree] *You ane fred ™ | Laughier] Also, iT 1
ko i 10 Book & coteerwitl my friemd, ora local promoler, iDwe will be firee [by a Barger
sgency], it's mo problem, We can continue ky make the loar.

MF: Something I found very fimny whon vou played at the Hedoout in 20800, Atsushi bed this
chant af, "We hate Tokyo! You hate Mew York!™

KM: Yeah, Yeah Yeah, | Laughs]

MF. And il"s troe. We do hate lots of langs about Mew York, What was the reason for ikat7 1
think al one point vou said you stopped playing m Tokyo,

KM hist thal we don’t ke Tokyo, Not late, bal we don’t like Tokyo. Because it's oo busy.
Also, especially Tamd Atsushl are from Osaka - Westem lapan. Wie have completely different
cidtures, kind of against Tokiyo, Evin like baselbasll, There arne two aldesd teams m Japanese poo-
fession league, One ix from Tokyo and one i3 from Osaba. So we have very long tradition, o °
long history 'of always fighting. Alse the Tokyo team s alwaye very nich. Our lgsn i very
poor: Everything agnmsl. Even language too.

MF: Tt sounds very similar io Chicape verses Mow York,

SCY: Also | wanled to bricfly thank you because | don’t know if you feel any connechion lo
ihe haschall team, that is kind of ke the Osaka team here, but the White Sox i like the team
of the poor in Chicagn. Becsuse they"re on the South Side - that's whese | live. A year ago Acid
Muothers Temple played the unafficial White Sox theme song al the el of your s "Na Na
Hey Hey Kiss Him Goodbyve®™ by Steam.

KM: Oh, yes. Yes. [Laughs)

SCY. So for many of us i the crowd, whetler 0r nid v capsl, we thoughl, “Yes! He's one
of wi! Yes! They care!™ | Laughter] Becauss the Cubs are ke the rich poople team
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Wisild yomr gt this point have swy suggestions for people who work collectively m groups?
Things that you've leemed from collaborsiing with olbers? Or ihings that you think people
kmovw when Ehey o ot on tour playimg music wilh other people?

MF: Or things thisl keéep the band happy working ogethes? Are there things thal peeple ti

y
e there sources ol bension

Aeid Maothers Tample fight about or

KM- O course we leamed 0 kot of things yenr by vear. Befsre we ha Tonger tours, Tike two
eomiths znd & half or some |]|-|:él But nlways afler one month, we stared Iillhnr”" Somelimes
very serous lghimg. Also we el 2o tred. So | decbded the maximun [iowr length] wall be ose

montde 1t s good for keeping the bancl. Alsoowe always were lighiing with one mersber afier

a boud, 40 cach time we chinge & member. Each time, Unformumately this is a very poid way bo
keep the band

All: [Laughicre]

KM Wou know, this s 2 very political way, Bven like America. Vi had the Cald War apadnsd
e Soviet Unlon befone, But sow e Sovied Undon flll down and changed 1o Riessks, Bossin
i& nal s scary. 5o Amenca tried to find 8 new 1 _||.._:|_||_|.=|| Lo finally wou Fimd e R
A fglianistan or somcthing. . [Laughier] So this i3 good for

MF: To keep things mierestong?

KM Yeah, Yeah. Yeah | Lmeahier] Like thot. Same

Left to Right: Tsuyama Atsushs, Shimura Kojl and Higashl Hiroshi
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SCX; They call it “term limiis" o palitics

KM: So always | don®t wani (0 fire any members. But of course there was o real reason aboist
ruisical things — like tod good playing, nol goad sense for the music. Maybe ke our last dnm-
mer; he pliys as Mell Banana's drsmmer. | think has dromming is mech more fisting for Mcht
Banana than Acid Mothers Temple, So | said 1o him “Maybe you shoubd play with Meh Ba-
nana. More like punk rock. Bocase your drumaning is not goosd fit with us™ 5o we changed
ihe drumanee. We hove some ieal resson, bt on the four alwiays, if there @ some prodlem sboul
music, this makes, how do you say, “one guy against one gay?

MF: A divide.
KM: Hut this kind of problem makes o stronger connection between the rest of the memibers,

MF: 1 think the strafegy of going on fowr with a new pemson... dutyle wlien you tour with
Mam Frnn Cora G, i€ will also show you seme pew aspedt of how Adsushi plays, or bow
Hireshi plovs because aof having a different dnemmer? Do you think you lesrn something new

aboul the band as a whole when you sdd or change members?

KM: 1'm lockmyg for aimost o perfect member for Acud Mothers Temple, slways. So 1 found
Hirgshi Higashi, alio Kofi [Shimura] is almost perfect. So L think wow i@ ahmost perfect.

MF: Whai is the stutis of samie of the other bands you®ve been inT Dogs Nishimilson stifl exist?

KM: Nishinihon, now we ane looking for o drommer. Bocause Ichirakoa [Yoshmirtsu] ia 5o busy
merw. He plays as a solo performance. He plays just dnoms solo and the whole drum kit has trig-
gers. Ko he can control video by dnimming. He became so famous now so be plays a lof of very
big ant festivals. This year be plays the Venice Biennale. Kind ol almost mainsiream now. He
1% 50 buasy 30 we nre booking for o dmmer,

MF: And all the bands with Nanjo Asahito?

KM: I"ve never heand anyihing from him sinee 1997 or 98, Becwuse | left from Mainliner and
we conpletely finished. Also now he dosn’t play snything for o loag trme. Even in Japan. High
Hise lexs almost stopped for o cople year.

MF: And with Up-Tight?

KM Agah, Up-Tight. They are kind of good fricnds. And so they wanled to come Lo America
ind they peeded some kind of conpection. | advised them that you musl relesse ol beast one

album from American lnbel before the tour, so they invited us o5 producer and guest gubanst
So [ imimoduced thom o Steve Krakow

MF: And he refeased 1he altbum aml sel i the show in Chicago.
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The first three Add Mothers Temple albums on B5S.F Reconds.
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Additional Resources

Extensive infomeation aboul proqects associabed with Acid Moihers Temple and Kawnabatn
Makolo can be foumd ol wesw sciiimothers.com

Aguarius Becords in San Franciaco distnbutes hundreds of Japancse paych, nofse amd ambient
naleases. Their excellent website offers seand clips for just about everything mentioned m this
imberview. Al present they camry over Fifty Acid Mothers Temple-related releases. worw aguear-
iusrechrds org

Pail Collen’s website wwaw nobe us featisres an eavellent histonical overview of lapancse pay-
chedelic rock dating back to the 19605 with particular atiention pad o the 1990s scene

Britssh journalist and musician Julian Cope has wnitten widely about Japanese psychedelic
rock of all periods. His websie www hemdbenlape coouk has o wealth of articles and reviews.
He recently released the book JAPROCKSAMPLER: How The Post-War Japanese Slew Thelr
Mimady on Rock N Raoll,

Alan Cummings comemonly wiites about Japanese mdependent music for the British magueane
The Wire. Their website featrcs extensive archives: www. thewire.oo.uk

The webirine Dusted regalarly Features helpiul entical reviews of Tapansse underground bands
by Mason Jones: www distzdmagazing com

Thee book Japanese Independent Mizvic (published by Sonore, 2000) i the most complele sin-
gle publishiod source for information snd discographics on the subject. Unformanately the book
pppears (o0 be ot of print, www sonere. com

[ hicago-hased musician and lsiorian Sieve Knkow has long beion a propesical of the Japancse
underground psych rock scene. His magasne Galaciic Zoo Dosder has included features and
Cds wilh unreleased trcks by artists covered m this lext www drmgeaty.comdpresspged. himl

The now defunct label Squealer Reconds has relessod music by Acid Mothers Temple and High
Rise, Their website includes the two lengthy archived milerviews with Nanjo Asahito and
Munchiro Nanita from Hagh Rise that appeared in Opprobrium magazme: www squedlermi-
sicoomireviewshrsereviews himl

WEMLU i Jersey City, New Jersey regularky pluvs esdependent Japanese musie and has often
presented Hive recordings of these bands playing in their studie. Yoo can listen online and look
for archaved live sets a1 www.w e ong

Record Labels and Distribuiors:

Eclipse Rocvrds: www.ochipse-roconds com/catalog html
Forced Exposure: wwow. forcedexposiine com

Fractal Records: woow. frsgial-records.com

PS.F. Heoonds: www pafroconds com
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TEMPORARY CONVERSATIONS

We have a great apprecation for the mterview. formit. When researching
& favorite subject or person, it seems we dlways proritize the miervicw as
& primary source of information and Inspiration. Essavs can be effective
oo, but reading about someone’s work, in thedr own words. often with a
lone that makes you feel ke you are siting in the room with them, 15 par-
ticularly satisfying and sometimes fecls more trusiworthy 85 a reference.

Too ofien when we go lopking for mierviews with people whose work we
sdrmire, we find that they either don’t exist, were done o very long time
ago, or don ‘tiocus on the aspects of their work that we want to know shout.
This frustration has led us (o conduct our own inferviews where we pet (o
choose the focus and ask the questions;

Frequently, when people conduct interviews, they have o be severely ed
fed 1o Tit within the confines of & book or magcane. While 1's pot uny fun
t trv 1o follow the transenpt of o mmbling, fragmented conversation.
sometmmes oo much mumce, detil and personalbity. gers lostin the editonol
cOnCdemsanon process.

Temparary Conversations is 4 serics where gach booklet will focus on u
single intervicwee o subject: The bookicts can be as long av’ (héy need (o
be. Forus they will bean opportunity 1o conmegct. with and spread the sdoas
ol creative paople of multiple genertions: Some will be people we have o
lomnge debstoory woinly O0dvers willl be folks that we've never met, feel rather i
A ol and needed to work up the nerve 10 contiact for the fest nme. We'd
akir b happy 10 vee others condirct interview s that we pablish but da nol
participale in so if you have udeis for someone you'd Like 10 have aenr
porary comvenathion with, phease contaet oy

Temparary Services, P.O. Bax 121012, Chiceqe, IL 60612 USA
wiww. lemporaryservices.org | serversitemporaryservices.org




