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Peggy Diggs

Pegpy Diggs first staned sctively exhibaring her an i the carly 19805, She begnn making art
im the collabortive and socially engaged manner that she is best known for today in the carly
|99, Trained as 4 privimaker, Dizes stared to explore the possibifities for mass disserninitiaon
using printmaking when o woman who was in prison for killing her abusive ishard suppested
that she get her art placed oo product packaging. This was o sugpestion that, after many tus-
abos with burcaucermcy, niimately resubtad in o graphse aboul domestic vislence that carculated
on approximately 1, S00,000 milk cartons (Domestic Finfemee Milk Carton Project, 1992), In
this provess, Digps recognized that sometimes it can be more effective 1o do away with calling
the work "’ and bet the work have a lifie in'ihe world that i3 Feed froin peoplés” preconedived
|'|-|.1|5i|.:|r|5 ol wl'mln.:l s and how i :l'ﬂ.'luh'.‘l be ].'I.I.dgtd

Popoy Diggs” body of work thes far a2 fantasoc bosis-for discussing a number of
problems that frequently ariee in socially engaped an practices. A guernilla approach 1o doing
public work without permission can provide imstant grarification and compelling resulis, bt
it 1% sometimes himited {n acale becase of budpenry construnis and lack of a sohd distnbution
nerwork. One must alse consider the legal risks involved in the guerrilla approach in our in-
creasingly monitored. controlled, and punitive socicty, Becouse Diggps seeks adequate funding
for her projects. choses to fullow the Law, end collaborates with institutions that can ¢xtend
Irer ideas 1o & wids audience, there are oflen many committess, mahorities, pennissions, dia-
logues and, sometimes, concossions that st happen befone o work <o be finaliesl

Briggs” work uszally hos no saleable sutcome, so o mumber of cutside organizations
are persuaded 10/ grant mosey b allow these projects to happen. The projects that the grantors
support may ultimately take o very dilferent final form than what was initially sugpested by
proposal. Ofien relationships with multiple groups and individuels must be negatinted simul-
mmecusly. Each set of people has its own concems, values, opimona and expeciations. Caught
in the middle of this is the arlist, who has hor own ideas about what should happen, It i she
who will have b0 shotlder most of the responsbiliy for how the work B received eritseally,

Diges” work is a model of paticnce and openness in working with others. Her work
also reveals the rzk of projocts not coming to completely satisfying resolutions, even alier
years-of work. She admits that she has not always been able 1o shoulder the full weight of a

and its implications or continue to propel 8 conversation phout the issues thot 4 work

calls forils once she completes the exhausting task of simply making her an and releasing it to
the publie.

The stmectare of exhibdtions, brochune essnys and gham an review's meely account for
il complex cxperiences of muking collobenstive works. Additionally, sometimes U ansodates
that result fram a collabaration dre as rewanding as the fakshed objects, bab it is hand (o soeess
il nammalives unhess you knewe the artist or have heard her give a leciure,

For thes booklet we décided 1o focus on three progects: Deaenre Floleoce Mk Car
tonr Profect, Workdh, and Rradfaecr,

For a synopsis of FerkOhd, 2 collaborasion with fifleen prisoners at the Stse Commee-
tional Tnstitiution at Graterfond near Philadelphia, Diges wrote:

Finohi g was inspired by an apocalyptic anticle read i a 20048 Chaerver sboult o
scoret Pentagon report predacting extreme living condibons after severe Nooding
from climate change over the pext fwenty years, | sought o commuznity with hyper-
specialized expertise that few other constituencies possess, in this case experiance in
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confined Tiving habitats {...] one protolype was decuded wpon for full-scale produc-
tiow, & compactable deskstorage sysiem made oul of sturdy cardboant, a rmaterial
consistent with the deprivation of incarcemtion

On Diggs' website (www, williams. edu/hamanities pdiggs) Rradioess i described as
an eighily poand ot thist

[E [volyedd s o pesponse b ihie locaton of my studio residency from the Lower Mas-
hnttan Culiursl Couneil |...] near the former World Tade Cemer sate. Through
discusatons, interviews, onling rescanch, data collecion and an engogement with
people closely nelated to the 971 [ evems, | exphonad how each of us might prepare for
the ek e, for the Ultimate Ternorist Aftack

Thee owmifil eomsisied of:

» An Information nrd Memaery layer (photo 10, passport, fnpotant papers, currency,
crisdit cords, phobopraphs. letiers. cic.j;

v A Medical lsver (nntiseptic ereams, bivm grel, bandages, =tomach and intestinal
rermedics, eic. );

¢ A& Food Taver (cannéd mest and fish, grinols bars, deicd froil, protein powidern:

« A Waler layer, with purification mblets,

s A scard Comfort layer {candy, ton, peanut butter and hooy, €. )

« A Tools layer {ocompass, knife, rope, plastic shesting, sleeping bag, etc.);

A Change of Clothing Iayer (as a bead weaph

« And finally an outer Collection kaver, 2 Grreal Cost sith Barge empey pockess Tor

scavenging usefil or valuable pems fownd inihe apocalypiic wreckage. This cover
also conceals the deeper lnyers. which would e of valse 1o any survivor wiss hada'’t

planned ahead.

Temporary Services hes had the pood formine 1o cross peths with Pepgy Digas a fow
taes over the Tost Ave years a6 co-exhibiors and co-panclista ol & conference. We felt that
Peppy would have a bt 1o teach others who are interested in these wayvs of working. We first
becamie poane of Pegpy™s work abont len years ago when we wee ressarching an projects that
ustil mass-prodused multiples and public signoge 1o engape diverss nudicnces outide of the
usml arl presentation chabmels. Yoars later we bearned that Diggs” project FordChd willh pris-
omers was partly inspired by our project Prisonees ivemtious {in which we collaborare with
an-aris named Angelo who is incarcerated in Califormia).

This interview wis combcted over the phone by Mase Fricher from Temporary Serv-

pees on [hecember 31, 3004 with o list of questions that was also peperoied by proup members:

Brett Bloom and Sabem Collo-Fulin. This booklet was printed in January 2000, [was supported
by Phalagrafika For Philageafilo 2000 The Grapbae Usconscious. Thanks (o John Caperton of
The Print Center in Philadelphin for coordinating our participation in the festival.

Temporary Services (TS): What wus vour art education like? Were you always iferesied
i art? D your parenis encourape vou in ar when you were 3 kid?

Peggy Diggs (PD): | stuck with an from pretty much diy one bat | always saw if as just a
o Ehirge 1o do, naot readly something b et termbly serfous about, although it was closest to my
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heart. That and writing fiction. [ lived in ihe Washingion [.C, area, 50 my panenis and the fane
ily wlten went to nnseums and things on the weekend. Ouddiy enough (and the alder [ get, the
more mcreasingly odd this seems) my favorite place to po was the Phillips Collection [the first
mnseumm of modern ant i the UL, lecated 0 Washington, DuC. | and niy faverse wark there
was Picasso's Three Maicions. When | fooked a1 all of these other more realistic kinds imapes
1 thaught, “Why wouldn®t a litke gie prefer those™ My dad would say, “We are going (o the
Phillips to see Me Money and Mr. Carmet.” So we would o see Monet and Corol amd none of
ihsoose gruys really impressed nee all that mch, bl 1 really loved sbstraction, provided | could
see saune kind of representation of something there. Al we pot poaterd and pesicands and
such and 1 pat them up on my wall

Then I went o an alternative high school in DUC, calked Hawithome School and oddly
enough you coubd be an ant major in high schoel. So | did that, and basacally just copsed things
becanse the an teacher wasn't very ... athictic, shall we iy, He didn'y really push very much,
v [ wvounld copy varisus st works and ook &t them very closely and Danie the icacher seould
sy, ~You know there's o good living 1o be made inmakimg copies!™ And | remember being so
sad [Laughter], thinking, .. that's mod whiat T want o do!” Bul he wasa't capable of sy more
and [ didn’t know how to ask the question. 5o | went on to college a1 Geonge Washmgton Uni-
wersity and started outas an English major and then was complaming to o fnend of mine that
I disdm e Like Brtish literture and | dadn't want o keep studying that. That wasn’t my inferest
And she said, “Well move on over indoart. 1% great!™ So, that's just wihat 1 did — majoning
pretty inisch dn printmoakisg. Then | west away und did other ihings and then decided five years
later 1o po back to gradusie school sl Cranbrook [Academy of Arin Michigan] and did prmt-
makimng there 100 simply because | had o history i i bon 1 didn't feel Bike [ was commitied to
printmaking so much as 1 just nocded o get my feet into v

T5: Thinking about [.C. and the prevadence of provests thal huppen on “the Mall™, was that
soinething thit intrigeed you?? Did vou participate in rallies like that? When did vour social and
political concerns and vour an practice stan o interseer?

PD: Well that requires mbit of & prologue. My dad was s journalist and he was aneditor o 08,
N grand Wil Roperer, So poditecal ssies ancl Corrent events were very, very impadant i my
household, As e resule, they couldn’y be imponant in my fife because 1o rebel meant soving
“MWo' i all of that,

S Dwimibildl o 1o the protests in college - bo the oneson “se Mall”, the ope van 10
the Pentagon, all of the hig ones - mire or bess ax social events. Because everyluady went,
cverybody felt stronghy abowt the B=ucs and | felt strongly about the Vicmam war and aboud
crvil nghts bt 1 couldn’t say that | knew that much, Fronically, 0 sasn'tumial | got isolated here
m the Berkshines thid | woke up,

T5: When were your college vears?

PD: 19641268, 5o dunng the heat of all of those protests, and also allerwards, because |
taaight in a linle school insontherm Maorytand and woulil take pam im peotest= against the Justice
Department, | remember that one protest — i particalardy ugly one = | ook a bunch of stsdents
there and the palice came ot in force and everybody separated. 18 was readly rough finding the
kids ngan and one of the 1eachers thal came along witl us was jailed and it iok us o while s
find him 5o i got quite infense there m the late 1960s or early 1970s; Then | was in San Fran-
ciscn for o wear, rght out 6f schoel, so there wore a hot of the music issuck that came up, amd
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Haight=Ashbury, and all of that,

Bt truly it wasn't until post-grad school, aml | pod away from Washington and the
coasts, and ended up in Michigan and then here in Massachusetts that | becume much mone in-
terested in social and political issues. 1 think the weolation here got me interested in finding
ways of getting oul. First il was to mform mysell more and then it was 1o get mysell out 1o talk
to people who kiew miore about various social and polizical issues. So that was sort of the se-
quence and it served me very well ~ living here. and enabling me 1o get engaged with prople
while working on projects who were very committed o more than academia

TS: When did you start making art collabaratively? You mentioned that you focused on print-
making in undergrad and grad school, bat was there anything in your education that tiught o
encouraged collaborative art-making? How did you come 10 that?

PD: e of the things from printmaking that really stuck was the idea of the multiple, and the
idea of the larpe sxdience. Pot after graduate school, | wasn't so inferested i the fine an print,
Bt rather in the cheap giveaway.

There were s couple of influences. | did lithogrophy mostty, and 1 loved stones mone
than plates, and a guy in Printmaking when | was in Cranbrook — this woubd have bicen 1973-
7% — e mmd | liked the idea of just passing a stone back ond forth and responding 1o one an-
other"s muzks and not talking about anything. S that didnt hnve amy writing o social reference
to il but it did kind of open the door to Jetting in unexpected effects mto the print. And then
actually there was 4 growp of guys i Printmaking then — one of whom was Doug Huston,
whi's in Chicapo now. He's o the School of the Art Instisste in Printmaking and be’s been there
forever mnd he's a fnbalous, wacky guy.

And he and w0 three other gays were really imerested in printing on goofy stulf
Tike nupkins and doing performances, and not becaking character, cven if the profeisors wanted
them to. Probably duc to them | did an art workbook that was Hisographed and | gave it oul to
& fow poople to perform the exercises and it seemed kind of edifying, only because it was a fine
art print on nice paper and a limited edition, but something “sc1” during that process. 5o thers
were all of these little preces coming together. And it really wasnt until 1 got involved with the
Domestic Vislence Movement, which | didn't even knomy was a maovernem o1 the time, that the
eollaboration changed and | started going ot 10 people who wene warking in that areno and
getting their cxpertise and their inpat into my knawledge bask.

The first project, which was the Domestic Halenee Mitk Carton Profect sort of hap-
pened through serendipity but it becamie the moded for the provess of my work for a long tme.
It began with reading a book by Angela Browne called Wiken Satfered Boaen KL and 1 didn’t
know about baticred women and 1 didn’t koow that they killal 10was riveting. And [ ihought,
“C¥h my god 1 have 1o do something with this.™ 5o 1 just stared talking 1o ... even here in the
Berkshines, going to the Pittsficld police and asking, “Is there a detective who investigates do-
mestic violence issues™ And | talked to that guy, whise specialty was interviewing the chl-
dren. Then | went 1o shelters and tadked to people who ran the shelters anid talked 1o a couple
of the residends

TS How did the police receive you How did vou maroduce yoursel? Did yvoo intnsduce yousr-
3l a5 m artist doing reserch?

PD: | think it must have been that, beeause | don™t really know what efse | would have said
and 1 didn "t krsow what | weas going o be doing with the nformanom



TS: Buot you wanted some kind of a firsthand sccount from people?

PD- Yeah. 1 mentioned that 1'd read this book and there was a grear deal of staff that | didn’t
know, nnd 1 was putting together o reading 12, and | was beginning to do serious reading on
it, but | warted some firsthand responses from people. Sa it win a combination of things like
that. Bt | did spend a year reading everyihing | could find on domestic viclence, maost of
whach was academic research oremed sl that wasn'tin the general public reading arena. Bat
this beok by Anpels Browne was 8 very big deol and | think | learned about it becanse it was
reviewed in the Boxtr Glsbe and 1t just sounded incredible,

I alsa found that people Tove talking about what they do, o you can go and ik 1o
st anybody abouwt whnt it i they do and they “re not gonna tell vou stufT they don’t want you
0 ko, 1 you' re there taking notes, they know that you're taking rotes and they ' Il either siy,
“This is off the recond”™ in which case you put down your pen, ar it jist serves as background

TS: Do vou think that watching your futher working as a jounalist gave yod a sense of pet-
midsadon o just dig into these interests™ Do you think his wark wea o belpful model?

PD: Yes, | thick it was, but | dudn't like the way ke did jourmalism. He followed everything,
He watched all the news he could, He read lots of papers and everything, but | didn't like the
fised, for mstance, that he covered the Yietnam War by poing 1o the Penlagon onoc s week and
talking %0 the Generals. That didn't strike me s okay. But it was perfisctly in keeping with
what 1 bearmed later from him. When [ asked him, “How did you begin your jozmalism career™
he waid he was ten years old, he was living in Linthicum Heights, Maryland, and he ook a
desk up o the attic of his parents’ house and put it next 10 a linle window that leoked out 10
the strect, and he sat ot the desk, and had & pad of paper and had a pencil and he waited. He
waited for news o happen on the street. [ Laughiter] He bad a lake newsletter for the neijhbor-
hood and it was g little roubling becaise the newsletter consisted of ... “Mrs, Smith kost a
chicken which was seen going down the street and was finally canglit by Mr. Holiday.” You
know, stufT like that, But the passivity of his method is what really bothered mae.

%o that was part of the underground stream also, | ihink. | wanted o go out and loak
fior people who knew more than 1 did and that atso inflwenced the form that a ki of my projests
have taken. My projects also have been about finding a format that would go out 1o the peopie
wh | wanted to have see the work.

TS: in your bong exhibition hsstory there are almost no examples of works presented in com-
mwcresnl galleries

PD: Right. | really lost heart when | had taken my work around o forty gallerics m New York
1t one paint and people said, *Huh, Well, no thanks,” or Holly Solomon looked at my wirk and
sabd, "What am | suppased 1o sell here™™ And | resnember thinking, oh, | guess that’s the point,
i 't 1 And 1 kisd of lost interest. Leo Castelli came 1o see 'my work and be said, “Okay, this
is interesting. Talk to me.” Sa | did, and he said, 1 think | want you bo see some Triends of mine
wh ore just staming a new galbery and it's called Metro Pictures. Go see them and tell them
that | sent yoir" And | did that, and they saidd [in o disintercsted tone], “Uh huh " And that was
that. [ Lanighter]. So 1 jast decsded o stop after that

Making projects that wouldn®t rely on people coming 1o soe them so much as their
moing ouf 10 see people streck me as much more interesting. 5o the projects operated in o much
defferent arena and dedn't look like art af all, which was fine by me.




TS: Related to that, 1'd like to talk mare shout the Domestie olenoe Mk Cartion Project. 50
your hnd done ihis research of goimg b talk 10 these different people, such as detectives. Al
what point did that start shaging up into an art project and hiow' did that relationship Foom with
Tuscan [Dairy Farms], the compary tha produced the milk?

PO The last persan that | contacted 1o belp mie o wis a woman wie | had known o long time
agoin Providence. She had tnoght art in the women’s prison m Cranston, Rhode stand 1 pot
in Eowch i waith her and she wax now the Whinden of the women's prisod. [ talked o her abaa
warding to coy something aroamid domestic vinlence and partieularly from e perspective of the
woimman, the victinon, We dida®t call thean survivors in those days. We called them vichms And
shie smid, Al o, Well, | have a couple woanen | want vourto bk o™

Chie ool them wars the first case in Rlsde Teland, who made quite a splash, becawss as
yious know, many of the women who kil their shusers do nest have e cnminal record — they"ve
never done anvihing wrong inibeir lves - and generally kil as self-protection ar o protect
ibyeir children. 5o this case wat o very big deal becanse all of thoe questions were being aired.
And it's amazing to think that this was duering the Inbe 1950 and fow o seems so old had

= sl s, 1 want vou o moct that woman anild | wasl you o mect another ope,”
Seb T went o the prison wnd gai down amd folked 1o cach of these women scparately, The woiman
whise case was i very big deal was kind of . in absentia, shall we say, She was really dam-
agtedl. Sl wasn't very responsive. | just felt very sad in her presence but | didn’t feel like there
wiis anything | could work with or that she even conbd wark with. She fele like a pappet

Then thay took me 1o meet another woman who was quite lively. She was in prison
for kalling her abuser, You could just 2o, by looking ot her, how many facial bones had heen
broken - Tike o boxer. Things were mid in the night place. She wag very Hvely and very inber-
exting and we had a woenderful conversation,

I wais getbimg ready 0 do a show af the Alicraoalive Museam [ Sew York Oiy] s
st said, 1 gather you're going to be making soulptures, ansd paintings v something for the
sharw T Aawl [ :.pi:d:,"ﬂ. And there wihs a silence aad then she aaid, “Loakii? Do ¥l wint to do
somicthing real for people like me before saomething homible happens™ And | said, *Yeah!
[Lavghter] And she said, “Well, most folks hke me who are in extreme situstions like | zm
airen't even allowed o leave the hovse, much less sse o gallery show. 5o if | were you, | would
il i prodect thit pocs o places o can be seen in places that & sesmnan whao s being very baally
abused might be abbe 1o go.” And she s, “Tha wosibd beihe grocery store. My abuser ficlt
it wis a femimine thing W go 1o the grcery store. So thee anly Hace be allowed me to go was
the store and be would drive me these, sit in the parking b with the engine renneng, and [ kad.
ta go m and hod o do the groeery shopping very quickly and leave, And then we'd go home.”
She caid that as o result, that’s a really important site for information for women. And i's neg-
ledtedl. There fsn't amy infosmation there

| nsked, “Well what nre yiou thinking of ™™ And she said, “Well {7 were you, | woubd
wpproach bakerses, clmsrcie companics, aad daircs; 1o s il ey couldn”™ get a messige on
beeail, or cigarcites, or milk carons.” Anil | though, Db, OF course!”™ Becase of the prove-
dent of putting picturcs of dizappeared children on milk cartons, | decided bo go that route,

I'worked on o few really simple desiigns because | sow that Creative Time [A Rew
York-based organization that funds femporary public st projects] had & desdline coming up
and [ ileugh maybe [ could get some help fumbing this. Sa | did some quick sketehes and got
them v Alyson Pou st Creative Time, and she callied me up and she said, “This looks meally
Entcresting. Can you semd mi something more relined 7 5o [ did just s limde scraschy thing and
whe saml, “Yies, bt keep working onil”

10



I gist the grant aisd did four designs and sent tem off w0 cight dairecs In the New
ork City anca becaase | aanted 1o et widd covempe. Remember, thes was all before comgel-
erw, s hey woubd wite back, or T'd Tollow up with phone calls or something, and they sabd,
“Thanks VETY muech, but we're not imlerested.”™ [ think Tuscan Dairy was once of them, and |
msdeedd. " Could yvou please tell me why this §8 something you don't want o do™ A they said,
“WWe don't want o scare our andience, We don 't want 16 have them pul something on ihe table
which wisuld casse swlovandness within the family wnit or that children sonld ask scany ques-
TR T

I thomght, “Ah, thai's 0" 50 1 did some stber deawings amd dem them i Tiscan amsd
| ralkedd 1o Tascan and tvey said. “Clkay, we're ingerested i takiomg this o the commintee. This
looks inleTestingg We do r-ruln; oursElves i gething mio smiportan socind issics” S | Ilnliu|;||1
it was terrifie, and they said, *You"re poing to have o ged an 800 [oll-free telephone | number
by paid o the carfon. bacause we'ne paang o have 1o aad 1w |1|.'-.||.'||.-|:. nnl:jlu'-cl riake them aware,”
Sa | said ok and went lnoking for 5 1-500 member

1 lesermed thar Tuscan sold e milk mosex smies, which was enewal, Most daines gusd
sell bocally: | was going o néed o huve ool just & domestic vicelence number for @ state
rather the nanonal ene, 5o 1 wont looking Tor the natiopa] one, found that it was based in
Chicago, called up, and spoke do the director, and she saidl, *Sond me the image and [ will go
i the ewners ™ 1 said, “Owmens?™ And she saad, “Yeah Johnson & Johnson owms the hotline
nurmber™ | Ihnu#h!. well, thag s wiord,

So Faent thern the imnges af the samse tme that Tusean was also taking it o their
oommitlee. Johnson & Jobhneon wrole back and gaicd, 1 dom’t knose Thas 15 precy scary C4INLL
We've got oo think about it semic mone.™ And so the woman called me and told me that, and |
said, Wait a secoiml What's the point of & patisnal domestic violenes hotlinge number i you
dion'tase it? And hone s a woy of peitmg i owt into six sinies. | don’tunderstand. ™ And she sad,
“I ' don"t quite understond either bui we just have to 831 on our hands and wait.™

Then | keard back from Tuscan, and they sasd, “Thanks very misch for your milenesl
bt wee " not going b o this. Good idea bt pood lock on findimg another doiry. Bye™ Really
quickly. That was i,

1 called the botline
worman back up aad before |
could say anvibhing, she sad,
“ay! Vay! We pot permission!
W gt rq:rm:w-npn!" And 1 sual,
“Well, we're nob pring o e abls
b ol the miafk corton nosw b
cause Tuscan mmed us down,™
She kew 1f was 3:1ing 1y thee Tiase
con crmmities so-she said, “Ah
sk, Well, thiz 1z not ower”™ |
asked what she meani, She said,
“What H means is there’s an B8
ahuser oo the commathes,” S0 2he
szl wihad we"re peing b have
dov 35 e el serioas abou this,
This 15 ane of the best an lessons
thnt | ever pot. She sxid, "Every-
body knows that ifyou deal with

Damestic Violence Milk Carton Project prototypes.
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il Ariist, vou are dealimy with &

lomie kooky person, And i's gasy s

24y M IO them Docause they e
kmd of eocenimne, and they lve or
the maggms ar M sl ER PO B
B¢ the wiser thatl yoo sard no i
Her, Toal e foing ik have o TRl
ol of The sterepdvpe and what
V04 e poang 8o o 18 send a lehier
tov all of the coalitions agamsl do
il ] .-|._|'_.\, in all six states
And there are o noavber of 1herm m
cach stave. Show them all of the
drawings, wobe theim a lemer, angd
i il I8 1 EOEE vWiEl 3 .l_':l.\.': ol
spppart for the propect. And then
noumbard '|'-\.'-:';.|II:. wiith all of thowe
ledrers.

| thongpht, “Uk fuck® Thos
i armarane! Cieay. |1 do that. 5o
| spent three months domg that
vou know 5 all had 1o go by mail
Lrd | [tk ols ang bows | mean
everybody said, '"“Yes, absolutehy!
Apd | even gt o leteer from ar
abgser, who woiddn't sign his
marme, Bl he andichted that thes
|I||'.!.\.'|.| AR :.,'.ll':. KW ERne iz
couse, frankly, his wile had found
e wien for o shelier 10 o procery
sfore which allowed his family 1o

et 1o wark out ther dhiificulies

TS Hivw did the abuser learm of
the progposa] T Was it thnough one of

e orEangEions aeayhe?

PE: 1 goese Yes | SIETL S

TS: So rlse orgnnrzalons Were nol
only dealmy '-;.I. it mectnally but
T L Jhowin T AL Ik RECET G0 o E L -
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WHAT IF

SOMEONE CAME INTO YOUR HOME,
CALLED YOU NAMES,

THREW A CHAIR,

TORE YOUR CLOTHES,

AND KNOCKED YOU DOWN?

Fapry Chggs i #90

NOW,

WHAT IF THAT SOMEONE WAS
YOUR SPOUSE OF MATE?

IF YOU OR SOMEONE YOU KNOW 15 A VICTIM
OF DOMESTIC VIO EMNCE, CALL:

Mational Domestic Violence Hotline

1-800-333-SAFE

Domestic Viokance Mik Carton Praject (1992).
Above: Proposal. Right: Final design,
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et out af hand ™ 50 1 sent the image o ihe woman in prison wha had given me the sdea, and
I felt likee it was our project. and 1 asked her, “Is this even wornh doing” What do you ihini™
And she wrote back and said, "Absolutely, it"s worth doing. One of the things you have o re-
alize about o person that's being abused is that, unlike other people, they have their antennae
out, always, for signs of violenee or signs of help. So they will see this n & way thal people
who are nof abused will mo see iL"™ She said, 1 understand why the dairy would want this
one. It would be easy for parents fo answer questions. that children mught ask. However, an
mbused woman would know exactly whai it"s all about and would respond and hoard the num-
bt jirst the wiy that you want. You're sneaking answers into her howse,™

TS: Thete is a senall credat with your rame on the carton but it's not really clear that it is an
art project. How do you feel about identifying projocts like this as art?

PD: 1 fecl tlat as soon as anybody can see, “Oh, this i< anm.” ot in the public anena, they tend
1o treat it very, very differently, Esther. “This tsn't peetry. 1'm naot going to look at this.™ Or, =1
could have done thal. What's so great about that™ They bypass what other isswes might be
g on with the project. So, by not claiming suthorship os an artist, by not saying “partially
fanded by Creative Time, an art organteation™, they have 1o book at it and treat it on its own
berTns.

TS: How much of o challenge in this project o i oiher thmgs vou©se done has it been 1o get
funders 1o forgo pulting their siamp on the project, wanting that eredit, and showing that they
fanded (8, or forgo putting your name on the work and showing that you®re the author?

PD: They wsually insist that it be credited in the press. I there are reviews of the work, and if
I have any input in the review, | am supposed to mention who funded it Or in a press release.
or something like that. But it doesn’t have 1o be on the arwork and people who fund thes kind
il wiark understand that

T5: What about people like the woman in prisen? Did she feel ibic need w0 have her nome on
this?

PD: Oh no. Although we didn't discuss if, 1 think she would have preferred not 1o heenuse
ane of the things that 1 keps hearing was that she woukd be in quite 2 bit of trouble iF she wene
fo et owit, You know it's a small workl, People talk abmst cach other. Peoplo have friends and
if they had beamied that she had enabled news sbout other bastered women to get out there, she
may have been put down i some way that would bave been negazive. And as'il furmed out she
did evenmally et ouwt, from what | understand, and [ have not been in touch with ber since then.

TS: In 1994 you were a speaker af 1 hearing on domestic vialence before a Subcomminies of
the House Judiciary, chaired by Repressntative Charles Schumer at the LS. House of Repre-
sentatives” Committee on Crime and Criminisd Justice

How did this invitathon comse abour? Were you invited 1o speak as an anist, and what
die you say? Was this ihe first and only time you participated in a bearing like thes?

PD: In the summer of 1994, | had boen invited to come and participale as a speakes af 3 con-
ference in Washinglon D.C., on domestic violence, It was a group of peaple that 1 had not met
before and 1 went down to the confersnes and stayed for a few days. The week bafore [ wenl
to the conference, | gol a phone call from someane’s assistant on Capital Hill, and the woman
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satid, *“We would like for you to testify before the Subcomenities on the Howse Judsciary becasise
we are rying (o edocate some of the Representafives about domestic violence ™ [LLE. Senator
at the tine] Joo Biden's Viokenee Agains Women Act was coming ap again for disciesssn anid
for vormng, He had gone through this onoe 1 believe, earlier in the 19905, and it had mist passed,
and he decided to do 18 aga becaise it was 3 1opic that was moee aal in the public by this paint

So | was asked o come and talk aboas the milk carton progect, and | said 1o the per-
som, *1 don"t understand. Why would you want an arfist 1o talk shout an art progect in a hearing
like thia?™ And she said, “Pecmuse they want Lo lsear about something that a citieen has done
on o grassroots kevel 1o deal with this opéic. Bevause otherwise it sounds oo hopeless.™ And |
thought, “Whoah! That's so interesting.” 5o she said, “Come on this aftemoon, at tha: tme, o
roomn such and such, and you have five minutes o talk, ind vou must have your specchiin
writing. It miss be timed s that wou know itz five minutes and it will be distribuied among
all of the Representatives who are there, and it will be put ingo the Congressional Record.™
This was also during the “Cultwre Wars™ {a peried when the MNational Endowment of the Arts
(NEA) was coming under greal serutiny for flanding art projects that were in opposition o
conservative vaboes]. | wos taiking to everybody, “How do 1 get in some little reference 10 the
MEAT S0 1 warked in a lithe of this and o liftle of that snd basically just talked abowi that proj-
oot and T talked abaut Creative Time prvang me finding, and 1 said that if it were not for the
generosity of the KEA funding Creative Time, this project could not have happened. And they
all lnughed

I pave m talk on il project and included a couple of images and lusil those repoodisced
and distributed, and asked Schumer if he could ensure that the images got info the Congres.
aboana] Record as well. He said, “No one has over nsked that before™ And [ said, “Well, | think
it"s really crucial to the talk that people know what this loaks like ™ And he said, “Well. T wall
do everything that | can™ And that was it Every television channe] on earth was there, jnd |
werts o exceited, aned | fowghe, “Ob preat 17m mmming back i nvy hoted 't see 8107 Unformunaiely,
this turmed out bo be the fimst dayv of the ©L1, Simpson heaning [the criminal trial in Califormia
in which former American foothall star and actor O, ). Simpson was charged with the 1994
marder of his ex-wife Nicole Brown Simpson and ber friend Ronald Goldman], s all of the
ncas was on 0.) Simpson

TS: Workfhur 51 Graterford Stae Comectional Institution iz a project vou worked on beiween
L8 e 2007, and it was fraight with quite o few probloms, For readers who don®t know,
Grraterford 1s the largest prison in the state of Peansylvania, and it has the added challenge of
bebng i maximim security prison for men. First, what was the mspimtion for working on this
progect, and what kead yvou to CGiraterfond?

PD:; Temporary Services was ibe madel and the insparation for WarkOh, 1 saw vour progect
Privoners " rvensions with Angelo a1 MASS MaCA |the Massachasetls Museum of Contem-
parery Art] and boved it both the model of the prison cell and all of the littls phjects that were
mude from prisoness” designs. And 1 got the book and | loved the combination of letting the
insiche be seen by e owside, bt glso the reascnableness of workme with very fow people =
i your case one person — and keeping it small and doable, And then also highlighting the in-
ventiveness 1hat prisoners have that comes oul of having time, but also having needs. [f you
need a certain kind of iool. you're going 1o try to find & way o get if, and iF vou have enoigh
time o work on that, vou might be sble to come up with an answer.

O of the things 1 thought could be the next generation of a project like Privduers ™
Inviemtions, thotgh, would be fiding wave in which thal invemtiveness could be pat o work
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for Tolks an the ouliide — not juel solving problend foe prasoners on the inside. 1 got 1o thinking
phorst b ehieir very condition of hemg held captive, snd howsed m exiremely tight confines,
and just lawing o eccept what they re given in temms o feod and warmits and comifort and ox-
encise. ond having no grounds for negotisting, imeant that they had cenain kimds of skills i,
ab times, the paibidic may mood,

Haoving read this secret report comind: oud of the Pentagon on global warming. |
thoughi that it could very well be that when people start runnangz inland fram the coasls and
have to live in temporary housing, and have 1o carry everything they own on their back, it
could he paople like prisoners who would be able to provide some aid io the general population
whicr may have w live in tiese tight circamsatances. 5o that's hoow it all came fogether.

O of e things that the prisaners were so fascinaicd with when [ first stared wiork-
ing with them o 2004 swas Saddom Hosscin's hode. [Lasghier] When Saldam Hussein was
caupht they got access to same of the photographs and Jlkustrations of his hole, and you would
s them in groups of ten, studving ibese imapes and talking about the design of them and
what he should have done. 11 was really funny.

TS How disd simi get aceess o Cirterford) Because | Knmg' from my insn expersences thil usu-
ally it*s renlhy hard to pet into those places withowt some Eind of credentials. And then thene's
it e oy for yoo,of being & woman in a men's fcility, and i maximam secunty, so
ihere's the detail of being scarched on the way m. How did you infiose all of that? And also
voud o mot Tive mn Pennsylvania, so how did you decide on that place?

PD: Hefore | made the proposal o Creativie Capital for this project. 1 had fo conse op with o
prisoi and [ ered two ideas. | wem o Roberta Richman, the woman through whom [ met the
worman prisonerin Rhode Island, and xskex) how a project like this mughi work: in hier prison
with wornen. Then | went 1o the Musal Ars Progoam in Philadelphin and | @fked o Jime
CGolden, Jane and 1 hagd talled about a year before about a project that she thought 1 eould help
ot with, | think she did not ges funding Sor thai progect, but I really foved talkimg 1o ber and
she leked tnlking 1o me o, Sa 1 figured she wouild be approachiable. and she kad told me ahoul
working with men st Graterford on muml projects. Whereas Roberta sasd, 1 don 't now, we'd
have fo pull together a group and see if they'd be imeresied; and we'd have o find & way 1o
iy them.™ And 1 suid thas my grant could do that i1 got it and she said, “Fdon’t know, T dan’t
enerw Biw mamy people would want o do 117 Sa it soundod a litthe bit loosey and Fike it could
s casily fail as suceeed, Jane alresdy had a group of fifteen men whoe she had worked with for
& ¢ouple of yvears already. They were accustomed 1o warking on art projects, knew how fo talk
sbout them, knew how to critigue, and were walling. And they were being paid already by the
stabe, 8o [ went to her and asked iFshe would be willing 1o allow me to do this, and 1 wosild
put in some funding request for the Mural Arts Progrem 0@ grant proposal, and we worked
ol 1o detablz, That's kivw §did ic 11 i wemen't for Jane, | probabiy could have never gotten
BCCESS.

T5: How did the fumiture designs develop, o bow did the sdeas stant forming once you wene
i the: prison?

PD: | camse up wath a propasal for Creative Capital that, out af necessity, was very general, |
inlkid shout proposing semething akin (o industrial design that thee prisoners, ather individu-
ally or asa proup, migh comes up with, Something that wonld beusefil ina vory tight silestion
if something repiomally or nitienally dissstrous ook plice, 1 dadn’t know what kind of an
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phject thal might be, but sort of had 1o guesstimate what might be invvolvied iF they desipned
something. Arc we gonna have a designer come in and talk i oover with them? Amne we gonnd
have to have a protetype made? Are wie goting go nto production™ And who's poing 1o pay for
thar? What about patents of copyrighis? Wihat about dets incurred? Wihkat happens to profits?
Whase namec 14 on the project? In°s a huge set of questions that ceuld not be answ ered. I really
just emphasized the process, The process was asking these puys b imagme being of belp toa
peneral population that would be in extremis. What they had was specialized knowledge and
what did they think would be necessary? And we'd just have to go trom Ihere,

S | sem that throagh Jane to the prson and they said okay. And | wenl G the prisen
with Jane, and she asked me 1o do a presentation of my work to the prisoncrs, und ask who
would be interested in working with me for o number of maiths unhl we came ug with some
thing, and all fiftcen said they would like 1o participate.

They saw some of my previous projects as reminiscent of their own, whitch wis ok
Like the money stamping project. They saw that as & form of graffisi that had pever oooimed
16 theim before. A number of them were graffiti artisrs, and they said, “Wow! 1 never thoaght
of doing graffiti really small, but that eoubd travel and g1 out there in the warkd, Wow, what
& great idea! When 1 get oul | wanna do that,” [Laughies|

That's pretty much what stasted it. They liked what had come before, they hked the
indea of designs poing out into the world, and they were interested in being a part of that too

TS: These artists were working collaboratively already on murals but this had a threg-damen-
sional design aspeet to it Do you think this project 1ok them oulsude of thelr acsthetic comfort

Fat 1=k

PD: Well, in o sy, bl the design winrk they were doing themselves e terms of eoming il
fools IIIIII.1 th s like r||_-|-|! thial wis Thiree- damensiomal. but I:'|||:'!,r cleadsi *t e 11 as art. Yes, 1l was
sait of their comfort zone, and most of the murmls had been designed, perhaps with them, bul
liternily done by an artist who would come m and talk to them about the neighborhoad where
s thing wats supposed 1o go, And they would do a back and forth absout it, but the artist wioialel
& the netand design work . Ansd then he or she would lay it out on giant pieces of a material Hke

Peggy Diggs: Stamped bills from MakeDo part 1. Has Money Hurt Yo (2003).
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Tywvek. and the arisst woild lay it ol like a painb=bre-nurmbet. And tbe guys would par these
pinnl theels on big ables, and ke the pre-mixed paint, and pama the desipns lampe scale, and
this would be taken out ento the walls and adheeed o ihe walls

TS: 5o a bt of creative decisions had already been minde for them

PD: Yez Expcily. So by asking them to design their own things, that was a Hitle ow of iheir
arere, A thehi also rying to do il thiee-dimensionndly was a hittle owt of theer eronn— cxpe-
eilly since | lewrmed way late in the gorse, that | really coulbdn’t take any matenals in for them
b work with, That became really o hatch

T5: At first weren't you making cardboard prototypes!

PD: Initinlly the prison said we could use paper, fabric, amd masking ixpe. And that was it
[ Lucighter] Soowe did some kind of design refmement things using those thing=. and | thoaghit,
*This is ot poing to wark. It is simply not going 10 work.™ S0 then D nsked ifwe could wee cand-
board and they said, *“Yeah, that's fine, however hivw ane you goang o cut 107 Lsad, “Well, |
o't kepow, but can wo pse cardboand™ And the sdministmieon sasd yes.

I wvent 1o tse guys and said, “We can wse cardboard bot | don't know how you're.
ponna ot i1.” And they boked or me and they said, “Don’t agk w8 how wie'ne going 10 cul il
hist keep in iind, we can cook an epe odi he (osr” [Lagghter] 5o | sad, “Okay, ['m nol ask-
ing.” And sure enough they manoged 1o cot the cardboard. They started o make some stuff
very erude things aut of candboard — and | browght in o guy who was finishing up his MEA @
indusirial design at the University of the Arts, which 12 a really mveresting industrial design pro-
gram that focuses on social issues and social justice in design, [ went in and did 2 presentation
i o prad class there, and one person, kreg Jones, volunicered. S0 he came out o the poisen
aitck il & kind ol crithgue. bus it was & very. very pentle. very kil and encouraging son of cri-
s,

At the same fime o woimnan who was the design journalist from the Philedalphi T
et came ot and after we fmashed wath the critipue —and everythimg we had seen had been
real eninde. She lit into me, like somohow | had personally afironted her. She said, “There is ab-
solutely no way there s anyvthing of inberest godng on here. And there = absolutely no oy
vou're going i come out with o project. These guvs don't know what the fuck they re deing,
an] they baveen 't et taught hiw
fo o indusirial design of design
of any soat. And Yo’ re ol goug
s be able (o do anyihag with
these people. You might as well
quit powe,™

TS: Wow!

PD: It was pust absolutely awful.
S0 Lended sip in ars, calling Cre-
ative Capital, and sayving. =1 m a1
ihe end ol my rope. [ jusi don™
o where this is poing 0 go.” |

dim’t know why | called them, but

WorkOut {(2005-06): Tony and Dada’s storage box,
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ihey just cssemtially sanl “Take 10 @ step ol a time, Change the project as you need 1o, [t all
about reacting to circumstances and see what can happen,™

TS: What i the artists wind op generating”

PD: A couple guys worked on a bed unit that could o up agains! the wall, sl om the bobom
of the bed ookl be another plane that could pop down and be a table. And then staaks that wene
supports for the bed wouald be rooted to the floar and used o chairs diring the day when the
bed was up and the table was down, Or they would be mors support for the bed whin e bed
was dbown,

A couple guys did an expanded version of an exercise that we did called “The Rex-
onciliatron Room,” 1t was a partable wall unit that could go up 1o make an enclosed space, and
they had designed two seats that came out of that wall pnit somehow, 1 wis o way of enabling
peple 1o resolve difficulties which woukd be intensified through a disaster, By opermtong o
warm enclosed space, their feeling was that reconcilintim is easier to achxve.

Tweo other guys worked oo this box it that one of them had scrually maade vl o]
hits of exrdhoarnd and tape and hong underneath the upper bunk m his cell. It was something
that held his ten-inch televiskon, and also beld writing wtensals, and magazines, and a pisr of
socks, a pair of underwear, an undershin. [ think they have one spare of all pieces of clothing,
Basically everything he owned could be put o this bos unit, aceessible from one of the four
sstbes. Everything in the mtenor was dovetailed and puzzled so that you could get access o dif-
ferent aspects of your life from different sides. That got to be pretty interesting. [t was really
ugly and really complscated in its curment state, bur the wdea of it was really interesting.

T5: How did rlmpmgrwmdtmﬂsﬂpﬂwingwgmhmﬂnnppmdumimﬂmmm—
bile aterials?

PD: Kreg Jones came i Jooked arall of the ibings. sudicd them very closely, mlked 10 the nsen
ahaat them, got clarification s some cases as o what they were thinking about, and he and |
went out afterwards, and 1 said, *So, do you see anything here for us to work with™ Al b2
snid. “Yeah, | think 0. 1 think there’s something with that box that bas a lot of different com-
partments in it that might go samewhere." | said, “Olkay, How do you recommend we pro-
coed ™ He said, “1 coubd either work with that box idea and think about what would sell now,
and think about materinks that it could be mude out of, and come back with a couple of versions
ihat we could then present 10 the priseners and get their feedback on — treating the prisoners
like a clicnt™ 1 thought, okay, this sounds good, so e went off to do that.

The journalist had quickly made a reference, at the prison, pir Jaime and lsnac Salm
of MioCulture, a terrific design firm in Philadelphia, | emailed her later so get their contact infi,
made an appeintment, and went down to meet with them. [ ook the prisoners’ mvdels and
drawings. and ssked for the Salm brothers’ feedback.

These were young guvs, prohably in their mid-twenties. who were from Argentina 1
ihink, and they were bath indusrinl designers and were fabulous. Very thoughtful, Nt Judg-
mental in the slightest about how these things looked, b, rather, they were trying fo gt intd
the mindscape of the prisoners. They sail. *You know, one thing that's going 10 be really im-
portant here is 10 hold onto the cardboard.”™ 1 said, “Why™™ And they said, 7irs the oot of Their
experience. The cundboard is about deprivation. I about having nothing else, 1t what, per-
haps, no mater how this project evolves. it's what remains tue fo their experienoe. 5oy
shoubd by all means hold onto that.” So [ thought, “Wow, that frees us up a bot.” I bivved that,
and they were very encouraging, o 1 calmed down quite a bt
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[ kept taking designs froem Kreg Jongs o the prisoness and they startod geiting less
anel Tess and Jess micrested. Which was interesting, becanse they had a very hands-on way of
loekine &l work: something is of value only ifyou make it yoursell. Being the client, they felt,
put them m o much weaker position. They didn"t waail o be the client, They wasted fo-da i
themselves.

Finally, one day, one af the prisoners [named Eddic] slapped fogether what was s-
sentinlly the protobype for the thing we actually masde, He said, *Here, I've gol this kdea.” Then
b sialked oaid, He lod @ wisiios o Anmeciang. I:.wr:rh'n.'l}' booboed a1 this, and it was twa isches
high by four inches wide and they sasd, “Yeah. That's it night teere. We can work with that.
Lot po with thal™ And | wis so excried. ' going so go home and Im goasg to make a farger
wersbon af i, fine ane some of the messurements, fgure ot low 1o pat it topother and have
i be folifshle wirhour beeaking aleng the edpes. 1 ledt the prison, and mn into Bddie on the
way oul, coming back from hid visi, 1 ssid, “The guvs loved your design! We're gonna work
with {17 A his response was, “What?! Yoo mean io say, | idad something goodT™ 1 was e
tsncaking.

So essemially we went back and forth on this. | made a fifty percent scale model.
Tney advised putting ghebang mio 18, | went lome and g shelving inso i and | realized we
wre gonna Bave a problem beciuse you could only w2 ths thing in one pasition. Otherwise
vou couldn't get aceess 1o the shelving. Then | realized late one might that [ could provide enbry
o two sides of the shelving: 1 ook that back. They lked that, Then I zapd, “Well, what aboul
surface desten™™ They said, “Wihat aboit it7™ T sakd, “That™s where you ¢an put your personal
mark on this; What would yvoi like to do7 They sad, “Can you bring us Xemox oopics of
Caltic design, wooughl won gaie designg from old neighborboads m Phikadeiphia? Can you
give us designs from the backs of playing cends™ We'vie got graffin coverad ™ They came up
with cuiite o 151 of things thai they vanted images of. 5o | Xeroxed Jots of things and brought
them in, and they started working individually on designs that they could do. And eventually
tsose becaite & serics of designs that they hind-paintat on this Tyvek stufl, becanse they could-
n't do silksereen in thise, We eventually acdbered these b the candboard that was pre-painscd
il colors that they chose, and then were incompomied into the deske. So that’s why and how
ihew have designs on them

TS: What was the ultimale sutcome of 1his progect’) How iid these I|11n3.i circulate bevond the

prwEnn !

FD: We had a conversation about whal to do with (bem, We went through all kmids of things

WorkOwl. Eddie’s prototype (left) and one by another participant (right).
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pround selling thern in arder i make moncy for, first, the priseners. The darecior said: “MNo wa

Thev re pot allowed to make money ot thesr priscn job.” | sad akay. | went hack apd talked
to the prisoners again, and they said, “Okay, we couald ell them and make money for organi-
rations that we beliove 0™ Laaid okay, fine, and L went back 1o e direcior and be said, “Tyo
Maboddy can make any money whatsoever on anytiing thal prisoners make.” Okay, | went back
o the prisoners and said, “They say that we cun’t sell them. What are we gonrin do’! What are
we ponna o7 And one guy sabd, “Well, that’s casy. We just don 1 sell ihem. We give them
pavay And everybody sakd, *“Yeah!™ So then the question was i o waer give thean tol fane
wais al that mesting. and she sid, *Theres a woman who i the director of a kind of mlblic care
center for people who were homeless, but are old and adling in soime way. and (°s o caty-rum
facility, Mayhe she would ke them™™ And the guys saul, “Yeah! Because wie'll el up beang
m anyway, so we might as well give them 1o oarsclves in the future,” | conlacted that

director. and she <ald. “Great,” sa we ave them twenty and they kept the in the hallways and
said that they were available For anybody Then | did a mdio show with Peler Crimeming ol
dio 60 in New York City [the interview “IKEA Bohind Bars™ can be found m waiw s
din 360, orp/episodes 20070309 and went back o this facility, Peter interviewed a couple
people who had aken the wmits ouf of the hallway and movad (hem it thesr moom and he
talkied 10 them about how they were using them and why they liked them

All of these things were shout choice, and folks having chwices. 1 would like 1o go
hack again and sec what's happencd 1o them and talk to the people who are using them pow,
hut | haven't goiten back to Philadelphia for quite a while

T5: In talking about the Domennic Fiofonce ik Cvrron Progect amd the BanbCh propect ol
Diraterfond. thene™ w0 mrich complexity in whal happens behind the scenes 10 amive ol thess
finished obfects. How do von reconcile the gap between the obgect at the enil ol ihve tunnel and
sll of the stuff in between which is largely invisible? These things get written about but they

WorkOuwt: Finished project (fronk).
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certaimly dor’t e wraticn about in the Tength that wie” re discussog them. What do think abou
tlsnt problem?

PD: Well, I've thought fong and ard about it, The part that in the pass [ have most enjoved
has been the part in thes process ol gektime up very basic thmgs. The commsmnity Phat 110 T
working with, the process, and what that commumnity wanis 1053y, And fhen from thad we conse
iip with the format that this ghowld take. Sommetimes | determine that all by myvsell, Caber times
the organizations 1'm working with come up with [the format]. But, alrmost always, | den’l
Lo whiat thee final Gt will be, msch less whet it peng (o ook hike. And ke not know-
i | like the process and the query being authentic. I a funider mes to determing the final form
wir the content, | tend 1o feel a bintle less invested. | fand thit less ImACTestimg

TS5: %o, when vou look o mstinde a project, you'ne mion Focused on the growp of peogbe yi
wanh to wiork with than irving fo predetemiuine the final tutcanks

PD: Yes 0 course, 55 you have heand, the process and the sarprises are huge, They take a lot
of time nndior encrzy becase 1 don’t know what it's going 10 involve, and by the time the
picee actially pets into the world it really only fifty percem linished. [1's mow hithing the au-
dicnwe that it's been decided it should har At that posnt though, 1'm exhaidied and i vrwhckmed
tw it all and tend not to kave the caengy or the focus Wb see i through anather fifty percent. o
[ have been wenkest, certnimly, tn fallowing what kas happenod 10 these projects afienwands un-
less somebody draws my attention fo i1 And if' | were o beiter person. | woukd keep going

TS: See, this i+ where vou need cellaboratons! Yoo can disperse that energy to the others. It's
an interesting problem because when you are making the work, the creativity 15 divaded -
moyhe nod perfectly evenly - bul the others are nof depending ol voul to da all of the thinking.
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all of the construction or all of the generating of o 1exi. But when it comes 1o actually poprc-
senting the work ... this is pant of the challenge of being a self-representing artist. You don't
have 1 gallery of an agent 10 somehow take on the task of being ihis liaison between you snd
ihe public, You have o do all of that yoursell, night? :
PD. Depending on who I'm collaborating with, sometimes the collaborating organzzations
will do follow up. Certainly they would be mone apt to hear ouscomes through their netwiork
than | would, For example, working in Atlanta with Men Stopping Violence, | did an eoormions
amount of the process through them, and through 8 prisen systemn down there. The guys o
Men Stopping Violence would give me feedback on how the project was shaking down in the
nelghborhoods, so that was great. But very ofien | don’t have that.

Oine of the things 1 did want to mention, about how the word jpets out about thes work,
s that I think | was ome of the firsi people that T know of — and this was with the Domessic V-
alence Mitk Cartan Profect - to hire a publicist. |t was Barbara Pollack. She was the publicist
that | had met first at Franklin Furnace [ A Mew York space — now archive = that was founded
ter chamspion ephemernal forms neghectsd by mamstream ans institutions ). She amd | had become
frigndly, and | asked if | might hire her o publicize these projects sbout domestic violence, be-
cimise not being from New York, | was afizid this whole thing would fall through the cracks. |

expocially wanted someone te cover the milk carten paces.

She was [abulous. She went to o number of the moming falk shiws and moming
pews shows in Mew York and delivered donute and gallons of malk in an attempl fo get them
b cover the project spontaneously, and she tried all Kinds of different tactics to get the word
out. And indeed o spread like wildfine — to the point where, at the opening. when aiher artists
saw how many people were ot the opening, and saw that a TV pews statson was there wanting
by interview me and whisover else wanted o t@lk o the nows sation about the hMike Tysom
rape siuation, which was bresking at the time, all of these artists went to Barbara and gaid:
“Can we hire you? Can we hire you™ Her work made all of the difference i the world. S0l
think for peaple doing work of this type, that's not o had idea

TS: You"ve talked about temporary public art being this tngger for stanting conversations. The
jdea of hiring o publicist is probably outside of the realm of o lot of artisis” thinking. How do
vou help ensure that your work is represented sccurately or that the medin focuses on the im-
pertant details, not what you're wearing while you're talking about domestic violence” [Laugh-
ter] What are some strategies vou've learmed?

PD; Largely due 10 the nature of the jssies thic work covers, people lend o get very sober and
serious when they Ik 10 me. In some ways | think, “God my work s too scricus!” | wish |
could find some things that 1 coabd be a linke bis more playful with but if just is what it 5.1 do
fimd that people don®t temd to write about my work withowt mterviewing me. so [ do get that
kind of input. And I olse have some sense from the kinds of questions they sk whether they're
imlo ik, and want lo really talk about the izsoes or the procesa, or whether they e not. And For
the most part, they have been, and | do feel that my work has been treated senousty, although
if s in a big hope group show ke The At of the Prins at MoMA [The Museum of Modern
An]. one of the Deborsh Wye plant projects that had 4 huge catabog — in & situation like that
the work is penerally just neferned o as @ progeet that was done a5 a pring project with an edition
of 1.5 smlfion,

TS: For our group one of the things we've done with press is to sometimies respond 1o questions
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only by email. rather than over the phone; so it's almost impossible for the writer to misquote
VIHL

PD:: You guys are rially brilliant af takng charge of your ovwn representatson and your own out-
reach and [ really admare how you landle yourselves o that you're seemingly never i that
weinl posrtion of dungling and other peapls get to take from you what they will,

TS: Well, you haven't seen the aniche on Prisomers invembiom insome Australinn men’s mag-
arine. [Laughier] Theee, the porson we spoke 10 was phenomenal, bul his cditors were not. We
iy b the best of vur abality, to ensure that Khe swrilers ure Moaghiul, hewever there lave been
sorne publications where we've folt that the cdeds of the wiiting being accurate or honest were
so incredibly shim that we just don’t respond fo the inguiry or we refuse to participate.

Hioww o vou defermmne the bength of 3 progect” What do vou dowhen you"re working
gy from home and vou feel like vou need more Bime? How neatly does each project wrap
up! A ot of these things fsel ke they could po on forever, right?

PD: Yeah. Yeah, I [ inmsate the project then it can go on' o5 long &% it wanis, But if [ have a
grant that’s funding it, let's say Creative Capital, it was initially a three-year thing. So that
give me, Dihought, plenty of time. And actually it was plenty of time but | wish it had taken
fess. | wish it had required me to do B more quickly because then it miglt have been bess
painful

I think vour can come up with & prodect in amy amount of lime. [ ve had 1o do i inhree
weeks | god o Lila Wallace grand and went down 1o Cameas and worked an a project for twa
monthE and began il from scralch i Knew that | had to prodeice something af ke end of twio
monihe g0 | just paced #. 1 don't really: find 1 tembly hard to work stth & deadline, with the
underskanding that of cowree it would be a very different progect i | gave If more lime.

T5: Your 204 project Keaoinea about disaster preparedness that vou performed near Ground
Ferom Mew York Ciy scemed like a departurs from other projests onihat you were physically
avulable during the entire presentation of the work, Is 3t difTerent i that way?

PD: Wall, only in that § pist stmply pui on all the lyers and valked toeo blocks from the Lower
Muanhatin Culiunl Council Stsdios on Brosdway to the World Trade Center site, and 8 person
wizs taking digital pholos, and another person was video-taping. 11 was just walking from poist
At point B They kept shooting and | dedn’t quite Krow what fo do onée 1 got there. 5a 1
starsid takitig od¥ akl of the layers, anid then & guand catne g to us and Bilked a linde b, bat &
wasn 't so mich a performance in any big way. It was semply wearmg the umit oait on the shreet,
And yes, it"s the fimd time 1"ve done something like that.

T5: Iid you have 8 sense of what kind of reactions it éliciled? Did people ask vou questions?

PD: Well, what wis iveresting wis that thos was 200 and we were Bierally, as | said, two
blacks from the World Trade Center site, which was pretty much the reason why 1 did the praj-
sed arwl had falked 1o & bt of folks in the neighborbond wiho had beoa thene on W11, Some of
the things that were in the Beadiness oufit were i baggies with no official labels, hike pow-
dered malk. So [ was very worred abowt pubiing the wholg thing on and hitiing the sipects and
kaving somebody stop me and arrest me for carryimg powders. Right in front of our building
were & series of police who were stopping every van and inock that came by and looking un-
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dermeath the veheeles and mside, It owos sl a very active ., danger zone, let's say

| haaed by i theowzly o mimber of processes o el periiisaah Inoam the ... 1 ek s
thie Mew York City Movie Cowscil, (o havie an setual wetten thing that said it was okay for me
I wear & coshine outside on such mnd such a date, So walked meht in frong of theae policermen
whar were stoppms tracks and Bo one said anything but when | got dovwn fo the Feace and was
iaking off these layers — the thing was enonmeoushy heavy and i was just uncomfortabls and 1
thought | would reveal what was in ol of these eight or ine layers - as | was dving that, 3 guasd
came up to me and said that there were people complaining that | was not respecting ihie sa-
credness of this gite. S owe bad 8 conversatien shbout that, but by that bme | Bad all o the

|..'-:.“'| w ol
TS: That™s a really abstract idea

PD: Yeah |Laushtor] So | don’t know what those people meant but 5l was anberestng bo md
that they disln’t comse and 1ok o me themselves bud mther bad the giaard come and do (ke

TS [1's i very imuginalive garment

PD: 11 sort of stirded oot as a joke = the sbsurd number of instnechions out these telling ws what
b oo Bo protect ourselyves Aiter doing o whole bivi of reseanch in Mow York around all of that,
| thougha, i Tk, Dkay. You want to be Iike that” Ler's put all iopether and sce whal we've
aol and that's what came ugp. S0 in o way the project is pist a one-hnes, bat guite an claborans

ame-liner

T5: You coubid prob ||'-I:.- umpdate i as pew procaitions nng annoumced. S0t shoudd have five !.'-.1|-
gans o Purell hand sameteer in lght of the HIN “swane (e scanes | Lavghier| I1 sheoubd have

i & CTTEEN . T

e & T

Readiness. Above photo by Ed Epping. Right: Readiness back, food layer.
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PD: What | have saad almos more than anyihing else apout these men, s thai among them
there an: peaple who 1 love. | really came to love a few of them and that has been very sur-
prising to me and 10 other people. | certninky wsually found reasons in which | felt sympathy
for them. Like this one young kid, he mast have been nineteen, mamed Dada [prossunced day-
day = Peggy nivtesk: His muime was David, b the guys called ham Dacdac He =aidd he didn'eowant
b Wit St out for me becanse be didn's wand me 1o think i was Dada 2z in the an mavement |,
0 wvits st starting o work with e growp and 1 wanded to st 8 conversation about basic
thiee-dimensioral space, So we tnlked abowt things like, *Hlow do you define a wall? What is
the job of a wall? What i it dosng when i#'s working well?” And then we moved on from there
to, *Whnt would be the ideal space for you?! What do wou envision? Woabd i be sl ceilings?
Would it be a smallish space’” A bnge space™ Whar would it boek lke?”

They all kooked a1 me very quizzically, One guy said, “Well, it wouald be the beach,
There would be no walls: There would be nothing"” And Dada zad, =1 don’l even omderstund
the question. There's no such thing as an ideal space.™ | said, “Well, tell me more. What are
wau thinking™™ 11e said, “Look, | grew up in o housing project. Then [ went to Juvie [Juvenibe
Hall]l. Now I'm in prison, I've pever seen anything that wasn't built ouw of cinder biock and
sieel and that wasn'i small pnd pathetic, So what does wheal space menn'! [ have not a single
clue " Tt those [ithe things made me think. Ol feck. Yeah." How ¢ould you be o functioning
iauman growing up in cages?

It's o guiesstion el "s alsaosd ton lward to answer simply.

TS: When 1 was ot Western Penitendiary 1 only went m ooe day a wieek, and it wes ondy for a
fow hours because you had 1o work around the “count™ [a peniod when all of the prisoners
st be counted that shuts down most sctivities]. | fourd thal when | went in twice a week,
the separation between me bétng free to leave amd the prisomers having tostuy there stanied o
disappear o little bit 1§ felt awkwund o kose sensitivity 4o the Freedom | lad o po Basd oul
And now it"s over seventeen years lster and though that prison has closed down, @ bunch of
ihise men are still incarcerated, iF they are alive.

PE: Yes, that mioail thing s peally an intercsting problem,

T5: | abun found that the space of not being an emnplovee of the prison and not being o prisoner
was strange, | would take the bus 1o the prison and it was the last stop on the noute, so when
yorih got oflf the biss the only peopbe left were efther wiathing someone in prison or they worked
there. Onee | had the experfence of waiting for the bus with someone ‘who was being paroled
which is'a mind-blowing situation, given how long that person may have been in prison

How do you even sian 1o think about that* With all af these projects there i3 no test-
ook that tells you . there's so explanation fike “Turpenedd is & good altermative if you are
ollerpic 10 urpentine” [Lavghier] Nothing in mt school tellsyvou what 1o say 1oihe puy who
e getting paroded after fifteen years when you are walting for the bus together.

PD: Fxactly, but that’s part of what's so amnzing about doing this woerk, Thiene's an susthenticily
ot it that reduires o real pan of your self§ 1o always be present. You don't wse your gallery-open-
ing self, You have 1o call on your foandation Leyer.

[ once gl canght going through the paison with & photogmaph thar somebody else
an [ hacl taken of the outside of the prison and 1'd forgotien that they sold me that [ conbdn’t
o it And shit fell down sround my cars. | got pulled down bo the basement with the lead
of secarity who kept me waiting for an bour and then they put me into 3 room that had cloth
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taped over all of the windows and they tumed on a tape reconder. They pushed cvery buson
they could on me asd on the machine and told me that | was nat welcome to coine back because
1 haet disobeyad. 1t was really a frightening experience and made me fecl a whole ot of sym-
pathy for what those guys were going through also. And the guys lowed lsearing about this and
they asked several times, “Can we hear i again?!™ [Laughier] It brings out tlie trapped animal
in you. Mot a nace thing. But it really helpod to be able 1o repon that tin the Fuys.

Another thing that hetped e that my dad had been 2 FOW [Prisoner of War] during
World War I and my hashand's father spent some Hme in prison (o0, | guess the prisoners arc
Jooking for same kind of similar experience oo, They like secing that you have some things
in common with them when you appear to be so dafferemt from them,

TS: Are there people outside of the srwation that you compare notes with, like people whe have
done stmilar kinds of work or vou go o for emolional support?

I think when you do this kind of work there's just not 4 good way of knowing how
s deal with these things. [ know 1 have a coophe people ] go 1o when I'm having some struggle
with institutional burcancmey. for example. or we're trying 1o figune out a good way 10 explain
parseives when we decide o sy no o an invitation that we have problems with

S0 o you bring this all home 10 your hushand? [Laughter | Or are there other people
in A professional copacity you can mlk o7

PD: Actually not too many. They tend 1o be people in the institutisnal realms or people who
e ol artists bat who might understand because they're involved in similur subjects of similar
groaps of people. | guess the only artist | might have been able to talk 1w in that way, but nover
have, is Suzanne Lacy, because she's worked with elderiy women (whom 've also worked
with), she's worked with prisoners, she's worked with a lot of the same populations, but she
works on such n difforent level and is an entinely different kind of personality from me that it
woulin't necessanly have -g:i\.'cn mee what | needed 1 puess.

Right now, trying to deal with issues of race in my wirk, | prefer o talk not with
artiste 0 much as ather people who deal with issues of social justice, folks involved with or
ganirations |'m beoking at or people at conferences that 17ve gone o on white anti-racism, |
don’t speak to many artists and that’s because 'm fairly isolated, which is hand for me, but |
o't really know how o ommeet it living where [ live,

TE: Are you not such o big fan of emnil?

PD; Mo. | email a grest deal, | parposely put my computer in this dark Intle room <o [ wouldn's
o 18 %0 ey, bzt instead | tend o apend a lod of time in my dark Bitle roon,

TS: So you feel isolated from a larger creative community?

PO | miss a creative comemenity and | guess | could comtact them more and talk with them
about work. | gsees | just assume everyone ts sy and they don’t want b dio that. Bt it would
b s, 18 wecitall b 0 veery g thing to-di

TS: Sec, we have o invent these reasons for making contact. [Laughter] Thas is obviowsly one

of them, and we probably shoubd have talked like this years carlier, but it con sometimes take
a long time to get up the nerve to follow through,
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TEMPORARY CONVERSATIONS

Wi have a greal appreciation for the interview formal. When rescarching
u favorite subject or person, it seems we always prioritize the interview as
a primary source of information and inspiration. Essays can be effective
1w, bul reading about someone's work, 1n their own words, often with a
tone that makes you feel like you are sitting in the room with them, is par-
ticularly satisfying and sometimes feels more trustworthy as a reference:

Too often when we go looking for interviews with people whose work we
admarre, we find that they either don’t exist, were done a very long time
ago, or don't focus on the aspects of their work that we want to know about
This frustration has led us to conduct our own interviews where we geét 1o
choose the focus and ask the questions.

Freguently, when people conduct inferviews, they have fo be severely ed-
ited to fit within the confines of a book or magazine, While it's not any fun
to try to follow the manscript of a rambling, fragmented conversation,
sometimes oo much nuance, detail and personality gets lost in the editorial
condensation process.

Temporary Conversations i5 a senies where each booklet will focus on a
single inlerviewee or subject. The booklets can be as long as they need 1o
be. For us they will be an opportunity to connect with and spread the ideas
of creative people of multiple generations. Some will be people we have »
long history with. Others will be folks that we've never met, feel rather in
awe of, and needed to work up the nerve to contact for the first time. 'We'd
also be happy to see others conduct interviews that we publish but do not
participate m so if you have ideas for someone you'd hike to have & tem-
porary conversation with, please contact us.

Tempaorary Services, P.O. Box 121012, Chicago, IL 60612 USA
www, temporaryservices.org | serversfiemporaryservices.org



