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Ao imrmeml 53T P Senpeored onegr-boT, SOde FEresr wih no jusitoatons mod o oo gl
1 - According to Edward Dolnick In the New York Times of

August 2, 2005: * . . . last month, the New York City
Council awarded 52 million to cultural institutions to

increase security.”
2 - Hey! All art works in all museums are to be viewed from

a distance of 20 feet, behind a thick iron fence. All visitors
will be stripped-searched before and after visiting those
institutions. Cameras will watch your every move. And you
will have to pledge your allegiance to God and The Flag.

3 - My invitation to bypass or aveld all cultural Institutions.
3 - The bill's translation Is: ® . . . last month, the New York
City Council awarded 52 million to cultural institutions to
increase fear of art and artists, increase racial profiling
and cultural barriers, promote property rights, increase
govermmmental propaganda and its control of art/artists,
promote christianity, sectarianism, ban the infidels ... "

4 - Go to 3.
August 15, 2005 © jean toche




Jean Toche /
Guerrilla Art Action Group

Hsgnsy bo imagine i 75 sears oo, kedn Toche came Bt Oeewor bl ek ing and screaming
ot just throwing a (i ke a baby, bat courageously amd creatively articudating what was
wrong with doctars, the health cire sysiem, the stall wiw were indiTorent 1o his amd other ba-
hacs" concerns, und every olher injustice that msght have been readily observable. Artists don’t
coene o whoke lot angrier or bess compeomising, bul (hae"s not all thare is 1o Jean Tochs.
Surely. in between the prs amd the pus. and the <l amd the spit, spoctabors i 1he
vecmatal sward would have bean sivle o obseorve not st an exhilorating, Gehimg spiei i baby
Jean, There waould have been maore than 8 couple gugisles, o qusck by developmy delight o the
absurd, and an excess of kibness and gencrosily toward those wihe care deeply for i rights
ol viher Tumman buings,
Oy, s bo be truthful, Jean Toche"s radacalidation ok perhaps o litthe lomger to per-
colute - thoiegh nol too imuch Knger
Jean Toche, dlong with Jon Heridicks and Pegoy Johnson, i a I'il:n'llllr:lg meembier ol
the Cuemitle A Action Giroup (GAAGE, The three fomied the group on October §5, 1969 in
Mew Yook City, Jeast's wily WVinginia Tocle, drd Jognne Stamerm were abso pivalved in pulitple
sapects of GAAG S work, Toche and Hemdncks sall e stetensents as GAAG Trom e (o
tnmeg, bt for all imbents anad purposes, the group's peimary years of nctivaly were [rom [969.
T The bulk of therr acliobs ook plu:c-. ) ru'pul siccosson, between 968 and 1971
Wihat Tollows 35 8 higghly seleciive and greatly abbrovisted chromlogy of GAAG s
wirk. Becanse their wark 18 5o dependent on their oy witlen sitements and accounts ol
Their actions, the reader is arged so tmck down o by copy of Printed Matter's 1975 book
ui ey wily, AT Tl Cierria Arr dotion G, PR ITA A Seleciin. Photogmphicr
Jan Wan Rauy, whoe decumented mmmy of their sctions i gecat detml, slso las o websiie @
www.otherthings.comGanvanniay, which inchsdes many tmages and goes a long way toward
showing the visual side of their work
Toche and Hendricks firsd mel al the Judson Memoriol Church m Greenwich Vilkage
in Mdanhattan on the south side of Wishington Squane Park. The chareh i, and continues 1o
have, 21 bong Wistory of makng space availnble to ariists for arl oxhibitions, relicaraks; aod
poriormences. Hemdrcks worked a1 the charch as its galiery direoior Tochs began participating
i events ol Judson i 1967, b years afber soriving in New Yok witl his-wile Virnging,
FAAG bogan ml o time when antists wene increasingly chaflenging the conduc of
museums snd olher mstitations on grounds that included sexual and mcial meguality in col-
lewtangd amed exkibition prectices, the'need for froe admission duys so that the poor coulil se¢ art,
and the imvolvennent of musenm board memvbers in corportions that were enabling the Vieten
War
CiAAG participatad m oo lnrge, open, New York hased grovp called ibe A Workers
Conlition (AWC), which was aotive fiom 1969 - 1972 While members of the coalition, GAAG
staged numertus acthons that critiqued o pramary target: the Muscum of Modern Arf { MoMA].
GAAG eventumlly lefl the AWC beeawse of palosophical differences with some of i1s odber
meinbets
The Mommtorim ks End the War in Vietnam was o linge demonsttshon against the
Uinfed Siates" imvodvement im the Vet War. §E rst ook pleee on October 15, 1968, and was
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repeated again one month later o November 15 with o deenumstration wy Washingion DU
tlnt netrncted gver S00,000 poople. The AWC demanded the chosure of masanns on Moo
riuim May. Sume mascuins and many commercial galleries complied but athers did not.

O Oletober 31, 1969 lon Hendmeks amd Jein Toche enferad ModdA, curefully re-
moved Kasimir Malevich's pasnting Supwemriisi Compersition: White on White, and replaced
it with & manifesdo and affidavit of mient and action. The GAAG mandiesto siates:

[ We demand thal the Museuwn of Moders Ar sell the equivalent of one
miillsin dodtars wistth o art works from thear collection and that the moncy be givin
o the poor of all moes of this country, ihe money fo be used by those communities
and for iBose communitics, withoul any mMerforence of atlached  conditions,
W as artists feel thal of this time of social crisis there is no belter use for
art tham 10 have it serve an urgent social need. We realize that one million dollers.
given fo the poar o help alleviate thiir consdition cani be ni inore than a xymbolic ges-
bure, bl 82 this Lime of socisl cosis even the smallest gessure on ibe part of an ari
fatitation will have a profound effect toward changing the attitude of the establishe
mrent toward the poor, In a sense, the donation i 2 form of reparation io the poor, for
art has always served an elite, und thercfore has been pan of the wppressaon of the-

poswr by thal ehie

2 W destimd thist the Museam of Mudern Al décentralize iis power struchure o3
point of communalication.
Ant, 1o have sny relevance at all today, nvst be taken out of the hands ol
an elite and renurned 10 the people. The art establishment as il s wsed twoday b a
classical form of repression. Not anty does it nepress the artist but it is wsod:
I 1o manipsilate the artids thermselves, therr work, and wid they sy fiow
thie benefit of an elite working together with the military business complex.
) 1o forcé people to sccept more casily — or distract them from - the'
repression by the militury husiness comples by giving 1 a better image.
1) o propauanda for capitalism and mperialisn all over the world. bis
v lomper & time For aists o sif as puppets or “chosen representatives o
ol e feer of an ort elite, bud gallicr it is e time for o Do
commmamalsnton  where aiivone, regardless of comlifion or race, G
become mwvolved in the sciual policy-making and controel of the myseum.

3. We denmd that the Museuan of Modern Anl be elmed until the end of
the wear in Vietiaane

There is o justification for the enjoyment of an while we are mvohaed in
e mass mnder of people, Today the muscum serves nat so mach as an enlightenmg.
educativnal expertence, #s it does a diversion from the realitics of war and social
crisis. |1 can only be meanmygful if the pleasures of ant are denied instead of reveled
in. We beligve that aet itself is a moral commitmeit o the development of the haman
race and a negation of the repressive sockal reality. This dees not mean that nrt should
cease to exist ar 10 be produced  especially m serious times of crisis when ar can.
became 4 strong witness and foem of protest - only the sumetficaton of art shoald

cease during thise fimes
New York, Oclober 30, 1969 Son Hendricks.
CGUERRILLA ART ACTION (HROU Jean Toche:



With members of the Action Cammiies of the AWE and others {nesm the New York
art conimunity scling as wilnesses, GAAL removed the pemiting and taped up their stalement.
They were soon pecosted by a gusnd who then npjred the manifesio off the wall, The GAAG
members insisied on presenting thowr statermend i @ represcrlaive of the museum, whale stand-
ing b posbson m thie gallery slosgside the removed painling.

Eventmmlly the Dinectors of Public Relations and Exhibdtions of the ossim amved
and roei with Heodricks anid Toche sn the gallery. A brizf discissmon of thear action snd intcn-
tions foisk place and the museum representatives were glven the manifesio amil asked to peesent
it tovthe Board of Tristees, which they said they would, Everyone shook hands and the meny-
bery of GAAL lell the museim,

O Novemnber 14, 19648, GAAG, along with members of the AW, performed un ne-
tion tnside the lobby ol the Whitney Muscum of Amsernoom Arn o Rew Yok, They issusl the

following statement:

Ab i time of puuse wnd reevaluation of var intcidiens o diidiials amd as 6 nation

regirdung the mass murder of Asian people, il 15 our contontion that it is essential
ihind the culiural instituthons join hands with those seekmg o maoral commmatingnt 1o
Prace,

This iz has obviossly nelissed the request by the Ari Workers Coalstion thia
ihe museums be closed on Moratorium Day, Therolione wie are perfoeming a symbaolic
ait sction lu diosantie oul andbel fowand Usis midseines aifitede of non-commithnent

W mow reiterate our demands that all musewns be closid unti] the end of the war m
Vietmam, as stades] mothe Cuermilla An Actksn Ciroop's suinifosto Gl Oetober 1, [5haY

HNew York, Movember 14, [969
Gaermills An Action Group
Jon Hembreks
Foppy Johnson
Fean Toche

Toclse entensd e Whitieey firsd and bejmn spreading red pigmem around the: lobiby,
Hee was quickly fodlowed by Jon Hendnoks: Hemdricks throw o bucket of soapy waler onbo (he
red powdler. Poppy Jobmson began mopping (and pushing the misture further sround the lobby]
wnd adidihional participants got on therr handy sl Knces and bogan serubbing the foamang red
miss with sponges, Toche repeatedly remnrkes) thng the mizseim was “disty from war, ™ and a
prinded handout protesting the Whitney foe stay ing open on Monsiorium day was handed to the
Direetor of Publie Relations betoie ihe artists were made 1o |eave,

With suppont from the Action Connnites of the AWC, GAAG perfirmied Bifaoud Sk
b Ao AT Tobby vn Movensber |8, 1969, fallowing up on @ stdement isued on by 1k, A
more dggressive work, i remains their most well-known sction, Jon Hendricks, Poppy John-
som, Jean Toche, and Silvianna [Coldsmath] {on occasionn] GAAG participant ) ciiened the
museum al 3: 10 p.m_on a Teesday wearing street clothes for the women and suits and tics for
the: mem.

brsdide et elothing, they hid twe gallons of beel blood distributed in plastic bags
fapesd 1o eheeir Bawdics. The srbists walked 1o the conter of the Jobby and threw ane hundred
cinpacs of thelr demmanils by the Moo, This staterment msisied that the Rockefeller brothers, whi
owned comaderable percentages of multiple companies that wene profiting from Yietnam war-
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related Isbos and weapons manifactunng, resign from the Board of Directors al MoMA

Having strewn their statement, the four GAAG members begu 1o shout &l aml vio-

fently sttack cach other, causing the bags of blood o barst as they ripped o esch ctber’s cloth-
mg. A crowd gathetied and the sevion slowly meved Trom o tone of winbence 1o anguizh o the

A CALL FOR TEE IH:;I:I.I.‘I‘I ERSTOIMATECH OF ALL THE POCHLIELLERES FROM TAE BOARD

TRUSTEES OF THE HUSELE OF HDDWRN AT

Therm ls & I-.l-uug af sutrsssly =ialihy peopls who are wsing ATL &4 A& Saans of
:;II' loriEflont:
W

Thess pecpls sesk to sppeass thelr gullt with glfts of Llood money amd dooa=
glass af works of art to the Museus of Moders Ari, Wo aa artisus feel that
thers s no soral justification whatsmevss faF tha Huseum of Heders Art o
mxist At all if it mest pely sclely on the sontinosd acceptancs of dlrty

msey. By scosp
in deatroylsg the ipbeqrity of are,

Thess prople hard been in sowoal contrel of the sessus's policdss siccos Lis
foamding, Hith thin £ Ehwy have been able to sanipolale artises' ddeassy
starliize art of any form of soelal protest and imdictrene of the oppeneslye
garoas An wocietys and thersfors render sttt totally frzelevant to the azlai-
img woetal orimis.

L

i,

a;

Thitafors wn desand the besedlats resignatics of ail tha Mockefellsres fre=
tha Boapd of Trestess of the Museum of Hodscs ACE.

ofs mid &4 & feEs of spcial scoopiahility, They ed Art as &
# #n, & oover for thelir biotal imvelvesest ln ell sphares of che war
nab.

gniled denations [row thems wealthy peopla, the museos

mccosdlng te Ferdisand Lainuesy in hils bock, The Aloh anid Supar=Fi

the Wockefallars osm 054 of ke Stasdard oil TorpGrRElons. .E EHE.
mgeording ko ﬂ.{.-“' #, Hersh in his ook, &l i X fars
thae Ii.ln;lr-l )y Corpozation of Californis = 3 B

of Davld Rockefsbisr [Chatrsam of the Board of Trustess of the Mussum of

findars Art] = Lasssd oms of LEa plants to United Techsology Contor [OWC)
for the spociflc puipass of mansfacturing napals,

Aecnrding to Londberg, the Bockefeller Brothmrs cwn IO of tha lecpaasall
sircraft Carporatios (manufacturers of the Fhamtom and Hanahae jek
flghters which were used in the Korean Mar). Aceording to laceh, tha
mepoanell Corporablion Bas Geen desply lewelved le chesl

warfars resaarch.

Asearding to Deorgs Theywer ln Bis Dook, 7 Guninaes, Ehe Cukse
Manhattan Bapk [(of which Devid Pockefellar :‘Eﬁ!'lrlln_n! the Boasd) -
am wall ms the HoDonmell Afreraft Cprporatios amnd Harth Asarican Mirlissn
{&ri Luer Fockefsallsr intarsst) = A0S ‘Topresonted on the comnlttos off the
pefenas [nduptsy Advisery Councll (DIAC) which sozwes s8 a 1lalwon qQrosp
e tman R fatk asd the Intearmailonal Logiselos

Hagotlatians y Lo the Internationnl Secuelty

affalrs plvielon In the Pentagos.

Mow Yok, Uovesbar 48, L36%
OUCRAILLE ART MTLON GROUP

Do iﬁqum Jese el

Abave: A Call for the Immediate Resigmation of Al the Rockefeders From the Board of

the Musewm of Modern Art. Opposite page: GAAG Communique, November 10, 1969,
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nrvists wriihed on the floor, mosnang belore eventundly gomg silent. The arists oventunlly nose
o their fieet (e crowd thal stood warching spplavded) snd dressed m overcoats that covered
the Bloody remmants of their clothes. Twa polseemen amivid afler the ariists lefi

En Meopventber of 190, GAAG participated in T Poople ¥ Flige Show, organsted by
the AWt the Judson Church. The exkibition and event wene pronspied by 8 Sepdembser F97T0
incident where New York City art dealer Steven Radich was amrested by federal agents on

TR 1T

Ellvisona, Foppy Johneon, Jren Tecls amdd Jon fBandricks eptersd the
Hoseim of Hadern Art of Doy Took et el pm Tieoday, Rovesbor I8, L1¥69.
The womsn vers Jdressed Lh sieéet elothes apd che son wore golts amd
tigi. Concealel iaalde their garsents weére two 1lnen of Deef bleddd
diwtributed in meversl plantie hagi tapsd on H1l::: boding. The artiste
cAsually walkmd tn tha asntel of the lobby, qutherod arcond and suddesly
ghrew 5 the [losr s hisdoed copion of the demamds of che Ouorrills Ark
J:Iuﬂl Group of fovesboer 10, 1968,

Thay iessdiatoly started o rip ac each other's =loches, yolling and
screamicyg glbbarizh with a occaslooel coherent ory of “"Raps.® At tho
pasw Uiws bhe Aptisis husar thie sscks of bloosl eoncvaled vhder thelr
clothia, crdating exploaicn” of Llood from thelr bodlies ocnko cach atber
and Eha flear, stalm Lhe seoptitarsd depanils,

A growd, Iaelodine three or Coar guakds, géelsered in 8 elrele arousnd
Lhas I.I:I-‘LIE.H.I-.- watching allently and Intsntly.

After a fev mindtem, the cluthes sere smoatly rippsd and blosd wal
splashed all over the grousd.

felill ripplnyg at gach otbar's clothes, the arcists sloely sank to the
floor. Tha shbibling Eursnmd ljits mbakleqg Skd qiddnlag ad L sotlos
changed from sutward aggorossive bostllity into iedividual snculzk, The
artists writhed in the ponl of biosd, slowly pullles at their cam
elothes, asitting painful moans and the poond of heavy broeathing, which
plowly diminfsbad to uilencs.

Tha artists rose togather to Ehalr fest, and the erewd spantancously
fauded &8 if for a theairs ploce. The artists peosod 8 s=pcned,
E lookling at apybady, anad togeklms walked ba the eRteance door
whaee Moy Bbaibed L i thely overcosbs on over the blocdstalined
pospants of thelr clo -

At that podnt a tall well-drossed ean cass upoand §moan whembional wsay
sshadi ®I[s cthare & spokssman for this group?®  Jek Bendricks saids *Do
have & copy of olf domAnds?®  The man salds "Tes bot T hovee't poid
L yor.® The artists continued Eo juit e thelr clothes, ignorisg cha
man, shd left the sssBum.

il = Aocordipyg ko ooe wikmaes, abouk tée sinubos dnts the perfocnases
oms of the guards wam mn;bhlll‘d b day: =1 am calling the policel®
= Aoearding te afother witsoas, tvo pollicemen arrived on the acone
aftar the arclste kad Jaft,

Biow York, devesber 18, L9090
GUERRILIA ART ACTIoN, CHOUP
Jagp lbemdricks
Poppy Jobknaos
Filviamna
Jaan Tochs




charges of viokating o baw againsl descorting e American (lag. These churges shemmed from
s exbinbiteedn of an sd-wir ariwork by Anserscon '-|.".IE|':I\.II Aare Morell

{3 A A G rdand r\.l arh i bad beiies 5o I.|;|£_l-\._ sEW i SCEELhET mdo g saCk Fulled weih &
Irial Boisei, dkuibls and eatraile; This was to ke place at Linned Mabiom Flaza im Sea York ity
Pt & wariety of secunty facters fordegd the groug (o clanpe the lecntion, Tntend, g 3480 pom
o Movemiber 9, they conldsoied n buming ceremmny: in the conmyard of the Jodson Memonnl
Chuarch ws o coamibined sction by (A O omd e Belirian Libetatinm Froml Theo staled el

Wil Db

a) PROTEST THE LAWS RESTRICTING PEOPLE'S FREE USE OF THE
LIMITED STATES FLAG AS THEY SEE FI

B PROTEST AMERICA'S MULTIFACETED OPPRESSIVE ROLES IN THE
CULTURAL AND ECOMNOMIC LIFE OF THE FLEMISH AND WALLUKIN
PECOMLE OF BELGILM

A reading from ihe Belgiam Governmend o Eaabets -l e larmbion of War™ and the
T h||,|1:|.'|:_': COPEMANY wete Ilq_'ll.l aed B the cortvard of Judson O hareh on the llil}' al the
operitg. Inside, more thun 200 (g works were haing m ibe clnrch Sanciaary and a “Symgi-
s on Hepressaon” was held that evemng o Novenmer ¥

Detectives from the Movor s Oflice stended the ovend and latér, on November 13,

Blocd Bath, Guerrilla Art Action at the Museum of Modern Art. November 18, 1969.
Jean Toche, Jon Hendricks, Poppy Johnson, Silvianna [Goldsmith]. Photograph by Hul
Ka Kwong. Opposite page: Government In Exile statement by Jean Toche.

-
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DICLARATION al INDEPEMDENCE

Wrpies o S
Poskinw! Btiint Vit of EE1CR =
WPELE)

GOVERNMENT IN EXILE

= fptuge e nem for S Libsraten
=F tew Fierrah ol W ol ' s lpry

~ Celipebry Cofmmea bor recr Demacracy

= Wagikivew [omminen pgaien Lamtraiiced
Aythoritgron Hermehy

< ditan Cpsavmes fne Saxonl Libarstios

o il o5 e T S T, e P s T B s

ety e OO

Pare du dlnmigh g Welaee mae arign

Hendricks, Toche and artisi Faith Ringpold wene armested in the Judson Church sancioary by
femiw prlanni- hoibies deteeibos and changed with “Flag Desocmtion.™

The Erouip, wh become kpown o ibe Judson 2, were cveniually found Huqll._lr on
Sarch 14, 1971 bnd sendenced on March 24 1o one mamnth jn juil or o 5100 00 fine, Hendnicks
atidd Toche paid the S300,00 i for all three artisis and that ended ther sedeal The fag des-
coration st was overtarned vevernl yeand Iater Throoghaat the leginl process, mamerous
artests, cultwral Higores and groups milicd end demonstrmtied indelense of the-arists and their
sevions including: Abbic Hoflman, Kiete Millet, Leon Tiolub, Soth Sicpelaub, the Black Emer-
petiy Cultural Coaliskon, and the Gresmvich Village Peace Cenbite.

GAAG contmued working throughout their legal proceedings in conpmction with
Thir Peisple s Flag Shane, I 1971 they stoges] wn action al MoMA, @ protest the change of hav-
ing 4 free day 1o create a now policy (hat stated: “Pay whad you can, bat pay you ™ The
new policy, they arpued im s Janmury 11, 1971 ketter 1o ModA Divrector Jolin Hightooer, *
{orces poor pooglke (o the bumtioling positon of paymg “Hittle” or payeng whil ey canmod af-
fied, this umaler the supervized mimmidation of the goards and sl A e tme of this pokl-
cadiit, grncral asdmission o MadA sis s 20000 for ome sl sl Frec visiting Haaited o foar
s o Frinkays.

O Jamsary 19, 197, Henernicks and Toche deliverad a communispie, Extherics drd
Rivoletion, of the Art Students League of New York. Muny of these dictums remaim quite
il (o comsider for aniss who e imterested in working collsbomively. GAAL S sEnlément,
im ks cntirely:

TOAE INYOLY D WITH USEFUL LABDR - AS A REVOLUTIONARY ARTIST
YOu MUST:

i} BE AVAILABLE WHEN NEEDED
) FORGET ABOLIT IMPRINTING YOUR OWN STYLISTIC ESTHETIC
ENTO THE REALITY
3j DEAL WITH DAY-TO-DAY REALITIES, NOT FANTASIES.
4) BEABRLE TO OVERCOME YOUR PERSONAL HANG-LIPS.
5 DEAL WITH ISSUES, NOT PERSONALITIES.
o) BEACTIVE, NOT REACTIVE.
] BE ABLE TO WORK ALONE OR WITH OTHERS.
H) BE FLEXIHLE.
9) BE ABLE TO TAKE INITIATIVE WHEN NEEDED
11



M) NOT BE AFRAID OF MAKING MISTAKES,
1] NOT BEAFRAID OF BEING INCONSISTANT.

121 BEVERSATILE.

13} BE IMAGINATIVE

14 GETRIDOF PRECONCEFTIONS

150 CONSTANTLY REDEFINE YOUR ROLE AS REALITY DICTATES.

JOM HENDRICES,
JEAN TOCHE

Siatements ieaed o ihe media, published Jetters, and mailed stalcmetils were a8
much o crealive fom for the group as ther more bodily, perfamistive gestures. On Apnl 29,
1971, mj.;rppu-rl of the week-Totid Ay Mirys demonsteation m Washingion DO GAAD senlt
punfully sharp snd dark humonsed performance instructions 1o six key officials: President
Richard Mixon, Vice President Spro Agnew, Special Assistant 1o the President Henry
Kassinper. Secretary of Difmse Melvin Laind, Attorney General Jobn B. Mitchell, and FBI
direcsor 1. Edyar Hoover, As always, the messoges were ponsonally signed. The message to
Sion was the mos! succincn

Cluenlla An Action, o be pedformied every doy [rom May | through May &, 1971 by
Richard M. Moo, President of the Llnied States of America;

EAT WHAT YOU KILL

O December 12, 1971, GAAG participated i an open hearing ai the Brooklyn M-
seum of &rf on the subject: “Are Muscums Relevant to Women'™ Ther testimony b one of the
fizw statensonts where men have openly erticieed msexims on behalf of wismen’s inodequate
FEpaesCTdntion in art institulions

O February 28, 1974, Toohe and Hendricks ssucd a GAAG stitement calling for the
release of Tony Shaftue [wi hac been armested for pamting “Kill Lics A on Picassc's paint-
ing (irernica while it wos langimg in the Muscum of Modem Art), Toche alvo sent o sepante
better, assued under the name Ad Hoe Ariists” Movement fos Froedom. In the Decomber 1980
tssue of Art in dmerica, Slafrae angued (alben not very pereuasiveby

I wanted 1o bring the art ihsolitely up o dote, W retreve it from art history and
give il Tife. Mayhe that's why the Guernica ection femmins so difficult 1o deal with. 1
tried 16 trespass beyond that invisible barrier that no one {s alluwed o cruss, | winted
s dhwell within the wet of the peinting’s creation, get snvolved with the making of the
work, put my hand within it and by thaf st encourage the individaal viewer t
challenge it, deal with it and thus see it in its dynamic raw state as it was heing mae,
rot ik i friece of history. '

CIAAG felt that thia maseum wis more concermned with protecting property and viee
latingz Shafraei’s free speech thon upholding himan rights. From the vantage point of secing
docummeniution of Shalrze's action wodoy, i i haed o see his action as particularly creative ned
it Iehes emre like @ bese act of vandalism, o siunt by o young artist secking attestion. While
hindsight 15 abways 20°20, that Shafren soon beeame an an dealer selliog high priced art as
spreculutive property, makes it seem strange i retrospect that GAAG came 16 his defonse: The
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lefter, signed oaly by Toche, states s they liave i the past, that “property 13 the antithesis of
art,” The letier, whiasch wiis mablesl 10 5oty moseums and pablivaiions m Mew Yok, called lor
the kedtspping of miseuit’s isleos, deredtars, sdvivihistieslon, comibon and benefacbors, Lo
b belsl ox svar |IHJ‘:|'||:;£'1| belore a people’s coain

While mitenced o function symibelically (past GAAG actions have iever hapmed
peecpke moamy way'l, The Metropolitan Muscum ol Am (The Mot called the FRLupon recéiving
thie betten, The Mot wen seell aware of Toche G st statements gl work; inclding an cag-
lier action where Toche, along with writer Lucy Lippand und artist Hsna Hancke dissupied a
irusioes” dinney and Hanacke dumped lve cockraaches on the tnble, Oo March 27, 1974, Toche
wis arvested by thie FBI af his home in Suden bilanid on grownds tha be had allegedly sent a
"hidnap lefeer” through the mail The government filed a motian o hove Tieche submat lo o pey-
chiztne evolustion o dedermine (e wis sulffering foom a mental disondes, Cheer thiree Dl
ariaes sigied o siademenl in Toche's defense

O Movember 27, 1974, Toche undervent o goveniment imposed psychintric cxsm
and wis found o be mentally capable of understanding the charges agaimst him and fit 1o pro-
ceed to tnal, Eventusally, on July 11, 1975, i povemaient decided to drop all charges agnins
Teche withessi sty stipulstisns o comliion. 1n 2 Movember, 2008 phene call with Temporary
Services, Toche expiaimed that after the US Anomey dropped thee charges. the pltormey nien-
tioned 1o oae al Teche's Maser, Michael Ratner, thal ab wasn il really his Wlea o incliadie the
cockioach incrbent at The Met, Rarher, eaqer baow stuiderts whio were working on the cose sug-
pested adiding thé cocknsches bo the afThdave, desplie the el thay Toche wasn®t eponsible
for this particular aggresseson.

O Precember 13, 1976, Ton Hendricks snd Jean Toche iswed o stalement announcing
that the prosip had ended:

THE GUERRILLA ART ACTICN CRROLIP 1S DEAL.
FOUL PLAY IS NOT SUSPECTED,
POLICE SAID YESTER DAY,

Whire wens voul'!

Poppy Johpson déscribed the eollsbaration of Toche und Hendricks o Printed Mad-
ler’s 1978 book on CIAALE "Toche and Heminck= wre sepaniely very difTereni people, but io-
gether they form some kind of inity of emaniy which acls imm a passiomale Cconscicnees,
sharp Intelligence el dogicd persevemmnes.”

Toche amd Hemdricks renmim fmends and m regular comact with one amsher. Hen-
drcks authared ithe mammoth book Flhows Codexin 1985, and is cummtor o the Gilben and Lila
Erlverman Fhixus oellection (the focus of Fleos Codex). He aba contimues (o be imvolved
wilh the Artists” Poster Commmities — the group that desipned the fanouws My Lai Maasacse-in-
sprired poister, Al Burkvies . m assoctation with the AW The Artists” Poster Commitlee Col-
Ffection s howsesl im the anchives of the Infemationnd Cenler foe Photopraphy in Mew York. 1
includes more than 200 posters designod by anists o raise swarcness of political aml social -
sus: Hendricks und Josnne Samenma - now Joanme Stamems Hemdricks — are mannied amd
Joannd funs & shop specialieing m cookbeoks. Poppy Johnson {3 cumently the Assestant Direc-
for and Reference Librarian ol the Floyd Memanal Librmery in Greenport, Mow York. Sally, Vir-
wivia Tochs decd i 2000,

CRAAL pee figured the imipontant work of the warelated groups Gran Fury, 3 New York
Crity-hasesl AIDS sctivism group that worked m ihe 19805, and Crserrilla Girds, wiho fermed m
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slew York in 1955 md continue to cheompeorn mony o CeAl ond the AW s knme concems
Mnilay |'.u|||-_'||_|:|:|_l. ihe tsue ol i -._~.,|_||_1||Ii|_-\- [er wonmen anad peopic of calor m ihe ars. W hale
Giserriila Ciirls meembers ane famowsdy mmonymos (memibors adopd the aomes of deceasad fe-
pale aneoly whose work s ofen mderrecopnizod) GAAG signed thetr documents. They ap-
penred umdispuised and illy accountable in selons thial ofben resiElied an calls 1o e .’h-|I-|-'
confromaiiois with security guards and museyms stall, und porsonal repercussions for Teches
aml Hemdncks, Edocnted, but still serome, ks wene lnken, Al imes, hndpes wiene bomid

When GAAG was invited 1o take part o exhilbiticns and they lad political reasons
for maf 1w _l||_|.r!,| 1] |1,|r"|-;,'|,-,|\,|1|_'I '|h|-_:\' ||_"¢.|"¢Il||.||'l'| .||'|,| l\.l.'|||,'|| i | [‘i|||'l||} whd those TeasGns WioTe,
Ihis e b soen repeatedly thmeghout ihelr nsiory (scveral cxamples ane incluges] in the
Primtedd Matter hook) and servies io proviide o rare mode] [ fulue pemerations on how bo leks
s tifutioms lo lask when i i necesany

Im gl lode 19904, Tocks: returmed to crentive work alter a bong healib-related hinius
i the carly 20008, he begon (o regrdordy e o sellpublished mogaene titled CF PRAY @i
POS Each dygially pranted isss Features ap t the minkite responses o then aafenl ¢vetls in
thie fowern of ' sagmeed rebort (oo news anticle, ora diteet pronouncement. The design is strighi-
forward with different paper colors, fionds, and pre-designed ssationany socks being the bigges)
praplic indulgenices. Eoch pape s hand-inibaled in peneil a8 the boiom

Fue il mwest part; the magazine featares Toche liunchimg mto any meident, guise ne
poevernmeental polscy thatl dentamils an imdncdiale repction. The pages fenfure prnbing on ong
siife of cach shiot— like a collaction of profest Mvery - and remgral or teprodwclion i eneouar-
. l‘""! % osbieker o the enke fronl of back oy er moies: "Anyine cpn 'L"r\lﬁ'\l.| o the indiyiduas!
e of this unt work/magasine, or uny of the preceding ones, of any of ibe Tuteres ones, wilh-
Gl my permisslon: sem them, mi] Ahermi o them on i e sde o streel walls, ele. . pro-
vidmg the infepnty of the an work 8 reapecied. thal is, 1o only copy the page na o whole
withoul ny editorial chapge.” A similer stnfement encoyraging Nexbli ise & adbered io the
backs -:ll'|'-.'h'.|.'.|:|.l-. Toche has creabed

In 2001, Edition Himdermark poblished 2 smodl compencdiem of ieas by Toache. The

Solected issues of OF PSS 0N PLUS by Jean Toohe



fromt cover of the booklet providiad spoces for readens to print ond sign thetr dame and include
thesir address; afler opening with Usis mandatc:

I, Jemm Toche, decline:
“Unless. you sigh this chain-leitorstiatement, vou will become alTlcied with

uncirable creirism.™

Adter you sign the stalemend, make ten xevoy eoples and mml them o ten other
persorty involved i the anists. The statenen reads as (olbows;

| piss on the ans

A am artisn, ope may pethaps foel partcularly entitled vo crincize one's own cultuml
tailiess, bl Tocks wis hardly fimsshed £n the back cover of | pisson the ok, he procosded 1o
s on cverything ¢lse with an exhamstive list of trgets.

Pun  opaque, yellowish white luid maiter, mdlicating an inflamsiation
camsed by the mvision of the body by a forcign micreonganma, often syonymous
wilh: the politecal process, Wall Street, te Pertagon, religion, peopenty rights, cone
=eeship, muscums, mono-tuliumlsm, antists, seli-censorship, ihe nwe-peneration. the
Internet, e-podice, an critics, cops, the rich, tmpercenlen, megu-comorsbons, GATT,
Miclison Avenue, the bankiisg indistry, the copsmner-society, telemarketing, the mi
race, the oil industry, the government. the FBI, the judicinl svstem, the desth penalty,
prisons, parsisns, discrimination, violstions of hunen and civil nghts, schools, femily
values, competilivenoss, spinis, gun owners, war, the software medustry, the insurance
riclastry, the health usbustry, phannaceutical companies, the chemical comportions,
thie food inbustry, poliders, the CIA, buremicrats, the real estate imbustry, builders,
ihe lifities, the phone companies, the violaton of privicy, the rnspottation
industry, megs-riadia caorpormtions, histiory solcly as the history of the ruling-class, .

Mot recenily, Toche has ceased publishiing OF PISS @N ' PUS, and taken up digital
phatography with Photoshop-manipulated images and added texis that be prints as Lirge ban-
ner-like pasters and smaller photo-based posteards (see pages & and 20) that be frequently
thaals 1o u range of people. These works were exhibited in 2007 in lsis show titled Evplaring
i Sewers of Bewtal Poiver, ab the Kianstvercin Meahassen o Stuttgart, Gemuny. Tocke ali
showed this work ot the Kunsthalle Faist i Hamwves, Germuay in his 2008 exhibition thled:
The fmparsirence of Rasving Questfons / The Pertinence of Breabing Doars.

Finding information on GAACHs work is harder than it ahould be. For thise of us i
Temporary Scrvices, GAAGS work was pot much more than a rumor for many years. GAAG
shawed up from fime 10 time wlken we resenrched gucmrilla sctions or activist arl practices,
il detuiled information atd extended accounts didn’t come easily, They ure the kind of group
whime work 18 sometimes used b8 an example, bul they huve rarely been gmven the serious at-
tertiom that thity descrve,

The key acopunt of their work: GAAG: The Cruernia At Activen Group, 1969 1976

A Selectivn, published by Printed Matier in 1978, has become prohibitively rare and expen-
sive, Wi secured a copy of this o of prind, all encompassing resource via inter-library loan
atnd scanned the whole thing before retuming it so thal ol of us couldl read it and hang sate
thase wiritings and images for (itiee inspirition.
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Stepben Perkins. a fricnd of Temporary Services who is older than us, and wiser
when M comes tor early underground an practices, was ot wly wp on GAAG's history, but
fad! been in commeinication with Jean Toche and ongantied a show of hus self-published pos-
cards i his gallery. The 2006 exhibition ook place 8 WC Gallery, 4 bathroom in Perking”.
Tworve where he and his family organize exhibats for their colturally limaed sown of D Per,
Wisconsin.

Ssephen brought us up o speced on Toche's “are, (& FIRS (i  PLS, ol his recent
digtal peints. This material, further research, and the experience of sccingt (] doxmpeniation
ol GAACs work i the Prinied Matter book. filled us with excitércent for this history and for
thee knowladge that Toche remains creatively active amd passed ofT s over, Perking had Toche's
comtnet information. Temporary Services was fustrated by the lack of mtervivws wilh Teche
and the general pawsity of fnformation on GAAG, %0 we sét oul to interview Jean Toche fn-
gether with & co-muthared Tist of questions, '

1 was Jean Toche's preference fo answer aur mquines by mail. He respanded 10 our
First Bateh on Memorml Dy, 2008, el then greciously 1et s folbow up with soms more qacs-
vigsns Inter . This i one of very lew interviews by Jean Toche and be has shared a lot of ip-
farmation that is mot available clsewhere, He hao, o times, treated this opportunity as o poatis,;
political pod performstive space, much s he and Jon Hendrcks did in 1972 whien they wene
interviewad by critic Gregory Baiicock for the February issue of Arf and Arfistr.

Jean has been enomousty kind 1o us, exceedimgly getctous, very putient, amd also o
hell of a ot of fun to work with. We are troly gratefisl for and inspired by all of his thought and
encrgy and will miss receiving 1he meny mddendums 10 his ansvwers that we'd peck op regularly
Friom thee post ofTice. Wi are alse indehged to Jon Hendricks whe helped us with soawe fagts and
prowiibed GAAU materials for reprinting in this publication. This booklet was printed m De-
ceriber, 2008

Temporary Services and Stephen Perking (TS/SP). At 1he ape of 33 you left Bel-
ium. Whal mativated you o come to the LIS?

Jean Toche (IT): ot tree Cn March |1, F959 | hiad maied in Brisscls an American balie
dancer and Hroadway performer, Vinginia Poe (she had been in Colonel D Basil's Les Ballets
Butsses nmad had been one of the aniginal performers in the Broadway musical (klahoma)

In danuary §, 1964 we kefl Belghem to live i Paris, France, where we hved, until we
deparsed from Cherbourg { France) for New York on the Clocen Mary. We aerived B Mew York
on July 5, 1965, Age 33, a8 you said - still a strong gubbarn Fleming: bom m Hruges, Belgmm,
i 1932, Mever mand that many in Belgion an cineles claimed later thal 1 siopped beeing
it swhen | lelt Belpiam

The reasons for this move to New York wene twolold:

a) a fiew mcmiths befoee leaving Pars, Mike Sonnabend strongly suggeesied 1o

me thii | move 1o New. York, that | was wastig my time in Pane.

] my wife had been in Europe for ten years and was anxious 1o go hame

and see her fammily,

TS/SP Can you adidress your family background? Docs your political petiviso bave roeks in
this enviromment, and when did you beconse pofitically activi? Was there any particelar iné-
dent that previpiteled thes?

IT; My fmily background may have plaved a role i shaping whal | s tday, alibough ma
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roversed way, My mother hated amyihing “socialist " She was the daughier of the Vice President
of thee Court in Bruges, snd as a kid had been thrown moone of Bruges” canals by a group of
soctalist petivists. She had developed broschitis from that mcident. | do pot know the reason
foe thai Incident She never fargave me Tor quitting the seminary school and going matead fo
public schoul, pod the last time | saw ber, a linde before she dieal, she resninded me sngnly of
thitt decision. She wiss livid when | decided 1o go o the Universig Libre de Bruselles (ULB)
imsteml of going 1o the Catholic University of Louvaan, Anoiber cause of dquiamel is that [ was
always erificiaing my grandssother for laving indenured {unpend) servants, which | theighi
1o by appalting. The first influence on iy thmking was my high school Ierature teacher, who
w4 poet and & known communist, Later | became meicaluzed while ot the ULB.

Another important [sctos 1n the developmeni of my persomality was a.concen in Lou-
vain by American juee planist Willie “The Lion™ Smith. A high school iriend hiad sken pae
(e, and the music was @n intant revelation and love. | immediately stared 1o collect jaze
records and see other pars concerts and | started 1o read ubout this music. To shsdy jaiez is 10
siudy the history of recism im the USA and vs sppalling century of slivery, for which the LISA
lsas still nat apologized. | siariad o play fars mysol[{piano, hass and drums], but never became
a wery gissl misician. However | did orpanize two jues concorts ot ibe ULB (one with the
Wl sanger fig Hill Bronzy and one with 2 mix of Belgian fze musiclans (fenor sax Bobby
Jasquat, gisitanist Rene Thomas with American gies drunster J.C. Heard and others)

The other big influenoe cume luier, i 1958; that of rry wife Yingmai. | was w the time
the alterisate dram player and the aliermaie bass player in a nightchub in Brissels. She pushed
pise fronm miusic-inte the plastic arts. She padd, with her vwn mascy, fiar lessnny thad | toek wilh
u Flemish abstragt-eapressionist painter, Maurice Schelek. Two years later, 1 had iy fast an
chow, In the 1S, she had u lot of commimist friends, and wax profoundly anti-Republican. 5o
| was well versed on Americin politios before | went oo the Stabes

TS/SP: Why wiuld meembers of **Belgion an circles™ claim that you stopped besng an artist
when you kil Belgum?

IT When | lefl Belghum in 1964, | was an absirsct-cxpressionist painter. When | went back
Ve years later, ai the Palats des Beim - Ans in Brosscls, | crested thers an aggnessive blindmg
layhe saienel enviranment {the. constan sound of o Woibet flushng ). 1 also did 2 happeniig at
tlaree] Broodihaces” howse (later he had a lot of problems explaining (0 the selephone compuy
why |l broken his welephone with o hommer during that happeneng ), Antists in Belgium
spipiziad ihi rumor disl, whikg in the US, 1 had bexome a drog addict {than, of course, explaaned
nn}lhuqu_'p

TS/SP: Can you talk about your nvolyement with ihe Belgum Government in Exile and the
arike af the University of Rnssels?

IT: | was ot mwolved in ihe sirike at the Palais Des Beaax-Ans in Brassels wor n the striks
ot the ULE owever my friond Marcel Broodihiers was. He had been very belpful in resolving
varous protlems duning my show st that Palais Des Beaus- Arts in 1966 {Robert Giron, then
director of that Palais Des Beaw-Ants. upset by the contents of the show, had wasted 1o close
doram the show a few doys afler the openiing). Sarcel also hod wamed me in 1968 that the i
rector of the Zodiague Gallery in Brassels, under pressisre from fhe Belgian Govemment, had
agrees] s subotage my show there (e idicl: Bie ilicl vl soanil gy of the invitations - 1 foond
those imvetations stifl in a box, severl doys after the opening of the show)
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Marcel snet | hod long discussions about social sswes duning those two shows. When
1 formed the Belgion CGovernment in Exile, Marcal prnted ol his homic lorger posters for me
fibout 1, and posted them all around, meludimg w LILB

Howeser, in i carly 30, @5 a member of the sitident"s union, [ pamicipated m, and
iy support of, the student’s sirike b the gpriouiimal ymrsersity of Cemblous, Belgium, and
tator helped onganiae the stuclents” sirike ol the engineenng niversiy of Charlero, Beljsiom.
I alsr participaled im e student manvement b force it esile fnner Kimg Levpoll 11, whis
mnfuwmously had tea wath Adoll Hitler during Workd War [L

TS5/SP: Can you give mone details aboul the work & the problems you encountered with
the | 966 exhibitaon ut the Pulass Des Beoun-Ans, in Brussels? Why ded the Belpan povemn-
mmeenl Wil 10 sabolags s shies®

IT: The obvioas probleni was the appressive sind track ol ihe wirks lnvelved. Bul | belizve
thexl 1 weas pust an-excose, A month before the show, | paid o courieous visit iy Bobern Garon
Muaree] Broodthesers went im with me. Aler | had left (ron’s office; Gicon tsld Marcel thos |
wak " eperne” OF course, | had always been known foe my “leltist lendencies.” and 1| was
known o be o strong onitic of he Belgion governmen®s policics n the uns, The kst doy of the
shiing' o the Palabs des Beann-Arts, the Proves e 1o sce the show. O leaving they sipned
“PROVOS™ in big Ietiers on the walls of the galbery, with their spray cons {collaieral damage™),
However, the government’s sabisuge came two vears bater | 1968}, with the “mmmipilation”
emwironmenl | hod crensed oi the Galenie Le Zodiague i Brassels.

TS/SP: What was the Belgion Gevemnment i Extle, how bong dad it last and what was us man-
idale?

IT: The Belginn Govemnment in Exile wis an identity 1 had created io deal specifically with
cul bl sned | mguistic problems m Belpm, |imed other identitics s well (always confiase the
enemy ) Dhe Bode Hogade, The Befginn Liberation From, (he Front for Belgen dependence
(FBl)...

TS/5P: How did vou and Jon Hendmcks mect amd decile 1 work iogether? What mads col-
laboration and working amilier i grougs name sppealing b yoo?

IT: When | armived in New' Yook, artist anad an critie Lil Prcand, swhom | ladme while in Pans,
intreshiced mie to Al Hansen, As the resulr, | started to participate m AR happenings. Omne
evening, Al broughi me 10 the Jadson Memonal Chorch m Greenwich Villoge, 8o help Charlote
Moorman with the mailing she wis doing for lier coming Staten lsland Ferry festival. I was
rny firsd mailing, and it was a1 thal mailing session that | met for tha first time Jon Hendricks,
wloo was at the tinse the direetor of the Judson Gallery, Luter Jon asked nie if | was willing 1o
participale in the “Manipulation Events™ thai he was orgenizing in the space al the Jilson
grlbery. |t wats the beginnmg of o bong fnendship, Later, dissatisfied with the way the An Waork-
ors Coalifion was organizeng desnonsbotions spinst missunes, Jon amd 1, fogether with Poppy
Johtison, formed OAXG, Anither artis, Svivianma, also paniicipated n some of GAAG S ao-
thons, &0 did my wife Vingini, and Joasne Staere, Virgin alve typed nuny of the carly
GIAAG manifistos,

il Dake di stness that GAAG wies a botnlly sndependent group, pever affilisted
with AW although we wens all membens of AWC, AW oflen supponed what we were-domis,
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sy exemplitied by it sammp on severl of GAAG S dooumenis

Why dish it appeal (o owe o work oy a group? Probably because of my carliest in-
volvement in sirikes in Belgiom, when §wns a few sudem ol the UL, Hey! 1o 19501 dad
peoket, with ithier ULE students, a concert in Brssels by Duke Ellangion (whdse music | ved
becimmse his concen was organgeed by o SpanishHelgian Allumnds (| also threw sullonc actd -
sihe the entrnney: hall, which delayed somewhil the ppening ol ibe concen ). Many fommer £lu-
denis of the ULE hod disd i Spam in the 1936 war against Oeneml Francg. And | always
relused] lo vail Bpoin as lomg as Genedal Franco was its dictalos,

TS /5P How did you suppont yoursell in Mew Yorg?

IT My wifie worked us & seerotary, then as 4 compuior program and system analyst. She could
o lonper dance, having developed a stipped disc. after-a fall om stage tn the Broadway masical
W ocdefial T, She explained ko me once thut she had mansferred onto me her need for artistic
expression, which s why she always tried o be o part of what | was doing as an anist. As for
pryself, | have always been allergic 1 steady working hours, swch is & nine-to-five job,

TS/SP: Were there any models you were aware of, when you beyar, for artists directly chal-
Eengimg the nurhoriay of ant mucsesms and nakimg this an mmposan) theme withm the work? Was
thess anvihing fn carlier nn hisoory tha ssgnaled o vou that it wes possible, or necessry 1o
challenge these insiitigbons as-an arisd, or did ihis feel Tike apchatied terdiory’?

3T The questhon of historical precedenis wais really dmelevant, We felt this, as ariisls we had
i probesd, wiaag the tood we use: &

Yo cho ot need to be held by the hand by big daddies, moguls (sach as an cnitics,
pallery pwners, muscums” dirceis), other amiss... i order o be able 1o create troubling
provocations againsg the an estioblishment s thesr often collaboration wilh existing povem-
el povers (e known ol lnbormtion between MobA aml the LS Depantment of Siate, the
iavedvement of some of MoV A insices in the beiness of Uhe war mschime: ). We izl that
i b wlnd s @ reeral Cme sind o betraral,

TS5/5P In the recemt booll, Reafizimg i logroasibie poblhzhed by AR Presa, Ben Mores of
the group Black Mnsk describes a 1906 aciion where e told MobA that he was goings 1o shut
the st down. MoMA hirod & massive amount of securnity bol ultimately all Moree dind ws
& bicker on thie M_: that sasd “Cloged * Were Yl dware of Uis precedent? Did vou e
=0y conlsel with Morea - or was besn imfloence?

AT Min | 'was ool swane of whast Ben Mones and his group, Black Mk hed done, Jon never
akenbmed i8-8 e Bl both Jon snd 1 had faced epposition 1o our thinking ansd actions, Jon
st threatened i be Tired, afler anevent | dd ot the Jodsan Crllery. A1 U D e tion A7 e-
bilfritbon i | 968 al e Fiinch Collége Mubeurm of Artin New Yok, my work wis pat in the loi-
Fet, s s “mol Dooupset the visron. ™

TS/SP. What was your contribution to Destrraciion Arr and why was it put i the toilet?

AT Thie work In qiiestion was one ol my agpressive hlinding lght soulpluses. |have na idea
o whiv it was put in the toblel, ond toertainly upset anyone whe hadl to oz the bathroom feere.

Ak g Finch museurny why thes did i {Bul, Sir, vou shold hove seen thal work!),
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Romembsting Vigama Poe (Vigpns Togks) 1952 -2000

S w3 pore stheial (nol cven haplised) ed o gypsy daocee, fiom the hewrfand of the L7554
Cloannaty. (s She was ¢ balleris weih the De Bl Baliets FBissen Shwe was 5 part of the
Haewihoms Contenl Damee Grosp  She w0 Brosdwsy performer (Okdahoma, By lopitar,
Billeee Dollar Flabn, Allegr, Sadiz Thompson, Harel Flagg, Wonderful Town . ) She dancod &
the Fodeey Bergess sl 2 Las Vigs  Plamiego (hne Taylor Grospl She perfiemed on the Ed
Sullsn TV Sheww ad the Mehon Berse TV Show She was M Cmomnsti 1594688

When we G mel = Belgnen in 930 | wan vory wild, mhedlins and self-Sevimcanee. She
papetithy nuAured e wnd cascfulfy deveciopod me into what |am des 5ha wae 3 monther of the
ieerrifla AR Action Gooup She was mvy editor

Slwe il oty Juily 31, 000

| oo Ber creame

ity 31, 200 1P MAERACEE AN




TS/SP In light of the mumy Lerger oodlsbormtive nnmsg and sctivist groups i e 15%60s ond ik,
it s iteresting that GAAG was generally only two people much of the time. What was the
thinking behind th choice s stay small? Whene was this an asset, and dad you ever feel th
the group ool bave besn more cffectve i mone poople wene invelved?

IT: bom and | always had o very good understanding of cach other's lunits and concemns. We
e dining [l types of scthoms, ofien risking srest These stmonely structared sctions reguired
wirong self-disciptine, acute awareness of our surroundings snd of our actsons, quick decinins
anl Menibility b allow possible changes in the plinned scenatios (we dlwiys hid backup
plans), Whenever we tried 10 work with a li of peaple; it did not work ot Chesniiry.

TS/SP Abbie Hoffman was a participant in the Flag Show, sl Judson Church. Disl you feel
ariy kimship with his work” Were vou ever temgied to gl involved wilh the Yippies? O o iry
fir irs Bl himy b your o actions”?

IT W all admired Abbie HoTman, e we did not by 1o invelvie him in what we wing doing.
Protably sgsin, 8 problem of chemistry

TS/S5P You have writlen ahout the lute artst Bons Lune’s' work. What wene your Feelings
ot the WOTart artists snd did you feel s alMinity with their work?

JT, Baris Felf wery stronely that an should ke political He was very sugportive of our wirk.
Some ofher aspects of his philosophy, we disagroed,

TS/SP. In the book on your work that Printed Matter published, sevem! situations are de-
scribed where GAAG either refused 1o inke part in exhibitions (and exphicitly 1okl the orga-
e wihivh or where GAAG offered 1o participate b wiys that e nruseum was highly unfikely
i agree b fsvch as asking the MaMA™s then directr John Hightower jo assemble o press con-
feremce om Momiorium day wheare hed pour a gallion of blood over his bend while slowiy re-
et ' min guiliy™ tem tamés |,

I o work with CiAALs, or lneer i your creative [ife, has i been o common oocur-
retey il erganizers have asked you to participate in exhibitions that yoave had to decline?
What were some reasons for temimg mvililions down? His givieg the museems cnitleal feed-
back evir vieldad productive dinlog or changes in theer instnutional practice”

IT 1 bl walkud pavny fromy particspating i a alw ol the Jewish Museum when | lehmied that
ihe spumsnr of il show wis American Molors, wivich had just heen named as the wort pitlucee
o America. | was going boshow an smi-polluton preseniztion, and 1 felt i would have been-
whsoluiely hvpacritical on nny pan o aceept sisch stinking sponsorship. 1 had slways been my
caperenee faal iis g waste of fime smd encegy b ey 1o deal “posftively” with mauscums” pol-
ibics. Abanlsely. Muscuni’ divectors amd coralons jist want i neutralize you, o gel yinr oul
iif therir wary.

TS/ SP: There was often an chement ul'ﬁhsmdﬂy i b in G AACHs work - whichas per-

" Bong Lutie {1929 =2008) wes & Mew Yok Cby-based artist and writer, Me co-founded the ROart
revement, along with Sam Goodman ard Staniey Fsher His werk in & vanety of mediums including
ceiilage and Soulphishe was inlensely ooarse and often thrust ughy resl life nealites Tke destraction,
ficioam, soxiam, mperialion and the Holocaust into the faces of vosst

i |




T someclinees mosremeitibenod bocause ihe lopics the prongy cnpatol were soosoious. How
prripwirtant wis the rode of oo Dooyoo fecl like nodooioes and othor artesis ssaw’ thas e

Il WS 1f Oy ErT |..'..|-l..'.|,'.| gl EI‘..,' Mo :|:-|_-r.;, el Dy Tar {RRY ihe work™

IT; Jon and | alwitys could never restsl o good |sugh ai owrselves. And inowhad 1o biday, |
1l perscvine i thal “tragee” palicy

T‘.'S,l'EF Mwch of GrAAl s works seems Jike 1l was very ieeapensive (o prodord  consisiing
al o press relesse, mailings, leaflels, o few props and the cost of photographing the actions. I
il correet masesamend that the group worked very choaply nad was i a sell-conscsous docsion
jo clo petiops that malinly pul your bodies and repatationy an the ling and were not éxpensive

{111 |1||-|.r e

IT Hes® W ki swhat wee eombil with wieal we Bad, You do not s tohea superutar i 8 nch
artesd Bo crente woublesone provocalions and bromg sEcation 0 neolod chamges i our socoety,

S we werne cheapisa, Do o wad 1o s os ghaowai 17

TE[SP: To what degree dicd GAAL represent the congcerms of tbens ot the e of it actions?
Weere ihere any actions where il wag impessible o get sihers involved of (o find & syrpathetic

IT: W were only g sl peart of & large prowip of 1deas ond feelimgs that were floating wround

Biocd Bath. Guerriila Art Action at the Museum of Modermn Art, November 18, 1969,
Jean Toche, Jon Hendricks, Poppy Johnson, Silvianna [Gokdsmith ). Pholograph by Hul
B KW,
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i Ehe Hime, And vou cannod gxpect svimpitbiy when you are ame 1o rock the baeak, “Keep
thase manincs o0t of here,™ serenmes] MoldAS PR o Lucy Lippand on the phone, night ofier
Hiewad Hivth

TS/SP; Which attions do voo think Rad the preatest impact - in terms of possshly affectog
the hehinvios of the institulions or eiber (arpgets of criticesmT Wihich actoas do you feel were
i least effcctive, and porhapycvien destrogioee 10 e groige's: mes!

JT: Wa, anists, nefuss o be pant ol o seilogical garden, whaee everyihing has (0 be analyeed
el Clamsafied 1§ is Tor “ari hisdomons™ in r.,=;|'-|1||..| i il pecisisdins. Bowm, basum, hoiam

TS/SP- Whal led to the dixaadation il GiAALHin 19767 Thete wits @ long perasd alter GAAG
where 11 3o vou sopoed produemna am of exhibitimg. s this cormect’! Wihat did you do durisg
this e and whest mmmde sou becoing minre crealively active agam?

AT The dosalutbon ol CiaAG was the resull s way from my own bealth prablemns,; although
e ol T tEse stalemenis (rom e b b The Julson 3 tnal (“Sesd them io Fissi,
cerull ihem fo Hussa,” Kepl sérvammng the clerk of the pdae presading the armest of the Thnee ol
Faith Fmggiald, Jon Hemdricks ond mysell), Folbswed later by my beimp arrested by the

[ 1o Bvilenical and hErrsmis changes (thanks o the Metmpohiian Museam ol A i MNew
Yok, the changss micitsoned my “dumparig cocknaches oo the dinner talsde dunng o trasiess’

disoc! Bath at MoMA, Jean Toche in I:ht bach-gr:-und Poppy Johnson in thr: I'::omgr:aurrd
Fhotagraph by Hui Ka Kwang
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THE DEFINITIVESTST MANIFESTO

WIPE YDUR ASS VERY CAREFULLY WITH THREE PIECES OF TOILET PAPER
FOLDED OVER, CAREFUL NOT TO GET DO-DO OK YOUR FINGERS, DISCARD
AND FLUSH:

I7°5 HEVER THEM, ALWAYS YOil,

A COP 15 A JUDGE, IS A PRIEST, 15 AM ARTIST, IS A PROFESSOR,

IS A LIERARIAN, IS A CENSOR, I5 A 600D SOLDIER, IS A DESTROYER:
SOLOLERS, WY DON'T YOU SHACKLE YOUR COMMANDING OFFICERS,

AND SAY WO,

CONTRARY TO POPULAR BELIEF, BELTEVING IN A RELIGION PISSES AWAY
YOUR FREEDOM:
YOU MUST CONTIRUE TO REDEFINE YOUR ENSLAVEMENT,

WHY DO YOU KEEP DISJOINTING YOUR BRAIN FROM YOUR TEARS

FROM YOUR SWEAT:
EXPLOSIVES ARE A PRIMARY PRODUCT OF YOUR CREATIVITY.

WHY DO YOU ALWAYS HAVE TO BE SOMEBODY, WHY DO YOU ALMAYS
HAVE TO LEAVE YOUR MARX, YOUR SIGNATURE, YOUR FINGERPRINTS:
WHY CAN'T YOU JUST BE CONTENT WITH DOING USEFUL LAROR,

LIKE WIPIMG YOUR ASS CAREFULLY?

e
Gl

! novemeer 15, 1981
BUERRILLA ART ACTION GROUP

= A 208 MENDRICKS
A e e t*'*"Ll"."rl /1..,7 JSEAN TOCHE

= sy

A page by GAAG in a spedal issue of Arf Journa guest edited by Clivie Phillpet: "Words
and Wordhworks”, Summer 1982,
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banguet al the Mel™) contrbated probably w s senes of dizoness spells and scizures | stored
o hive. *Youny man, if you wad 1o siay in this country, get o job and slart caming some
muney,” said one of the four FHI agents amesting me, | also was al the time the Chaimenan
of thee Housing Commiies of the Swten Island Branch of the NAACTE (Mationpl Aszocaibion
fisr the Advancement of Calored Poople, and as such had been heavily involved in brimping
10 fisdleral prosecation three rucists {2 cop, & fircman and o real estale dealer), swho lod sel fise
to @ howse in the Village of Concond, in Staten Ieland, MY, just before a Black Tamily, the
Cluarles fmily, was fo move i The local District Attorney had refised to prosecute. The three
racists were finally found guilty in o federal count for veolating the civil nghts of that Black
fetmily.

A poad doctor in banhatian decided o treot that dicaness problem with Yalium [“w-
ity safe.” he safd, and “not addictive” - he liod!). As the Valium did ned solve my dizsines
problems, be kept augmenting the dosage to fimally full dasage. | became totally Tooked For
ihiricen venrs!

| Foally was abie to resusme work (alihough m a differen form), adler | went cold
urkey Troam Valium, *If you bave & ghetio address, | sin obliged by the govemment (o prescribe
you Valium,™ o docor sn Staten |sland told me ence (1 calied “cooling the ghetios™), Lately,
ool doctors ang ot i spain’ bt year | acoidentally broke my lefi leg. The doctoes o the local
fepital’s cergoney room mmedaitely wamtod (o preseribe Vablame Drefused,

TS/SP: Has your work in CEAAG had oy lasting personal impact m terms of hos s are
viewed by institutions? For example, do they view you with distron because of past sctions,
wnt it yoiu slmaply abstaen from interction with puseunis?

IT. For the cuMural establiskment, | do pot exist. Who cares” Walter, unother glass of bloodl.

TS/SP; At presend, vou prodhice st bint abstain from sellmg your work' snd prefir to give it
oy, Uilwroushy o an arkst Hybng in SNew: York where the market sl daminates the in wrfel,

that piis v in & minority position, What i your thinking behind thes?

IT. 1 refier you to the Addendum 11 of GAAG: “Our concern s with people, vof propery. of
uny (e of property, We guestion (he order of priorities in this counitry, the fact that property
burw Lo chefenid property wnid how 1o expand propemy - always seems to have promnty over poo-
plie miied peophe’s necds.™
| would alsoe refer yoi o Geonge Mucunias and his positson that artists shoald not sell
theeir ast bat (ind independent wavs 1o survive, We are all prostitules if we Jose our independ-
ez us wrtiste: “Hring in the gigolos (an dealers, musenm’s directons, art crfses.. 1.7 No. We
ikt oy thot, In the good old TSA, muscems, cultural inanulions, gallerscs .. e o' looger
places where 1n enlange your vision, your knowledge, your sensability, They have beeosin es-
enitally o capiiabst wol - 3 ool for emertainment and o ool 10 sugment the financial wealth
i the art worldl Change them, or destroy them.

TS/5P: Hovinig moved from sctioms b @ procice that is more focused on pubBcstions, cor-
respondence hased wirk snd digital prints, what kind of thinking prompted the change of form
el whint advantages and disadvaniages do you see in this type of practice?

IT: Necesssty, no money, mad other trivial Factors: 1 do not think the change was ever a disad-
wititzje, Whik eoumis is 80 coalinue 1o speak up, in whatever form
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TS/5P: Much of vour work mow, s with GAAGs woek thei, uses postsl mailings as 3 means
il Irsnansssiun, How imerested weee you i commespondence art in te 19606 and 70s whilbe
GAAL was sctive™ Dud the work of Ray Johnson have any imgact on your fhinking?

IT: 1 haed mrvct Ry Johmsom. But be wies nod 8 relerence forus, Or primany concerm was always
o irmediately put forward, aller cach sction, oar paint of view and our ntentions, espocially
i vigw of possible srmest with each action we wene doing who, whot, when, and why

TS/SP. Assomeone whio had thelr own rom i with the FII, how do yon perecive mone recont
persecutions of artiss, such as the recently dismissed bio-terrocism cane of Steve Kortz of the

group Crelical At Ensemblia?

IT: As Roverent Jeremialy A, Wirkdght so acenrately saul recemly: ™Yoo can never tnisl the LS
pevernmen.  In the past, the US government had experimentably jected syplubis imto a large
proup of Alfrican-Americans, without their knowledge or consent, And the US government hins
ever apobugicod w African- Americans for having allowed of promated stavery.

Refer also o o posteard of mine, dated Jung 18, 2004 {*The LS government is il
of control. Ax a prelude io the Republican Convention next Augast Sepiember, there hos been
mmssive harsssment of the aft comiinity: - fram BufTals, N Y., where artiss Steven Kurtz was
srrestcd on May 11, by FEL agems, on unprovien chinsges of terronsm.., 7

TS/SP Youve had a rallier festy relnsenship with mamuning sccess o the memel - cure
I coamimeni!

IT: | was expelled from the internet. Anyway, | disliked thel process of anonytity pervalding
ihe intemet (with GAAG, we alwivs signed sl ifentifial ourselves | | also dizszreed with an-
other premise of the Intemet “be polile and courteous™ — artist Lowise Bousgeois once de-
seribisd e “This ks Jean Toche, His an fsom s to msil poople.”

Thas said, I strongdy oppose these m Congress who presently would like to murrle
fhe internet, on the flleckus preteat that "t foster terronsm, ™ or thit “i0gives-a voree 1o fer-
s " Fascism always sterts with the mueeling of frecdom of expressian

TS/SP: How do you gei “expelled” from the mternet” ' Dsipite yout fescrvations about the
imtermel. # would eeem 1o offer yau incredible possshafities (o 8 very wide distnibution of your
winkl.

JIT: 1t happened in the summer of 1984, At the lime, the web did mi casd yot, There were
onty & very fiew providers of conncction, 1 was still very much a militany/povernment experi-
e, created so thal scienlists and researchers could quickly exchange ideas. 1 had bevomie s
part of & Bulletin Board System (BHS) created by the Democratic Party {1 was still using &
Commidore computer, with very little memaey ). A group for “Temocrats for Resgan,™ became
apeet with my attack of Ronald Rengan, And they did not like my colorful we of the English
Inmgusge: Sooone day, 1 found that | had been locked out, blocked by the network - similar o
whint today they do © pomogmphy wers, That was i, There was nothing | coubd do. | was
never allowed o present 3 defonse of what | was deing. Totally undemocratic. | ired ogoin m
e carky s 1o juin snother BES. Ax soon as | stanted (o post my political comatents, gvery-
body on that BBS lefl to form another group. The provider then 1ol me they could nof allond
1o keep a BOS just for me. A disguased Sorm of consorship
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TS/ 5P In the pross release (o your exhibition Burn, Hahy, Burnat Antandgallery in Haly, i
wriben; Sone eveRing, el o s lang EroLp, Tk I||'|r.l-.':|n'-|J il fhe ?'.-1L"|r|'||,11|'|r.]|| Sfimeumm
il disrimg-u banguet Tor e aifliseni members of the mueum, relensed some cocknaches

onto the tablé. This protest o how public funds were spent on kvish diners ended n @ violent

sl by thee pobice, followed by Toche bemyg amested wiwl batmad Tor life fnam calenng Anr-
jciom muscns,”

The F.B.1, ultimately deopped all charges aguinst you from this sction by the AWC
bt dinca s ban from entering musevrs contimue? How i sich a thing implemented™ Was

i ever elfectively implemented?

IT: At the time my lnwyers advised mie alse b siay away (rom museumns. “[om’t pash your
urk = they said, | do pol tink ithe han still ¢xists b | o ol 5k msseioms ayway

TS/SP. Money notwithstanding, do langer seale, more expenaive and more public tiethods of
prcsentation - iebevisien ads, o full page ad i the Mew York Times, renting 4 billboard - in-
beresl you s @ thenns of disseminatimg messages o ideas] In essence, doos the potential foe
it b work o6 stieh 8 seale have any allisne; or 1508 perseial prefierence (o koep things more
ritite Beiween o smudler nadience (sending ool posicands, posters ond small preis nesga-

pesnh, mmid fuirsher apart from mminstrenm means of compmmicayon ©

IT | wim always beware af “group thernpy,™ o very American thing. 1t comes width un inbealthy
prtse. To be “mainsiream™ aiways Mcans Comproprses, whipch | amnol '-""I“Ih|-_.' e do, | remam
¢ sbrong madividualist, Abvoad you can slways tell an American, because they always stay xs
elose-knit group. In the sammer aff 1950, in Pans, | used 10 sell the Canard Enchame s the cor-

—. -

B e —

Desplay of digital p by Jean . nmer. Germany, 0048,
¥




it ol Bomlkevand St Chermaim and the Bodlevard S5 Michel, Améncans were gasy largets. nil
ooy seere Hhey plsavy i ghoaps, but, @ ihose doys, ey alwavs wore tranEparend rminomsis
Famdaiy, Ol i s Wiesim, ecaiise thiey el camrs |-|'H.'I|||". with themm a waler boitie

TS/SP. Iy thery work bomg made wday. tha mapores yo0? What have you scon recemly iha
v v

IT- | di st need Inspiratbon from azher peadgle. And 1 o sol o el baiberly, | st my
sl e (rium BEwspapet articles, radis ik shows, TV news programs ||:'-iI:-..I.'I||"|' laretpm
omcsl. Do you mind”?

TS8P Becent exliabitions of vours huve happencd m countrnics Tike Germany, Baly asd Japan
" - - T

Hunve vou hod an easser time finding supporicrs ol yoeur work averseas? Have vou foand ikai

there 16 a greater level of interest of suppart for waork thot cnscrres the LS Govermemiend Inodts

arl gallerves omd pobdihers abnead™

IT. Yo Absolutely, As an example of Amenican had sttiades; a el alier 201 T receved a
iksly Jetler Mo @ Stalen nlasl wriist. She pccused me of bomng augrateiud, Usal | vwas "o guest™
i thika cowntry, pnd that || had oo mght i eniteciee the S governnent. OF cousse she hod hey
Lpets wrm: at ibe tioe, | ad beena naberabized American for soeme time, wiih o LIS passpoi
Furthermore, |had always paid tanes, therefore | feel o s always my duty |0 question how Lhe
asermment 18 nsmg oy s dolkar

I Estier suew ber ina supermoarkest, ol she repeated] herpasty femarks, withisl givimag

Display of digitad prints by Jean Toche in Stuttgart, Germany, 2007
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e an appornity w explam my position. 11 my memony is correct, & baundry list of mine of
crimie aggainst husnanity comanitied by vanves previois U8 governments had been the cause
of her ive. Bud o me, silence bo such crinses by povenuments, political or religems entities,
corpomabions, privite individuals . T never an answer An example of that prsmg peakiny thng
chaisld Buve been mmswere i Bat Adoll Hitker, v the 19308, was condidered by many corser-
vaiives i the US to be n patriot nnd & nationalist - & view shured then by some of the major
LIS corponitions, Pro-nagzi sentiments were very strony im Pennsylvania amd other purts of the
1% — amad bet's ot foeget dhe scary demomstration by Mazi sympathizers af Times Sguarne in New
Yook City in 940, Surprise, surprisc: if is now well estableshed that Hitler's souce of impi-
pathon for s meist end ant-Somitic deeds was the Ko Khus Klan.

Wi, we con never be silent to crimes comimitied agarnst lnmamty, wherever they e,
whatever they are - even if we are “gueesh” inoa couniry

Waiter: another glass of hload, with plenty of lemons this tme .

TS/SP: As vou get older, do you have a specific sense of what you feel is lell for you to do
aridd T you winl your work te be remenvbered?

IT. Reports of my getting old are prematire, Doctors, in my Libest madical esd. descrihed me
ua beang i Tl vigor, Hey! 1o only 75 hall afmy life? Wha neads sdecessful idines, such
o wit enifiics, 1o bell e what 1ok next?

A matier of “sundand operational procedwre™

As Betty Duvis might havee saad; “Hetier listen your seatbelt. It's going 1o be a bummpry
o™

“He was anobudy,” the cops susd, as the ambulance pulled away.

TS /5P What is the siate of GA AL archives? W his the strotigest holdings i GIAAL ars
it Facts. dpcumsentatao, amd materials and where can people see the work?

IT Jon Hendricks would be better able to anéwer that question. | am o lousy and “gut-of-
ouamel” archivis

TS/SP- What do you think GAAG'S legacy is7
IT Jon and 1 ane nether an histonoms; nor on critics, mot prophicts. Oaly prists, We were anly

» arruall prand of = bong histry iof privests, Hut the @ world shinild worry: seeds can germinate
s pthers conld pusrsue what wisstaried,




Further Reading and Viewing

{iernaiive At New Furk, IS TONS, 0 Critural Proliney Boek o e Socaal Lerd Codiaeiive

by Julee At Linversidy of Mmnesala Peesas 28K

O dovwvrboaEs of 1w Koy AT Workers Lo ||I|.|'|I! dEurmeenis pod other informaion o [BiTH)
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s O luench o the Girvemwfos Fillage Grsetle: www, nyeny, comdeconbent hstory judson i
Wikipedha page o hikson Chidieclc hnpo!en.w "I-I;'l\.'-l'.l DLW ks ludson Chaech

Wikipodin pape on “Slormatoram W End the War in Vietnam
hpstenwikipedm ook Moratonem o BEad (e Aar i viginan
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W As o “degenerale” artist mn llua ik fi}llhll'j

| ask YOU fo dance with me.
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TEMPORARY CONVERSATIONS

We have a great appreciation for the interview format. When researching
a favoriie subject or person, it seems we always priontze the inferview ax
a primary source of information and inspiration. Essays can be effective
oo, but reading about someone’s work, in their own words, often with a
tone that makes you feel like you are siting in the room with them, 1S par-
ticularly satsfying and sometimes feels more trustworthy as a reference.

Too often when we go looking fior intervicws with people whose work we
admire, we find that they either don’t exiud, were done a very long time
ago, 'of don 't focus on the aspects of their work thal we want Lo know abin
This frustration haa led oz to conduct our own miorvicws whens we get [
choose the focus and ask the questions.

Frequently, when people conduct mierviews, they have fo be severely. ol
ited to [t within the confines of & book ar magasine, While i1's not any fu
to try 1o follow the transeript of o rambling, fragmented conversation
sometimies too much ouance, demil and personality gets lost in the editor
condensation process.

Temporuey Conversations is @ senies where each booklet will foous on
single interviewee or subject. The booklets can be as long as they need |
be. For us they will be an opportunity 10 connect with and spread the ide
of creative people of multiple generations. Some will be people we have
Ftie history with: Others will be folks that we've never mel, feel rather 1
awe of, and needed w work up the nerve 0o contact for the first time. We '
ulio be hoppy o see othors conduct interviews that we publish but do no:
plrticipate in-s0 if you have ideas for someonc you'd like to lave 4w
ponuy conversation with, pleise contact as,

Temporary Services, P.O. Box 121012, Chicago, IL 60612 USA
vwww.temporaryservices.org | senvers@itemporarysenvices.on




