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Tim Kerr

Tim Kerr i5 o musscian, sudio engineer and visual artist based in Awstin, Texas. He played guai-
tar in the Hig Boys, mn Austin hand that wis heavily responsible for puiting Texas on the map
m the punk and handcore underground.

The Bigg Boys lasted from 19791984, Kerr went on (o play in numerous other bands,
inchiding Poisen 13, Bad Mutha Goose and the Brothers Grimnm, MonkeyWrench, Inck O
Fire, Lord High Fixers, King Sound Quarted, the Now Time Delegntion, and mest recently,
Tkl Soumd Group Direct Action Committes. He has also recorded amd produced (or, as he
mosdestly says, ... [Hjoen a guidance counselor,”) for dozens of bands on nearly 1340 releases.

I addition to all of that, Kerr has increasingly immersed limsell m panting and
drawing. Since 2000, he has widely exhibited his works, which commonly pay tnbute to ex-
actly the kind of musical, social und political revolutionary ass-kickers that one would expect
a trmlblazer Bike Kerr 1o be inspuod by,

If Tin Kerr had only played m any one of his hands, or recorded 2 few of the greal
reconds be's helped bring mto existence, he would have patd his musical ducs amd ihen some
Thank fislly, he remains as creatively hyperaciive as ever, while paying the bills by working for
the University of Texax (LT}, alomg with his wife Beth, wheee he digitizes audio and video col-
lections For the archives of their hibraries.

Tim Kerr i% a man of many bands, Keeping track of the simlanies and differences
between all of the groeps he has played with siaris o gel daunting — particularly where per-
somiel starts o averlap The Big Boys started in 1979, They were one of the few punk or hard-
core bands that got better ax they continued and abso stopped before they lost thear vitality,

The Bigg Bowve featured the bate Randy “Hiscuit™ Tamer on vocals: an unselfconscious
singger with o killer soul scream. Hiscuit was a spirited front man who wis koown fioer Tuis wild
costumes and for constantly insisting on the audience’s panicipation. This didn’t only happen
at the Big Boys' shows bat in the music scene as a whole, by forming bands, moking flyers and
publishing fancines. The muscular funk-influenced bass-playing of Chns Gales and a fucces-
sion of drummers (ol excellent) created a punchy and dynamic sound which Tem Kerr scraped
over. Kerr's guitar sound is thythmic and sharp, with gnardy serap-yard textures that ride over
tha 'pmpl.l]:i-.'e Izl

The band was tight and frenetic and many of their best songs prc lean eootigh 1o get
m i bt & minte, Live shows and some recondings were enhanced by a horn seétion
bed by Chris Gates® brothier Nathan and o slew of guys from their high school. Big Boys ong-
inals Ik “We Got Soul™ are catchy and infectious and show the band to be unusually open to
new ideas, with the skills and power 1o pufl them off. Touch and Go Records re-released the

s rstc in twa compilations spanning their six years ol activity: The Skinmy Elves earlier
stufT) ard The Far Elvis {later recordings). 17 you have fo pick one or the other, perhaps try the
Fat o fiired

Al the end of the Big Boys' run, Kem formed the band Poison 13 with Big Boys’
roadic Mike Carroll on snotty vocals. Kem's guiter playing here gets swampy, The music is far
more blucs-influenced, and he adds a nasty shide to his puatar playing.

Bad Mutha Goose and the Brothers Grimm were » large fimk ensemble that paad
homage to Sly and the Family Stone and Parbizment-Funkadelic. The group released one
album, Tower of Babel, in 1987 and several 12 EPs. In a more perfect world they would have
ihgplaced the Red Hot Cnli Peppers from history and memaory, but we can anly decam.

Kerr mel Mark Arm and Steve Tumer of Mudheney after a Mudhoney show. The
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mermbers of the Seantle-hased group prociaimed their love of Todson 3. Amm, Tumer, and Ko
soon joined up with Tom Price and Marin Bland o form MonkeyWienche The group reworkod
seumi unecorded Poison 13 songs aed has gone on 1o release soveral albums and singles stan-
ing ki 1R

: Jock O Fire formed in 1993, They were an all covers bard that was heavy on ibhe har-
monica, and pat their stamp on the masic of everyone from Chuek Berry and the Sonics 10 Joy
Duvistom and the Minutemen. By now Tim was having g very prodisstivie elabicnship wath the
Hellimgham, Washingion-hased garge punk scuze record Eabel Estrus, and bands like Jack ©°
Fire released a pile of 7" and 107 recoeds for Esimes on top of the usual CD and P formats,
Acsthetically similur Iabels 1tke In the Red and Sympathy for the Recond Indusiry abso poined
ihe release freneey’ and helped find o honse for Kerr's profific production

When Jack © Fire ended, & now band mpidly emtered the fodd, agoin with Mike Car-
roll on vocals: In 1996 the first record of the Losd High Fixers wias bom. We wish we could
remmember their show ot the Empey Bottle in Chiciego that happened aroumed this time more bis-
cidly. Suileis it 1o say that it was a mght bathed in guitar fesdback, rock encrgy, sweal ond al
colual,

Another umit; the King Sound Quantet, meloded Mick Codlins of the Genes and the
Dirtbombs, This Hh.!u:p s |ifie overlapped with the Losd High Fisers: The group was short lived
and raw - an agpressive gurage punk band that also tracked an epic cover of Sun Ra's “Space
is the Moce.™ In 2001, In The Red relessed the first record by vet another band of Kerr's, The
Mow Time Delegation, which fentured Lisa Kekaula (the amaring pank rock andd soul simger
of (ke BellRayvs) belimg ouf both onjginals 3 well as covers by the Dikes of Curtis Mayfeld amd
Eddie Floysl

Finally, from the seeds of the Lord High Fixers, cume Kens latest band with Mike
Carrotl: Total Sound Group Direct Action Committee. Estrus reconlds released the group's first
album The Parte Plagform.... O Schedule I Chaage!, in 20802, Since then Kerr has boen play-
ing kn informad sit-in groups that play Irish and old time folk mesie, and has scored several doc-
umentanes including Who fs Boze Texino? by Bill Dansel, whose photos appear m this hookiel.

Temporary Services wis working on o Fempovary Cosversetions booklet on the great

Tewns punk band ihe Dicks. when Ton e=mailed us a short remembrance of that band for the
bookber Chive crmeail led to another and a (rendly exchange began 1o happen, 18 quickly became
clear that we eeded to make 8 publication about Tim Kerr 100 3o we decided 1o grow this
conversalion nio something more subsizniial

!_'.h-inﬂ Justice Lo nny I.ITIHII: oniz afl Tem's hamds, or any o fscet of his work waonld
be B -casy (2sk, and we also did pot want to force him 1o look back at any single momesnl of
hes work 4o the exchuasn of everytling eise he has done and eontinees to do. Most impressive
i s was Tim's exiremely positive approsch 1o the challenges of living a creative lifie where
all peesssons mcrge: this secmed more pressing 1o convey than the nitty-grioly delmls of cach
and every bund he bas been a member of. For the full discography of Tim's recordings, the full
list of records bie has worked on by oibiers, and a slew of other information, imnges and down-
loads. we hish‘l:,- recommend o visd 1o the ||1|prm'iw: Tam sile wowor Lk mel.

This bookbet wis primed in November 2008 in conjunction with Temporary Services”
exhibition at lestxite and publication presentstion al DOMY books. both in Aostin, Texas. This
exchinge with Tim Kerr ook place over e-muails with Maone Fischer from Temponery Senioes
between July and September of 2008, Speciol thanks are due to Hamper Momtgomery, Mary
Katherine Matalon and Kate Watson of Fluent-Collabortive mmd iestsite, aml Russell Etchen
ol DOMY books for assistance and encourngesnent. We arc also thankful 1o Bill Danicl for the
contribution of his photos and Ryan Richardson who provided the nasmerous photocopied fliers
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destzned by Tins that we kave includid thrsughout the booklet, Most of all, we are gruteful 1o
Tim Kerr for his extraordinary kindncss and geacrosity. [ Big smile]

Temporary Services (TS): How dsd you first arreve ol playmg music?

Tim Kerr {TK): | was aware of an and music fiw g lomg as | can remember. | was delinnely
drawing before [ actually plaved an instrument, | was born in 36 andd my brothers are o ond
cight yean ahead of me, 5o, early on, | remember the car mdio tumed on 1o rock and roll,
R&B, soul, and couniry. Early on, | was gravitating more io soull and B&B than ihe others.
Then the Btk invisaisn Bil when | was sevem or eighi anel | saw' the Beatles on [the] Ed Sal-
Iivan [Show]. 1 starsed playing guitar them, | 1ooka couple of lessons bul was nol iderested in
learming “Down In The Valley” so 1 just stried picking oul songs miysellond making up songs.

1 st readly inio acoustic music when the first Crosby, Stills-amd Nash, and Jpmes
Taylor records came oul and started digging deeper. Late 505, carly “70s FM radso was just
coming out and was pretty muech all over the mag. You would hear Crewn, then Mick Dimke,
Froe, Pentangle, Jokn Martyn, Jamies Gang, et § gravitated towirds the acoustic and gol neally
fnta Bruce Cockburn, Bent lansch, Nick Drake, and John Martyn. That's all [ wanted 1o play.

Throaigh Taj Mahal, | found out more aboul country blucs and staried digging into
that as well. | would pet o lot of shit in high school because (maong other tings) | was listening
o that sdudl instead of say ... Ten Years Afier (though Alvin Les playing “1"'m Gom® Home™
o thas Foodstoack filmis pretty damn amazng!). [Smile] | loarmed about tunings listening o
Richie Havens, David Crosby, Jani Mitchell. | would just never stop diggmpg deeper which 1s
something | haven't really Jost. |"m really Bappy for thal!

TS: Was your family supportive of you mokimg mesic from a young age?

TK: Hoth my brothers were spons-minded so my parenis (especilly my dod) wene preiiy
happy to have a son that seemed mone interested in doing ant and mesic. They were both roally
supportive! Jt's funny now, because even though they don't really comprehend the lifestyle
Beth and [ chose, they are really prowd of bath of ws. My aldest brother has Iots of my panliegs
up i fis howse, =My litle brother did these!™ [Smile]

T5: What were vouer early inspemtions for formimg i band and where did you fimd the convic-
tipm or models for wriling your own songs, having bends, releasing roconds, and paying oon-
certs? How challengimg was it to dive mio baving a band once you Epew il was somelhmg you
wanied io dio?

TH: Uh... [Smile] | gueis my inspirstions were all the music | was lislemng 1o and finding owl
abouil. | cortaindy did st get any from school! When [ had sconad really high on the music test
1o see ol you were eligibie for band, orchestra, or choir, 1 told the band direcior that I wamnied
1o play Tute and wos prompily told it was = girls” instrument® | decided 1o be i the choir
[ Simiartass smile] | don't keew why carly on | started making up sengs ., the same with doing
wrt, bad | know by high school it was prefty musch my “therapy™. | did not [ in, did BOT wont
to il in with “their” restrictions and was counting the days until | could leave. | spent most of
ey togh school years playing music i my foom, or with o couple of inends, and sarfing

I juist sae of Fell imto the band thing with friends afler gomg o [the chib] Kaul's and
secing my first “purk™ shows: As for making records, #ic., it really was move of “let's start a
b amd try o ploy one show,™ “Tets soe i we can peil oul a stngle ke our Fracmds just did,”
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and “let’s call up Freends m Califommia and sce i§we can play with them so we have an excuse
te g0 oul theere aned sknte!™ 1§ wos always more Bke going on a big advenione or vacation whene
ot played some shows belween getting 1o do and sec a I of other stalT, | nementher some-
thing: my hoother-sand when | first ged oot of high school that | prety moch took o heare: "1
yiou start thinkeig (oo hind about whiy vou shisidd or should ot do something. vou will more
tham likely never do it

Fhe same senfiment has appleed (o or a5 well, and with both and evervthing, the
e o din eomactlving, the casber il becones

TS: When vou fere sipried playipg shows snd ¢ onnecting with osher hands of 2 samilar spini
orilside of Texas, Tow did thod underground metwork desvelop and how did Yl finad (peporiie-
rties 1o play™ Ciiven that all of this happencd long before the internct amd insizng occess o
everything, whul wore the primary ways thot youo found ool about bonds; got shows, and thal
athers fotmd oud about what vou were doding?

TK: Back then ihey had ibis thing called . the lelephone’” | g spanrtass smile] There were also
Fﬂ.‘llnh.‘ I[I.I!HII!l [Amemes s o could read about other scenes, A Mo of tmes. when o band
wisuld comse throogh nd stay ol your lmise. they would bring some ol iber locil *anes and
thoss wiolld gt passed around. Most everyone was ivo helping ench edhier so once you mel &
band you now hod more [nends that would help

IEwas a pretiy. close-knit group of folks who were more mierested in having. iheir

“new” [rends come sl play Jor -
their "old™ Fricods. O “look
wiiat iny oo fricnd (s daing |

they maile  1his posier  or
famzine.” IF spameons of o band
scrcwed any of your frends
over (s e show wos put on
buslly, no posiers, they 1ook all
the meiney, etoetera) word wis
ol soon after and tsal banl or
person wiuhl nol be ssked agan
for help, and n some cases,
winild ot be naked 1o be on 8
show. Bamds would go lhome,
Lilk abonid cool baisls they sanw
o their wip, and he local
fancsines vwosild wrwle or call b
see if they could maybe do an
tleryiew or do an mlerview
with you when you came o
ther town. [ would also ke 1o
poant o thid bands like DORA
and Black Flag pectty much
“divw the roules for odher
barnds 1o go and play by playing

b ‘ 60 >
amywhere wnel everywhere they 3

could,  They alsp j‘ll’-\..lh\..'lm_'.l- .J-'-Iﬂdr_'l:,. & |";|'=".Iu|ﬁ qon gid Hram Lawa iom
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started o LOT of scenes in those
places as well

TS: One thangz wie ' Bike 1o try
ux comvey widh this publication
is b hopelally remind people o
the chalkenges that others faced
i the posi 1o oreple music aml
ant thal was in opposiiaon o boe-
ing maimstream cultiore, while
also hllugmg thangs ug b itk
proesenl.

TK: I think that anyone deing
sEnething. or just h-r.,*.'-||||.|r||; o
livimg (o0 that manier, oulside e
umiborm and desoriptions o del=
iniligns of ohers will always
[ace the spme prl:-hln_'ln i, b
anly if you are playing by ther
mdes. As sun K siys, TNol ol
visur wordd.™ A bod of folks back
them were |J|.1rll!.' IH*Ihlm_: oG
than what the omginal -beats,
hippies, ctoetern wore doing be-
fare each of those movemcnts
became @ smiform, which was
i what the original ides was. Whatever thiy call it next s what my frecods and 1 will always
b dhininiz. [Sendle]

TS As w memiber of the Big Bovs, whis were clearly imporiani b a bl of poople, bail a person
who 18 slill creating new thangs and has had many bands since, how do you comend with all
v andencs! (R your sty

TK: As for a5 others” recognibion of your seli-cxpression, the only problematc pan i3 pol
[alling meo “ther” notions of whai you should and shoald not do. Yo ebviousty (well, [hape)
are homored when poople bring up old history o wanl o bear an ald seng, soc an okl pamting,
read an uld story, eteeters, and if you are a giving and caring human being, i aman aatne
o weand to grant (hesr requessd. 1 becomes Trustrating when they absalulely canmod or wall mod
open wp 0owhat's come aller or before, 112 hke o swalch switches o or of T inside of them amd
voul can visibly see il ontheir fice -, [they ane] “on™ when you ialk abod that one perpod or
subgect, "ol when you go G something clse. I one person gets if, 'S worth the tme! Amd
wou mght have just planted w ssed in them thal will affect their seli-expression of cutbsok

il W SIS E T nbovye i all, bt it really 15 therr problem pnd nol yours. Once
agarm, San Ba bt the ol on the heasl with the statement “Not of your workd.” [Semile]

There s also ihe BIG question of, “WHY ane you domg what you da?™ 15 il something
il w0k do ke breathing that has oo bearng on what anvone else thinks or sees and you lave
to do i o sty alive, o do yoa do it for the recogmition of olhers?




TS Al m free e -show al's
much more expécied thid people
will play whal they are focling |
that might, ar wirkmg oo meesd I
recently. Mo one ghouls oM song
requesis from bwenty vears ago
I's mot really pan of that
ks s cullbure 10 expect to heor
. anyl ||1n|.' it thain whia Fh:\-l|'|l.'
me working on mow. A lew

groups wilth more of 8 ek sen-
sthalety Like the long-running
Dubch band The Ex scem 0
hawve been ohie 1 change this
expecintion among ther fans
The Fans krioow belter than o ex-
et e o |'-|,|.l.- mmvusch il eny of
thetr old musie at shows, bay |
cin't think of many oiber el
ik this

TK: The Ex ore a groat basd
and & great example of o band
that's become what they are o
thewr awbicnce: The Ex nglh
mow® And whal they will be
dodnge i the fvure, They stayed
here gt one point. Our bouse has boen o soi of bomd cteeters voutl hostel sinee "8, [Smile]

Yous kmow, [ always thought it was funny how in this mussc, i you do things with
ather folks from other known bands 1t's abyvays called o “saper group.” You never neelly s
that in jazz or biues or folk, cie. It abmost goes hand in hand with the idea that you sre classified
always ns your one bix and nid as an mddividual that's pan ofa meich Bngor comammity. I hage
PR T differend schoals ul's.q'||-|,',~,ll_'|r|::§:.|-,|r| s well: YU, voo'ne that musicuen that does an:

To me, self-expression is self-expression and | don's Himit i 1o/ one thing or the othes
I o el doowen oo, Bl and pust living s sell-cxpression, | have olways hked gl quisle =“If
self~expriiston is supposed o not have any beandares, why ane people constamtly trving b0 pis
somne sort of boundary on 10"

TS: Irfs a big problem thal i thouwandd people will go see the reuniem of soime clissic hanboine
band From the carly [980s vet only twenty peaple will show up for one of those meémber’s
pew hamics o midiber T goeod thae iousac ey 're making might b ve soen & b o hisin
FEERIN Ysars w hin -r'n:-,'-pl..; svbio weere arowind al the h-.,:glnmnt: o the hiardcore pimk scene have

tried 1o dio somecthing mew

TH: 1 spent o LOT of the Touch & Go Records [ 2540 ] anmiversary tellmg kauds that of they
wribid just go 1o a show that was happening now that sonweens was puttmg on - nol na chub,
it @ howrse or bosement or hall - thaa s what it was like. | like the idea of [the hestory] presenbad
in books ar on @ small group busis, ax long as there is o sbow of the Tine that will always rom
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through all of this, snd 1" not presested as Just another serapbook, bocause then people can
have time to think shout whal is being sad or nead, then digest 5t amd think about bow' that re-
lties b theemn pow. And 1F it one on one (of b of thice k. (here 18 0 bealihy conversataomn going
andl nn exchange

It amazes me how many people who were ence open o secking oul things that werne
ol casily presented 1o them, siop staying open b what s arounsd Eem oo cortain point. Bsead
they opl b relive that *high school toechdown pass ™ | an bonored and humbled to have been
part of that time but in all that's happened before and after, 1 hope | haven't seen the best thing
yet! [Semile] And no matter what happens, that's how [ will wiew and live my life.

TS These hand reunons can be fun bt | ihink 1% more impertant 10 scc poogie nving new
things.

TR | have & Fricid tiai calls ihem re-enacimends! So that's what we have all been calling them
now, |Big smibe]

TS: A friend gave mee & free tickel to see the Germs with that TV sctor stangding sn on vocals
when they toured 2 couple years ago. | think [ kasied through fifteen mimues of thedr set and |
reprel my curicsity of wanting 0 see what that naunsen with o different singer would be like,
I was a Jorg time before [ could enjpoy their music again afier seeing that show. 11 felt very mis-
guided and wrong. All of the original folks are still excellent performers. They should have
toared bhehind new projects, Don Bolles {Genms' drammer) makes expenimental music and
doesn't perform o of LA very muxch as far a8 1 can tefl. | wish that he woeuld bave come 1o

Chicago to play THAT stufl

TK: | think they should go all the way snd sturt re-enactmg specific shows that have now be-
come legendary because of the stories. [Smile] Do what the Civil War re-ennctment folks have
been doing for m while navw, [Big smile]

TS: This ks something that perhups Jocals can't stand being asked ubout, or iz maybe a towch
political, but how do you feel the South By Scuthwest (SXSW)! music festival has impacied
Anstin culturally? How have things chunged over the years as this festival has grown and be-
comne part of the city's intemational identity? Obviously the ceonomic impact o the town must
be huge, but does it impact your work af all, or generale o lasting sense of local creative vatal-

ity

T Well, this could be i couple of books i itsclf? [Smartass smile]

By the late *80s, there were folks potting pretty disgusted by #t (inchuding myself) and
linally sometime in the carly "%k, 1 ook Sun Res philosophy of “Mod of this wordd" 1o hearn.
[Big smile] For me it made the woeeklong SXSW festival @ whiole ot easier 1o deal with.

You have to realize that the people (three or four) that started the duinin Chronicle
and SXSW, all were going to Raul's in the carly days. 1t's kimda like 11 the ool lnchroom table
clique all of a sudden stared runming e school admintstration, 1 1S son of proof that veu CAN
dp remething, but in (his casé, to me, groed set in carly and i med bad

1SS is described on the festival's woebsite (s scwocom) thushy: SXSW & 8 privete company based
in Ausstin, Texas, with & year-round staff of professionaly dedicated Lo busiding and deinvering confer-
ence and festival mwents for entertainment and related media industry professionais. Since 1987, 500w
has produced the nbermationally recognized Muesic and Media Confenenoe & Resthal,
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Ewery yoar the festival gets bigger in tomms of the people comming and bamds playing,
AN} every vear the price gocs up! BUT the clubs only make their money from beer sales
{wdhach 15 4 loi): Most of the people working af the festival are downg il as soliaseers Ffor o free
wristhand, and al this point lofs of big name sponsors with money ane involved as well. S0,
whicre s ull that money pomg™!

" Thee banwds sure arcn’t geiting mach of it and most (not all) of them pad a fee just o
have their tape Peand {which docs not mean vou kave beo accepted amd gel a show),

Jusl b give you an cxoample of why | ik greed has played such s strong hand: there
started to be LOTS of free purtics where bards played during the day. Some were spansonsd,
buat o Tot meore were not. Local recond stores, clothes shops and group houses would {and do)
have shiws for bands which people may not be #ble to soe on the bands” official SXSW show-
case. Not becauve they don't have 5 wristhand hut mayhe the showease chih will be filled 1o
capacity that night and will be hard to get in. A wrstband does NOT guarantee that you will
el into o club =i all times. Mayhe there wene two otber bands playang showcases all o e sime
pime on the same night tal you wanied (o see. Maybe you didn® by a wisibend. The 5X5W
folks treed everything (o stop it; bocause i their cyes, they were losing money from fese free
shovars, They told {mnd tell) bands that if they play oné ol these frée parties, they will have their
“showeas™ show tken away From them, Mo bahds ook their chances anyway, AND there
sttt bee hanils playing the Free parties that had never apphied swith SXSW. Every year there
were more free parties and for SXSW i was @ losing hatike

The year before lnst, 2007, they decided on anothicr stribegy and pinl ol the word that
i you sent in detuily abowt your free panty, they would publish i BUT they atso took the fisd
tov e fire diepartmient amd police and in the guise of “goodwill and saficey™, said “This isa pa-
tentinl safety or fire hurard and someone could get hun. Most of these unsanctioned parties vall
be filled to over capacity mnd if you are gomg To check ‘our’ showcases, then you need 1o
check these parties s well. Besides, they ure probably running these free parties without &
permit”

Most of all the free partics were shut down that year! On a good note: the mexl year,
2008, people got permits and there were MORE free partics? [Big simile]

Sinew bands don't make much, if oy, money at the festivad (they get & chobee of a
wrist band for coch band member or 5123 for the whole band (as of lest year), a lot of bands
are only here for their showease day and mght and will play Houston, Dallas, and San Antonss
around therr date 1o pay Tor the trip, SXSW does not Iike the iden of these hands iakang the
wristhand option and then selling or giving them to friends, so SXS8W have also been doing
what they can 1o clamp diown on this activity, becaose in their eves, that s more money that
shoa bl be wm their pickels.

The city LOVES this festival because o generatea LOTS of moncy for the city. It's
ke Chrostmas sales for o busimess. Buar the rest of the year s back (o fines for posiers, I'm ]
for double parking when you are loading in your equapment, and the cily Irying (o pads naiss
ordinances on clubs, all the while sending out the prome of “live music eapital of the workd "
O course, the noise ordinapee, 17 passed, will be ifted when SXSW 15 gomg on.

A Baras the “rusac bie,” since | am nod part of that scene. from whial | can tell, mosi
ol 1he Tabel people coming down here might as well be weanng fumny hats and throwing wiser
ballooms out of hotet amd car wmdows, [t's o BIG PARTY 1o be "seen”™ al,

O the goodt side, we do get 1o see a lot of friends we haven't soen in a while and |
know amall labels. bands, nnd promoders gef fo meed and talk with folks that they may have
onky falked fo by phone or emadl,

S of the free pany shows are proat oo | Big smila]
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As far as me and my sell-sapression? SXSW s nothing to da wath what [ am doing
Some of the people in this tewn domng (hings probably Feel the same way | do

The crettive vilaliny comes fom people. Tt will be there with or withoud organdzcd
fumctioms. My friends, or fricnds that | have just med becauase they were here for the festval,
ot any oiher time Jor feat matter — people who are “baming boght™ because they have fo - are
always a light for noc and are all inspinstional n their own ways regardless.

TS: Well, il we wamed to delve o the myriad woys that artists snd mussceans and the publics
who meed them are ireated 5 bess than man when crbies ¢lam 1o act o cveryone's hest in-
lerests mnal for the bedternvend of ealiural life, | angine we'd have a very thick book between
Austin ond Chicapo

Thiere his bocn @ hoge owcry m Chacagoe lukcly over o proposad Prsmivier’s Crdinance
thint wotibd essentinlly cripple small and mid-stecd local music cvents if it goes through in any-
thing resembling what i3 proposed. 11 would cortninly make it very dengerous to opembc m an
un[k:mumd WY .Fu‘ru:m.i the emis on thie iohle Irn.rclhg midrvadizal [Eramlers o hl.l}' |ii|]i|il}
insuranee for every event even i the club they are sy slready bas-if, (e of op to 32,000
every Dwo vears For pubimmg on events, lingerprinting and runming background chocks on all pro-
moders, and on and on, The penaliics for putting on the knd of free partics you desenibe would
be scvoit.

Sun Ra keeps coming up, imclading in this bast response, so perhaps we ¢ould spend
a little timse talking about him and whai be means o yoa. You comtnbuted o work o the Sun
Ra-focissed “Interstellar Low Ways™ exhibal at tle Hyile Park Art Center i Chicago m 2006,
Drigring thast show, there was 8 concurrent exhabit of archaval matenals: “Pathways o Unknown
Worlkls: Sun Ka, Bl Saturn & Chicago's Afro-Futurist Underground, 1954-68." 8 really showed
how muach of a hand Sun Ra maintained in every sapeet of his work. The niusie, an, wriling,
chothing. the busincss onganization of releasing his music and ideas, end his way of being in
the workd all sppeancd scamlessly interconnected. [ was decply inspiring. Do you have & sim-
ilar sense o his work and s having this kind of total acstbetic something you are imterested n?
Als, Biow did you First comne B lus masic? 1s 1 a touchstons you retum b repeatedly and how
b thiat influence manifested stsell in your work?

TK: | knd known the name Sun Ha for 8 preny good while ot really was i compleiely
Fready™ for thist sont of masie Wl around 1990 [Embarressed smile] A lob of factors sort of

came together. | was warking in a madlroom st UT (along with anather UT job and a stained
glass stodio job) with Jim Kicke who wiould be playving ansthing from free jiuee to 204b contury
compasers, o punk rock, al all tmes, PG [Moreno] worked there as well and was constanily
Briteg faisdic anad that’s whene | firet actus by heand Sun Ra

I ks since boosme the maln (ree juzr promoler here and has kept the shows o
lower prices and ALL AGES! He cme from the carly DY days as o fan going (o shows i
definibely realived the potentiol of DIY, and just Bike ol trdiion, you nesd o keep i going
if you ean. Byron Coley umong others wene coming and stiaying ad the heuse Tor the big Austin
record convenlion and they were all ‘in” 1o this music os well. There were lots of discussions
aboul The Arl Ememble OF Chicags, Pharmoh Sanders, Sin Bo. steelam. | was alresdy o big
fan of John Coltrine bat hadn®t really heen ready Tor anyvthing after 4 Leve Siewie. The
Pharoah Sancers Bk iy albsumm that Byron old me o buy was the recoed thal opened up
every door ond window mssde of me and sel me on course with the ammo that all souml i
wvinlmk 1 havie never looked back! [Similke]

| rend Sparce Iy The Place [by Sun Ra), and along with Roland Kirk's Sright Moments,
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this book was full of (b, that's how sou say that fecling | save! moments. Foraboal o ycor

| was tryim 16 gt all iy fncnds (o nead il |5 1l ] Thimes that shoalkl be so abnvaous die mad
clear by simple stalements: “listory 1s his sory.™ | was hooked. | fimafly hosd words to 2 ot of
sthits | wos hoving. | starved applyimg these thoughts to the music | was mvolved inand was

- & o) o i Lo

wid some things wath Ken Vandemask (Cha

Finers ricoord. Hearsmp (e masic nmd sei AL sl

rod when | pot io rec

vive Eheal PO wiadk oy prabing o Jusi s

lidified ihe 1dea that hie should be @ pevilul nisise imdeed amd when o comes o others mesine-
s o8 sl CRpEssIon, 10 s ihcar loss amid | ami not of thesr vorld H.l.' atinhe]

People ke Sum Ba who do i it they do mo mniter whnt the odds are, and creale
scnethimg porsiirve I8 you arn ready 1o reccive i, ore ALWAY S inspirgtsonal | was 30 humbled

red to be asked o e in that show?

anil honi

TS While | sover god Lo sie Sum B periorm, writmgs il viloos revenl that there was a strong
aiic|

eviend” queality bor those shows, with the band proceeding throuzh the ambie

1 |||!_'_|| liswie] 08 Elsesiliecih iy with doscers end incredibly elaborate cosiumics. 1 he ailsctice was

by dinisicised in oa hephls :l..r'...nl i i detmiod musscal uRiverss

TK ".'..,'l'- bt 1'm morl s sure ©owas o mach thestrical o moch a8 pust waniimg bo shosy that
there were other ways 1o ook w thi s prescmted (o you, and the porssibplitics ol Emg advan-

I 12 o] the FLVIE senses insicml of Tty soursell 1o just two

TS: Theatricality hadl 8 strong place in Touss punk rock, between the Hons, the Dk, Budthala

Surlers, andd the B Hoys, YWhere do you think that came {rom?

TE: |"'m nad 50 swre thad that was just confined 1o Texas. [Simile
1i"s hnrd For e LE I TS Aoy whiat 1f was like back then becuwse the “unalorrm

Big Boys: Biscult and Tim Ker, Photo by Bifl Dandel,



1% 80 sob now For whal pilmk
"y 15 andl mewns. The same
wilh Imang ko visialiee whal
Hippie or Bearmk were really
likic Belone thoy wene hagged
amd magped and the visunls
given o them were  fiomly
planted fh our brains. Puik at
that poini (before andoore  was
a celebratien of seli-expression
and @ brg showl {sowsl and vi-
szl ko pabsers thal med everyons
wanted what society was sell-
mgt. The: sben thok you could go
WiHIE W ke, ke yodr own ] !‘ '_- S
mugic, chodbes, pn! | someons - — = /v
had a problermn with that ihen My Sken i Weale. My Shark o l20d
thol was thenr pmhl.,:ln sl s IFI.’ [T | hg srd T oon & 'ﬁ-wh-_.rr"ﬂj
just exposed them. BUT wou
hal ]_u:l.l =S .nl-:n:ill right 1o da by jﬂl‘"l-ﬂ'rﬂuf"l'l' J ; l}ﬂ-SS EIHJ I
your fhing & anyone ;

That's prcity muach thi Ilkﬁ‘.. '+ !
omginal idess of Beats, Hippaes,
Susrealists gl iy olker, Crew
af hkemmeed folks that gl fo
gether and still ged topether 1o
dio something else other than
w el wors expecied of them. [is funmy b me thal hoppees, who were supposed i ooene fram live
and et live philosephies, seemed o bave the hardest time with this new “punk look™ (al keasl
i Austin, 1§ was o given v were gonm gel shitl frenm the others: jocks, [rats, Kickers Yo
alson gl shit from all these folks for skating nswell, even before punk ek cunse mio view, bul
ihat’s another book, | Big smile}.

Theatrics makes me think of semething that 12 pual on {or o show, For a lot of (oiks
hack then, this was 2407, Hizemi would deess up in afl sons of crazy getups just to go o the
stone, or tike 8 walk vo “wake up the norme.” He did this well before Punk wien i was kioom
wa “letting wour figak Mag Ny high?™ 17 your babr wis preen, your i was grees, and there was
mioil o Jol M could do aboist it when vou wallked mto wark.

You were making o stdensent 2407, In the big pictuns st that time, this was a small
sugment of socicty and Tor all the athers, they hid mo clue or delmition wil &5 1o whial was
going on Y g the same reaction from them a5 i1 yvou werne walkmg aroumd naked jusl
complete desbeleel, whach a'bot of times urned 1o anger

Ihe lnst thing vou wanied (o do il you deciched oo stan o band was 1o resemble davy-
thing that was delmod a5 a band i “their™ eyes ot that time { T0s rock, Thee Eagles, Stecly
[dan) and since visuals pIJ.l..:-:_l. suich m g part 10 this, i was preliy obyeous that shows were
goaing bo be pretty visual

Maybe a differemce here i Texas back then was that 11 was not o lot of jaded hipster
artists, bul more like lots of like-minded crazies whose alarmis hoed alresdy gone ofT and they
were 2l aow wide awake! Wainng on the edge of ther scat for this celebrtion to linally
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happen
Bt omce pgadn | don't think this visisl oclebraison was confined 1o Texns bads, | do
tluink them i an aiiude here I'|un|_:I|.1h.|' makes us all, Iorbetier orworss, shek oul hke 8 sioec

thumnb everywhere clse. Sl

TS: Also i soems Like there was & strong menpmng of ihe widience amd (he bands, whnch the Big
Boys encournped by beingmp poople onstape tmd addmg borm sections of shows il |.'l.l|:--\.1::||:|I|}
cacouragmg poople (o stam their own bamds. YWas there o deliberate piternpt o break theough
the barmier betwesn band and audience, or did peopic s enthasiasem farce [Nes Sillabion (4 ||.'-J"--

et

TK: The sudsence svas the bemas m thiose days? 15 was one big (well small) commundy and fusl
ahaut everyons was domg something bo oombnibing, S were prohobly mion: like hagpeminges
ihan whal i defined a5 6 show pow, Also lols of l’!-l,,"!,,";l-ll_' lwok 1o heart thie iea that evervonge
could and should paricipate i sell-capression. So anytime you coubd get someone chse in-
volved and owl ol their slamber, vouw did. W pust happeened todo i with @ pocropbons

TS: Wik this dynamic possible io mainiain m other places when Big Bows igured™ Did a by
uf the thentricalvly hinge on Biscail's personalily and perfonmance siyle, and ks it something
:\||:|'-.|; Iricd 1o nelam n aur pther bands as well?

TH: By the tome e were really warmg, the v bardeone had fakes hold of the US so the “uni-
form® was already being stivched and wom. When we showed up m a different stabe (& Jof of
the Texas bamnds for that madier) peopde dedn't kmnow what to thenk of any of us. Wie didn lowk
like them: we didn'l sound Hke them, clcaterm, bul oaee we started, most realized whl was

pong on and 1 wasn'i hand G get them o join in.

Big Boys: L to R: Tim Kerr, Fred Shultz, Biscuit, Chris Gates, Phato by Bill Daniel,
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This reminds me of o sbory that heppened just o year ago. A bamnd from Iseel had
eome fo Emo’s to pluy. Anamazng bamd who wene not confined 10 the rukes of o bandd, stage,
cloetera. The band that openad for them were kids and had an the fines! that Het Togic had 1o
alfier and played their punt as “punk band™ to a T, When the [sraefi band sierned, 110 was like s
bomb had gone off. They reok ofT in il directions and | don™ think for the forty mimiscs they
played, they were EVER back on the stage. They were in (ront of you, behind vou, on the bas
o b wios GREATT Al a1 ome potnt [sew one of the kuds in the other band in all is ponk ghory
Inoking hormiied it what was going on im firont of him. | wanied soos bad o lean over aod el
the-kul, “THIS i what its about™ but was worred his parents, who were also looking hormified
end confused, might think | was frving 1o proposition e kikl [Big soxile]

T5: Recently | wenl back and listencd 1o both Big Bovs compilations; The St Ehvir und
Tie Far Envis ond | was struck by something | had never sctually meticed hefore. Comrect me
i 1 werong it 1 don™s think | hedsird o puwitar solo i a ssmgle Big Boys songg. Was i o deliberate
song-wriling decigon, or wero there any group debotes abmd having or nol having guitsr solos
i the semgs? Mothing aguinst & tasteful, well-excouted guitar solo for the crasal wooly shide
gutar moise blow outs that sre so enjovable 1 Polson 131) bul as o listener of the Big Boys o
makes o constuntly fisel locked in to how the hand is working as 3 toial unit - the role every-
arie’s playing i the somigs leels qunle balaisoed o ome. Whit do vouw theink®

TK: I never thought of mysellas anything bat s rhythm player. Sl do. There are a few soles
“hn'”, “The Seed”, *We Giot Your Money™ (off the top ol my head), bt for the most par, no.
there were nof any sobos and it was mtentional on my par. Sanse thing in Bad Mutha Coose,
where I just wantsd to sit tn the pocket of the groove. When we first started this was all sup-
posed fobe msort of reaction 1o bow rdiciloss rock nusic had Become with lengthy drum
sislos, guidar solos, clecicra,

I can't rememiber the band nme but there was ancast comst band that covered “No™.
It was on a comp with a lot of 3rd or 8th generation hardeore when it had become a lot maore
metal sounding, | was lnaghing (in appreciation) beesuse the guitar player had my bead in that
song down pat with all the metal omaments added. | By seile] That bead was wherever my fin-
gurs bl - no puatbern - and i1 Linded on 8 wrong nobe, | bent it up. 171 had been i free jazz
ot that poind, 1 probably woulda'l kave done oven thal. [Smilke] | kept thinking that the guitar
player copyimg this solo wus probably going cozy trying o fgure out my “patiern™ or logic.
§ later met him when 1| was in Philly recording Delta 72 and vep, he said e hod o time trymg
tor gt il

Mosl of the so-called sofos in everything else bave wlways (hepefully) been asart of
peishing the Hmits of what a™solo™ is supposed 1o be.

Mone of this has ever been of will ba a son of showolT ihing 1o me 5o | just don't think
in termes of selos. [ has abweys boon more aboat the celebrtion of self-expression with fricods.

TS: O thot tip - it often gets said aller the fact that punk wis reacting 1o the excesses of
classic rack wilth the endlessly long solos and longer more meandenng songs. At the time that
wou guys wene sciually writmg thie musdc, i 1979 say, booe much was this shifl, and the need
lix et out all the excesaive indulyent arap, peltimg mlked abowi by musscians i that moment?
[hd everyone really go see Emerson Lake and Palmer or Yes aml just suy, “Enough already!™?

TK: Killing *70s rock excesses was a pretty big deal then. |Bag smile] 1t had gotten io the point
where you hid to be a virtuosa on your selected instrament il you wanted 10 cven atlempl (o
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play Yex songs, Emerson Loke and Palmer, Rush, etcelers, Nothing wrong with bang a virh-
0%, bt i wes becaming more ard more unobtainable for most people o pericpate,

TS In discussing South By Soisthwest, o siated thial the festoval his nothing (o do with what
yisis're doing, which | micrpret o mean that attempling to start 8 millson dolkar bdding war over
the rights to rebeasing your mushc between multipbe major record Inbeds 15 not in the Tim Kerr

PO

TE: Actually what | am saying is, that | do what | do s mude a decisdon a long time ago that
I mever wanded bo be in & situation whene money played 2 lig factor in my chodoes and decisions
when if comes 1o self expression (mine or belping anvone with theirs). |'m nod agains) getting
paid, i1's just that's nod why | do what | do, | also am nol doing tis for reviews, [ame, eteeters,

It's mive 1o got a nod of approval or a srmbe of respect, but that i not why | do what
1 do. | only hope in my own way that what | do can be some sort of o positive force to push
pomeone else a hintle further along with their sclf expression.

TS; Could vou talk a little sbout some of the recond labels that you have worked with over the
years, how those relationships developed, and what kind of relationship you look for with the
poople thit release your music? P'm thinking particularly of the labels Sab Pop, Touch & Go,
Estrus, Sympathy For The Record Industry, and In The Red - all of wiich are labels that have
long histories of thinking amd opemting in guile different ways than multi-national corporate
griants.

TK: These people ask. We talk and then | either work with them or | don't (Smibe] IT they
seem io be on the same page 45 me alswit community and sell-eapression, then no contract 1s
nicoded. | take tsein for their word and feel strongly that if someone is the type of person that
is going to take advantage of you (screw you over), they are going to do that with or with oat
a peoce of paper;

Corey Rusk, who nmns Touch snd Go, 1s.ome of the finest people you will ever have
ihe hopor of mecting, Dhave Crider as well 1e's not confined to just musac either. Rich Jacobs,
Mewdlles and Penz, Bill Daniel . all | am bonored to work sath when asked

TS: You've had a partscularly productive relatienship with Estrs Records, mof just as on ariist
who has had music released by the label, but also as 2 producer who has worked on a lot of
their relenses. 'm eatra interested in the many reconds you priduced by the Waskington band,
the Makers. First of all, as an aside, their records throwgh the 19980 ane Ferociusly ass-kickmg
garnge punk masterpicoss - particularly Humger which | have played the lving fuck out of. and
amm listening to right now o drown out the sounds of military fighter planes rehearsing for the
Chiscago Adr and Water Show,

TH: | think the Fuck Yow record ik my favorite of theirs: Those govs o the real deal and daf-
miately pan of my exieled Tamily mow,

TS: Mike Maker is perhaps one of the [ew smgers to have 8 volce as snoity sounding os your
long-time band cobort Mike Carroll, 5o there tcems 1o be o strong aesthetic contimuity there.

TK: | think both Mike and Michael would be honored by your comparson. | Smile)
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TS: How did vou eomme io woek with them for so many recondings?

TK: I scems that when | get asked 1o comie it the saslo with a band, wie el up bemg family
when il B over and | Esep getting asked back. | can oaly hope its becauss o the way | approsch
reconding. That's & questson vou would have by ask the hands

TS: You've produced bver thiny records for Esimus. slone. |s there o philosophy slared by you
and Estris label honchia Dave Crider aboul whai a rock record should sounsd like, or how
records should be mmale? Do the bamls pick vou or does Estrus pick you b0 work with ibeir
bamsls?

TK: There is definnely a shared philosophy aboul life and breathing m general. Dave and
Bekki both ane really greal folks.

Al furns how récords soamd, weell, they shouldl sound Dike the band thats gomg to b
on the recond, [Smanass smike] :

Hamls generally sk me or ask someons that knows me, | sk sometimees

TS: You amd your wife Beth just celebeated your 30th wedding anniversary - which is not just
b0 sy thal vou've been mearmsed for tarty vears, but that you two hayve been ogether through
pretty much your entire history of playing in bands, Wiih all of the challenges of being a mu-
siciar aiil i, Inw.'ilng a bl for your vk, and ibe kind of birnal iad thes Wity ol I:H:I:I'Iﬂ
in the world can create, this-sirikes me &s something partsculardy extraordinery amd special,
Wihat has 1l boen like to shane in all of this ereative work so intimately with angsther pesson for
s bomgt Cam you assess how the relationship has impacied your art and music akong the way?
Have any bong-perm relnisnship sdvice for ofher musicians apd aniss?

TK: Beth wnd | started out a2 best friends. really close like brother and sister. Mayhbe that's one
tipe you should be best friends not just lovers, She will tell people August - October 78 was
& mexl "™ step for us because thal was the period we gol married (after living together foe
foier years ) We both started working at the University of Texis, and the band studT all steried
up I have always worked o regular job or jobs thraugh all of the bands and recording and now
arl shows, so that's helped, She hes also always come on tours and trips when she can so (o
the mosl part it's abways been o shared expenence. Mayhe that's another nip: the more shared
cufaerhoncis the stionger 1he tools? There wis o permed disrig Had Muthe Coose (o band 1AM
really proud of) [Smile], where we were gone A LOT mnd Beth was telling me that it wos hard
for heer 8 have o routime af bome by hersell and then | would come beme for o couple of days
andl the roatme wonld go ol of syne, and then 1 would be gone again.

Yo lve to realoae than Beth snd 1| were togerher aned had jobs before all this starbed
up, a0 | have always had one foot femly planied in “rexliy™ mo maiier how anrenl or phsend
the sell-expression workd got or gets, That's probably another tige [Smile]

I have no ides what would have happened i hadn’t hud Beth bud | do KMOW that
she has made thimgs so nmech caskor ool bocnuse she 18 a constant bo me jost like becathmg, she
15 definfely a part of my sell-cxpression and what comes out of that. 1t 1S a work in progness
arsil just hike = hanel, you hnve i give and take 117003 something tmportant (o o ime sou wasi
it ko work. Beth 15 exiremely anporfant (o oee,

TS: That's fantasiic thai she has been able 1o iravel so much with yoo and that vou've been able
i hove all of thise eve-opening experences of seeing the world topether. Musicians and amsts
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e perhaps among; e fow non-cofpomais types wha, il they kappen o create thangs thai poeopd
i ithier places want 10 see, can get 1o (mvel quite widely for ther work - to play, exhibi, or
lectire fir Beyond where they Bve. Lots of people, who may have pretly secure w cll-paving
jioba, have to make an incredable special ofloe to do something lake fly 1o another country, LU
group bas been lucky in that we've been able (o see some pretty wonderful and distant parts ol
the world a1 the invatation and with the support of nstitutiens, or peoge whe found fending
b b us somewhere. This i’ asually something we'se boen shic b exbensd bo our significand
others, however

TK: They don’t pay for Beth gather bul we sori ol beok at it like, "Hey, we cen both go b this

ploce for the price of one!”

TS: I'd ke 1o spend some lime @lking shaout the emergence of yoaur practics a5 a visuad anesd
! = /

Yo mentioned that vou've been drvwing even kenger than you've been nking music. Whon

dhid vou st publicly exhibiting your work? How dad thal coms atwoul ] Ded yo) make flyers

fior your bands and i 50, did that ever feel like an exhibition formal 10 you, or was 1 mweos st

a wiy fo get the word oul and get people 1o shows?!

TE: Jusd ihie Tact thai Rl dnées :I,|'I|jr'¢.f[r1'¢. ‘exhihabing your wiork |Srvile] | hove such a dil-
fetail sttitude shool all s sall ond 1 con’t strese eoough than | ENCW music and deiw g,
or painting amd 1-L.l'|!||-!.'- are physically dilflarenl acinmEs, bt | fuesd don't see any of them as
separnse from each other. The okker 1 get it becones more ppparcnt be me that all 'af this &
winpped wp in the act of breathing and life. | con tell you about carly experences. bul like

breathing, § can't tell you why [ started. | pusl do 1o skay alive

Tim at an exdhibition of his work in Austin, Texas, Photo by Beth Kem,
.l




M!." very Tirst exhibal was winnmﬁ & fire prevendion pasler contest al the colmdy far.
[Smibe] | weend 1o art school and got o degree m siudo ant {painting ad phodography). IFUT
hoal el guitar degree at that time, | l'ﬂ'l.lb:hl:r‘ with] have closen tha! instead. | had o wlo
sheww here m Austin when | firet got-oul of school (78], B then | gol swept up i the THY Funk
comimuiity thal was just starting up here.

Flyers back them were not just or shows bat also kot of socal commenis aboat thimgs
that had just happened or visuals or thoughts that oght make you think or al lezst gt & reaction
from the viewer andd yep, | did ibem abong wiih others. 1 was sori of ihe same idea & inggmg.
1 wall sy tha it was sort of surteal when | saw thai book Fucked Up & Plotocopusd: Tnstanf
Art of i Pk Rock Mevemieat in o store sned st sealized, “Hev! Therere posters | dul in this
coffes inhle art book! Wew! 1"

In the Big Boys, Chns [Gates], Biscut, and 1 all did art so we wonld toke tums on
the pecords.“You gl the cover this time, | el ihe back, and Chris, youa pel the insen.”™ The
whole exbibriting in gidleries, that has started in cerly 2000 for me, was kicked into gear by .a
Halleween an show in Samn Francizeo pal on by my close fnends Bnan Flynn and s wife
[Jora Drimalas. Socn after, Rich Jacobs, sho was 'also in that show, goi a bald of me and
started putting me in bis MOVE shows, We have become really close and a finer person you
will not Ginad.

TS Aot of your ant focuses on peophe thil you revere m miusic and cubiure like Jobn Coltrane,
Sun R, Dock Boges, Rosa Parks and others (rom the civil rights movenent such s the Black
Olympinns that gave the mised fist salute. In looking back over the bands you've played in,
vou've played o lot of covers over the years, Jock CF Fire only plaved covers amd The Dosrre-
thears of Sgaaresiille has songs by everyone from Negadive Approach b Hound Dog Tayke, the
Sondcs, Chuck Berry and Joy Divisson, First of all, it bas to be sasd (hel you guvs really made
it songs your own. | never would khave imagined a hammsenica shiwang up in o seng hke
Megatve Approach’s “Can’t Tell Mo One™ but there 1t is and it works. s furghermore, if makes
e wonder why theme couldn't be more harmonica sokos in hurdeons!

Would you say that your love of other people's music and that history fucks your art
andd, perbnps, vice versal 15 1 just anothor way 10 connect with, reflect on, nnd extend all of
i eremiivity, hstosy and culiure?

TK: Yep, thats pretty muoch it [Rig smile] Like | said earlier. all of this is connectsd go me.
A an gxamiple of posiave self-expresaicn and ihe cdea that you never Enow. swhen vou hive
miflugnced someonc by vou just being you. The fct s, everyone keaves some sen of mark om

somcone chse cyeryday, Tam hoping that mime will be a positive one.

TS How would you compare the experience of having an exhibit to somcthing like releasing
A meyy .l Bum !

TE: It's predsy different, Having sm an show i probably ¢loser o playing a show for peope
When a record comes oul, its all-son of after the Tact, Yo don’t have that fisce-to-fce of pre-
senling soanething i frant of people.

TS: 3o you find the more solitary sct of pamting and dmwing to be a welcome reprieve from
the thore *ﬂﬂu.hd-ﬂli\'e nﬂp-p-l;h. -ul" i‘lll}'-iﬂﬂ man I;und.':"

TK: Yep, [Hig amile] It's great collaborating with people, but it's also nice 1o do completely

Il




what you wani io do on your own as will

TS: How have you found the world of gallenies and exhibrtion spaces m companson 1o e
wirrld of chibs? [s (e treatmem F»::n.,mlh betier ar more eguitnble in your expeneido of dives

it visry widely firom venoe fo venue?

TK: It varies. Yoo have the hig business extabliched galleries just lke the big business estab-
Fislseid b amd the indie galleries like ki clubs and the peopde patiig on o slews @ iheir
hoise or renting ol places for shows the same way olhers pul on masic shiws, T scoms 1o me
that e “established™ art world s oot oo for removed from the e bie™ world and they try
bk abicante what's ap 1o b messes

In erl though they also s the har predty hlﬂb an cosl for I|‘Il:i!-'.-:'-l|lll.'t iy thal @ lot ol
Folks can't cwn whot they maght ke Almost like an excliesvie club that's making sure omly
cerimin peophe can get in. 11 also seems (ke rvussc), that it's mod so much the art bot who you
ko and who they know, Jesy Tikie music, they want o pat you 1o 8 box; graili, drewing, il-
lustrator, painter or “mumsician that docs art.™ “Musician that docs an”™ seems o NOT be on the
same bevel B0 them as an “an anest.” | think in thewr eyes you ane loweer [ Semile] becmase you

Portratt of Rosa Parks by Tim Ker,
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are imsddved 0 pnother world instcad of one and (he same: sell’ expressaon. And what docs
Sun Ba say? [Big smarizss smile)

T5: Styhistically, bt also perhops in bow it inhabits the world, your art reminds me o litde of
the work of Sister Corita, who made extmordinary graghics thal the art world has boen very
show to cane gbout. Her work could happily co-exizt in schools, gt protesis, in people’s bames,
of in galleries, Becase the notion of o cool politically consciois mm with increilible dessm
skills remiins almost moomprebensible to many i ihe commerceal an workd, her work isstifl
erimdnally negleciod aml mfnitely more affondable ihon 8 thoosand more commercial and
galiery-centered antists of ber gencration (of course the affordability i a good lang - and very
musch o result of the foct that printmakirg was ber primory medivm), |s her e familiar 1o you
amd dlid ot have nay nflomnee?

TK: Crey you should mention her. | dad a drowing of her o couple of months ago and wall be
doing a pamiing soon, | wak aware of her ot in the &k bot nel somoch aware of hier 5l o eou-
ple of vears ogo, Choe of the big plusses inomy subject maber for my paintings i thal | Keep
fending maore nanses and stones o look for and tat leads fo mone names; etoetene. Sister Corita
ard heer ort are really grest and o good cxample of something positive andfor tumight provok-
Ag.

I think the whole “categones™ thing in both an and musio (life as well) keeps those
himelers secorely Tastensd i thal workd anc te be tnahial, | am oot really concermed with *“their™
worlkl, their rules, ther tasies, The real question s why one YOU doing what YOU do? How
o yorr eleflime your suceess? By their delinitions of yours?

TS: Figures from the cival nghts movement and from Black radical groups ke the Black Pan-
thers and people like Angedn Davis have also figured quite prominently as subjects in your an
ainl AUIE,

TK: Yep, along with American Incians such as Atha Rider, social changers like the Diggers,
ural histery koepers such as Harry Smiih, musicians such as Joln Coltrmne or Woady Crithne,
spoets figures like Low Gehnig, or everyday Tofks wiho overcoine any san of handicap ke Bill
Parter, eteetera, 10 the wlea that anyone 13 capable of mflusncing someons else and that could
cituse some 3ot of change positive or negative, | elwose 1o show the felks tha did semething
pesitive insicad of negaiive in their neiions.

T5: Certainly, in addition 1o massive ideas and efforts toward social change, 8 group like the
Black Panthers also had very thoughtfully concelved ani striking visuls and o powerful com-
el of InRgusge. As with Sister Coria’s work, this s somethimg that mamy in (e anis e just
nos dhscovering, or rediscovenmg — panicularly with the cerrent exhamation and examination
of all things 1968, What are yoar poimts of cotry nto this time? Was it scmething that affected
¥ou strongly s o child or teen growing up in the | %607

TK: 1 was born i 56 and oven thoagh | was in & small gull’ coast town, when the s really
hat, it was sl over the TV, magazmes, midio, otc. You iked abhot it snd hid ¢lnzs papers abaut
itin school. Everything around vou, including fashion and masic, was making some sort of
slaleriend e ot wiss predty and NOT 1o be allocted by ie As firas my enery point, | guess | grew
up with il [Smile]




TS How and when did your political conseience emenge and why du you think these people
and groups still resonate so strongly for youT

T 1t the idea that & person or a groap of peaple can et together and by their actions, caisg
2 renction for change. 1t a timeless ulea that comes with good and had results. 1ts been here

as Jomyg as time and will be here “til the end of time. It's always ammeing b nc that willi fisos1

all of these s called movements of groups, no moter how fovked up or absurd some might be,
thiere is always one peial (lat they might have that's hitting the nuil square on the head! As far

s palitical consclence, 1 think mine is more a human being comsciencs, | have never been a
big fad of any sort of organized insttution and the sad thing s that & kot of these grass roots
roups with great ideas end up going that route either by the originastors or the masses that
join, What they achieved before gomng thai roule though is completely msiewonby and inspi-
Tational in most cases

Earbad
A4
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Abovie: Portrait of Barbara Jordan, Right: Portrait of Ruby Huriey. Both by Tim Kerr.
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A drawing of the Insh fiddier Junior Crehan by Tim Kerr




TS: Are theere any comtemiporary. pohibcal grsups of Dgures wihosc 10eas and '.|';"--:-:-.|'-|--l'- 8]
}

simitlor bevel of minguee [or yvou

TK: The ones we don't know about ved, [Smale]

gy Lkt | think is really beautifal in vour musical, creative hife prciice 4
c mmny yemrs, loe with segier Mike

r"_; L h&e ...|' I|'.' '|.||'
hat vou have s o
Carroll, o Dhave Cnder
3006 ihcw Bamds with mew ||-_'|_-|'||-., Ike Lisa Bekaila from the BellHavs who WENY 10 The Mow

B i
me Delepatyon - almost on @ wluim From the Jooks of i — when you encoumer olhers with

kg collabarations tha date b

from Estros Boconds, Bl thon youye also alkowed o on openncss o

'-.|r-c-.! SEHFH

=it fidl i i find oibers whso are II.|II|I:|:"

TH: 11 jis

oraght and eclehrating therr scll=capression™ invite them in, boecause they aliekly are part o

1 makcs sende 10 mat e loval 1o your If

cour family

TS You also scen 1o have this fusdence on ke Cping |!Illle_"\-| om 8 very haman scale, oven b
Ehas pianil ol |||||_|.\,| | .;\...|.|||'.E' geil 1 |..;_-\.!|1 I||- '.|'\._.I Tt LR |_'|‘| LEFE IR TNOE s (7 COrpd rale imvolve
nends, b really actively favonng tmy DIY venies, o free all apes shows i bomes oF gal-

wndl fesdeval

leriee. of wherever elee, A lobis Jost when we lose sty and ‘with the kind af ¢
mania Bk vs et all aver the world for lve misic 08 @xscilimg 1o Bbear somcons with & long

history in musac advocste so strongly for inkimucy

THE: Well, T have plaved festrvals Belong, bul always make & pomi W ery i Ecan, 1o break down
18 bharricr of “nrtese 0 oudience.™ When SonkeyWrench played Wemblay with Pear] Jam, |

rd person | met i the crowid savang, “Here

s o down belvimd

imped off the stage and handed oy guitar i
o WO e pliving al Wemibley™ | found oat lafer thal Mark [Aam)] jor
e mnd starsed LI-\.-\.III.\I_: TR AN ihe crovvel Canden Jove that!?! !|'i!'|' '\-||:|.'|'.I

e whode resson | pod myvolved with e punk scenc @ Begin wilh was Lhal there was
10 bmier (phasecal or invisihled between band and sudewce. I was all one g comanoiity

Tem Kigrr letting the audienoe tiske over Photographer unkntmim
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Some of us have never forgotlen that. Once sgin i pocs te thal gueestion, "Wy sre you doing

whal wod dat To cach s own

8 for over thiree decades with & reamarkably
peable. How msch of thes s by design

TS: Ultenately, you've been able fo koop gomge full il

c r.I:.I| SUCUENES [

posilive stirade Bt mli om @ 5
1 » L

How rrruch s this scale something you br do retain m order 1o Keep I!lll'l!."- POSITVE, IMLCTEsiing

i o, amed bow muoch would vou say il's B conseguence of having o prichice Ehod exrsds sonse-

welial ol e ARgms

&1 that amvone ix mbcresbed & sl in swhal youw da is preity amazimng. (ke | There

TK: Just the

leas nevir rea

Iy s much of @ plan ather than 1o try and say open to things poing on around

]



me, il 1] an oppoartunsly anses thal 3 sometheg [ mogehs seant 1 do or-someéone = askimg me
fior help, try and figur oot a say o do it s pretly saspde really and the only downsade is therg
starts 1o not be L'I1|.1I.tH|I time 10 a day 0 you have o Jusd wirk horgdey 1l i wand 11 b |'.:|p|1-;1|.
1" nok en exclusive plan: it's open 1o any and everyona

Whise marging ane we talking about hete? | have always thought that vou cin color
im amd entsicde the tines® [ Smortass smile]

TS: [ vou feel ke vouve eeen able 1o acoomplesh the kind of things thal you onginally ==
il (o o crcatively — o have the kind of experionoes mnd wark with the kind af people tha
appeal o you or do you feel ke some thigs should have been a lot bigger than they were or
found much lorger audiences than they did?

TK: Well ence sgain just the et thal something | 'was a pant of has made you, Marg, wanl o
ask me questions, tlk o me, and then yoa want fo puhlish thal conversation s pretty mmacsing
and humbling. W' all been icing on the cake For me and os prood and Bappy as | mm o have
becn prinl il all that's happened or happening o, | Bope | haven't seen the best thing yel
heard, feli, tasted, and or done the best thing yet.

T5: Any final parting sdvice for how o stey inspired and excited abowl plaving m bands and

mistdEning one's creabivity well mio stulthood?

TH: Siay wide opsen, class is always irsession! [Big smibe] Mow gostan your own publishing
company, or pallery, or movement, or vour own band!

Tim and Beth in Denver, 2008, Photo by Lindsey Kuhn.
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Selected Discography by Tim Kerr

I chirse one releass (rom each band | was in
You will find & mere cxtemdve st on: www imker nel

Big Boys - Tosch And Go reissues all recosdings on 2 Cls
Skarrne Efvie { 1993
Firt Eiviv (49935

Poison | 3 - Sub Pop reissies all recordings
“Wine s Red Pomon |s Blue™ {1994

Hacl Mutha Goose and The Hrothers Ginimem
Tivwer O Beheel { Alpha Intemational 1987

MonkeyWrench
Clahwiel s Mors {Bindimen Reconds 2008

Juck O Fire
Bewere Thet Sowlleny Coal (1+2 RBecords Japan 1'%}

Lord High Fixers
The Begimntag OF The End, The Ead OF The Begimareg (1o The Red 3002

King Sound Cluartet
The Ger Dawa Imperiive {In The Red 1997)

Mow Time Delegaison
Tl Fear Tivedowe {Pn The Bed 2001 )

Tistid Sound Grroep Disect Action Commilies
Chur Schindle £ Change (Estrus 2002







TEMPORARY CONVERSATIONS

We have a greal apprecuttion for the tmterview format. When researching
a fuvorite subject or person, it scems we slways pnoritize the erview as
A PIITELY Source af informanion and inspiration. Essays can’ be effective
too, hut reading ubout someons’s work, in their own wonds, often with #
tone that makes vou feel like you are sitting in the ropm with them, j$par-
ticularly satsfving and sometimes feels more tnusiworihy hsa refercnce.

Too otten when we go looking for interviews with people whose work wi
uckmiire, we find that they cither don't exist, were done o very long time
ago, of don't focus on the aspects of thelr work that we want to know abuo
This frustration has led us 6 conduet ooe own interviows where we get to
choose the focus amd ask the questions

Frequently, when people conduct interviews, they have to be severely il-
ited to fit within the confines of u book of magazine. While it not-any fi
Io try to follow the tmmscript of & mmbling, Fagmented conversation,
somehimes too much noansee, detai] and personulity gots lost in the editor|
condensation process,

Temporry Conversations 15 o series where cach booklet will focus on o
single inferviewee of subject. The bookkets can he ax loag o8 they nead 10
he. For us they, will be-an opportunity to cammect with and spread the sde:
of creative people of nultiple genemtions, Some will be poople we have »
long history sith, Chthers will be folks that swe’ve never med, feel muber o
awed o, anil needed 1o wiork up the nierve to contact Tor the first tine. We'!
also be happy wsee olbers conduct interviews that we publst but do nol
participate in so H you have idens for someone vou'd Tike to bove s tesr
porary comversation with, plegse contact ws

Temporary Services, P.O. Box 121012, Chicago, 1L 60612 USA
www.temporaryservices.org | servers@temporarysenvices,org




