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AN INTRODUCTION

Draw all the parallels you like between the life /work of an artist and that
of a parent: each can be deeply satisfying, emotionally challenging, and
potentially result in something or someene that outlives us. To take on
both Is an infinitely more complex and improvisational process. For
those who have defied the advice of mentors and gallerists by deciding
to ralse children while also pursuing an artistic practice, it can be hard to
know how to proceed. While many well-known artists have managed to
be engaged parents while pursuing successful careers, mention of this
creative balancing act is largely absent from critical discourse, and s0 we
find ourselvesreinventing the wheel again and again.

Propositions, Manifestos, and Experiments, then, is an ad hoc
handbook for anyone interested in the intersection of art practice and
family life. As the art world expands to include models for creative
practice beyond the dominant template of the singular genius working
alone, we recognize artist-parenthood - biological and otherwise - as one
of many possible options, and search for creative strategies to make it
work.

This publication started with a call for contributions divided into three
sections: Letters to an artist named M considering the consequences of
potential parenthood, Skillshare, our personal tactics and missteps in
negotiating the creative life as an artist-parent, and Future Plans, a
series of speculative proposals that are alternately humble and
ambitious, As these came together our tidy categories of past, present,
and future began to overlap and merge. Parenthood is full of temporal
shifts and strange rituals that expand and contract the continuum of
time, 0 why not let letters to present or former selves get mixed up with
visions of the future, failed utopias intermingled with vibrant optimism?
These personal experiments represent the need to create sustainable
and sustaining artistic lives for all artists. The challenges of parenthood
bring a sense of urgency as we work to make the art world we want to be
a part of, one that includes and values the perspectives of those ralsing
children and is infinitely more interesting for it.

Christa Donner
Artist, Mother, Cultural ReProducer



Anonymous

DEAR M, June 2014

1 understand your confusion, as [ am currently going through a similar
state of indecision. Yesterday, | watched Ann Marie Slaughter's TED Talk.
It's interesting becuse on the face of it the argument she makes is old,
and yet | have to confront the fact that it is still relevant and even applies
to me. The idea that we don't, but should, equally value the work of
caregiving or parenting to the work of a career is in fact quite
challenging for me. I'm reflecting on a recent encounter with a quite
successful male artist, who | was meeting for the first time at the closing
of his art exhibition at a major art gallery in New York. When he
mentioned his wife, who was not in attendance, | asked, "What does she
do? He told me that she is currently full-time at home with their son,
and I thought to myself, ugh, that's not very interesting, essentially
dismissing her in my mind.

My mother was the primary caregiver for my sister and 1. | was (stillam
so totally attached to my mom that there was virally no way other than
maternal-primary-caregiving for my parents to effectively parent me. [
was a kid who needed my mother's extremely hands-on time formy
emotional well-being. My sister was very different, much more -
independent. And maybe my kid would also be different, but at the end
of the day how can | hold the values | have for handr--crl': parenting wh

mixed-feelings and mdel:lsmn"'

M, I always thought that | would get married and have kids, 'butwhm i
that didn’t happen my work became my sustenance. At thirty-eight, my
work now provides me with so much of what | need: my income, my
emotional highs-and-lows, my sense of purpose and meaning, Sph'ltlﬂ %
connectedness, my social life (what little of it | have), wisdom and IIl'B-E it
lessons, it all comes from my work. So much of my self-respect comes
from my efforts in the studio and the new opportunities those efforts
bring. The possibility of shifting my priorities or relying on di fferentor =
complimentary sources for those feelings is incredibly scary. What if1 5!':1"1
end up losing them from the one without gaining them from the other or 1
gaining them from the other at the detriment of the first? My friends

assure me that this won't happen, but | know that life offers no

guarantees and that others are not reliable gauges of my own

experience.



At other times in my life, even recently, ["ve felt very optimistic about the
possibility of it all coming together: of being the kind of parent [ would
want to be and the kind of artist | want to be. Now [ worry that the two
would be in constant conflict, that rather than feeling totally present in
each activity, | would always or often feel that I should be doing the
ather while doing the one. | have blissful images of myself doing both
simultanecusly: | have a child playing at my feet in the studio, or I'm
coaching a school-aged kid through their homework while also painting.
| often joke that my painting could be done by a trained monkey, except
for crucial moments of decision. But the couple of times that I've heard
artists speak to the idea of combined studio and parenting time, they say
it's not possible -- the suggestion being (1 assume) that kids need less

divided attentfon. The idea of hiring help either for studio-work or care-
giving, however, is not an easy or comfortable idea for me. | generally
don't like company, interfacing with institutions, or even having a
schedule. As it is now | spend the vast, vast majority of my time in my
home-studio by myself with few external demands. I've organized my
life this way to ensure my productivity and with the hope of reaching my
artistic goals. | worry that changing those conditions might lower the
likelihood of achieving my dreams.

| also worry that the economy of my life would change if | had children.
I'm currently financially sound. My work provides more than enough
money for me to sustain my life, which has relatively low expenses. |
worry that with the addition of a child my expenses would rise, and my
erratic and often modest income would ne longer provide the necessary
money or security to meet my needs. Most of the artists | know solve this
problem by teaching. However, based on my previous experiences, |
derive no pleasure or satisfaction from teaching,

M. my life is blissfully simple. | spend my days in the studio. When I'm
not in the studio, I'm doing other things | enjoy: baking. cooking.
exercising managing my career and spending time with my partner. |
love my life! | deeply fear making a radical change, yet | now have the
circumstances that could allow me to fulfill my long-held desire to have a
child. | have a partner who wants to be a father and my curiosity and
interest in motherhood persists. Despite my many reservations, | am
confident that if we choose to have children, we will be great parents.

Sincerely yours in indecision,
an artist on the brink of making a choice.




Chiara Galimberti
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Lauren Weinstein

Oxytocin
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Orla ' Whelan

CREATING CONNECTIONS

The Mothership Project

In early 2013 a Dublin based artist coming to terms with the challenges of
parenthood sent an email around to a few fellow artists, wondering il others
related to her situation. Some weeks later in a studio at the Irish Museum of
Modern art a group of five artists met to discuss their shared experiences. As a
painter working from a studio at home and feeling the increased isolation that
comes with being a mother and an artist, | shared my experiences. Others
raised different issues related to their practices. The notes from this mnl_wa«!:m;;I
were circulated, a web page developed and within weeks the network had
grown to a group of 25 The Mothership Project: a network of Irish
parenting visual artists and artworkers was born. i

The Issues 1
Although we had similar experiences, problems and anecdotes to share, dog
to our different practices, work commitments and the differing ages of our
children, we each had distinct needs and expectations from the project. Four
themed meetings were agreed upon, each hosted by a different artist based on
a subject of particular interest to them. These were:

* Studios of home: Can we create a network of professionals working
outside a group studio structure?

* Time ond Money: How does parenthood impact upon the
precarious earning of artists? E

* Perception of Mother/Artist: How does having a child affect the
artist within a reputational economy?

* Childeore: Can we create alternative models to support artists?

Isclation :
I'am a painter and a mother of two children, aged B and 5, so having a studio
at home was a practical solution enabling me to balance my two roles and
work evenings and late into the night if necessary. However the problem of
invisibility and lack of contact with my peers became a reality. This was what 1
wanted to address,

a2



AtHomeStudios

As part of The Mothership Project | hosted the first meeting proposing a
virtual group studios for professional visual artists working from home or
outside of a group studios. Seven parenting artists attended this meeting in
my home. We discussed the many advantages of working from home
including convenience, cost, being more productive, private and more
connected to daily life but we also raised the disadvantages of working from
home particularly the isclation, lack of peer critique, lack of social and
networking opportunities as well as the sense of invisibility many felt. This
meeting concluded with the formation of AtHomeStudios, developed as a
platform to redress some of these concerns.

AtHomeStudios is a collective of parenting artists practicing from a studio
that is based in their home. It has provided opportunities for peer critigue,
collaboration and a space to share ideas. This group now meets regularly in
one of our studios, each person bringing work to present. We have tried to
create a space for meaningful exchanges and relationships between the artists
that are supportive of each artist’s practice and to offer advice and feedback
on each others work. To date we have met four times over one year.

CObstacles and Benefits

The biggest obstacle facing the members of AtHomeStudios has been
coordinating our busy schedules to arrange a meeting. With our different
commitments including various teaching roles, school and creche timetables
and partners schedules, it is difficult to make it happen. When it does happen,
it has been rewarding and insightful to get to know the other members'
practices and to receive valuable feedback on my own work, This year we are
hoping to expand the group to include more artists, which will hopefully
treate more opportunity for common intérests and connections to emerge
amongst the group. At this stage we are quite open to seeing where this will
lead us and whether future projects are developed collectively or whether the
collective functions primarily as structure for peer critique and engagement
with fellow artists.

Far more:

www.orlawhelan.com
www.athomestudios.wordpress.com
wiww.themothershipproject.wordpress.com




Candida Alvarez

DEAR M,

| remember never giving this
issue much thought until the
day | found myself pregnant. It
was a conversation | really was
not that invested in. | was
married for 10 vears and was
36 years old. 1 was living the
life of the artist, working in a
home studio, making ends meet.
When [ realized | was carrying a
child, 1 felt like 1 was ready..
but to be honest, I had no idea
what to expect,

It was not wery popular for
artists to have children, but I
was steadfast in my decision. |
remember thinking | might not
be taken seriously as an artist
after this. It was odd to see my belly stretch out in front of me, and to feel
the pulsations of life growing inside of me.

Ramon was born during the winter. A few weeks later, | remember
fretting about going to an art opening, as it seemed odd to bring a baby
with me. | was trying to get used to this new part, which was like
walking with a new limb, so to speak. As fate would have it, the phone
rang. My dear friend, Hettie Jones, poet/mother was calling to check up
an the recent mom and new baby. | told her about the opening, and she
convinced me that | had to go. | went, despite my fears that I'd lost my
identity as the artist to this new reality called mother. In fact it was
powerful: I became both things simultaneously. Baby Ramon was
bundled up in his shower gifts and he and | together walked in. As | held
him in my arms he became the object of desire, not the art on the walls.
He intoxicated everyone around him, It was lovely.

Learning to juggle the "we-ness” of those years, when your child s
totally dependent on you is daunting and doubt invariably clings like a
nasty cold. Fortunately, I did know and was friendly with artists who had

i



children, so that helped tremendously. These women were also
successful; Elizabeth Murray, Allison 5aar, Laura Letinsky, Hettie Jones.
They all seemed so comfortable around their kids, and they made it
seem possible as their studio work flourished. They were my role
models as | gained confidence and joy in sharing a well of knowing that
you just cant really explain, but need to live through.

Parenting did have an impact on my creative practice: [ learned to multi-
task, as time and exhaustion competed for prominent roles. At the end of
the day, there was not a lot of time to catch up or socialize.
Unfortunately, friends who were childless we saw less and less. Bright
colors seemed to follow me from the baby shower through high school.
Slowly they seeped into the studio and became important to the
paintings. It was as traumatic as it was exciting. All in all, [ would say
motherhood was the best thing that happened to the artist that lives
inside of me. It pushed aside all doubt to the background, as love,
confidence, intuition, patience, moved to the foreground. Ramon is a
constant reminder that we are still always becoming ourselves,

« Candida




Melissa Potter
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A MODEST PROPOSAL BY LIBBY CLARKE

The Culture Doula Collective

A Movement to Change The Nation

| am an artist who is 15ish years from my MFA: | have o couple long-term day jobs and a child,
My creative practice is strefched so thia as to be a bare gilding o my eweryday life=it is comstamily
putat the boteom of my list of daily priorities if it enters the fray at all. | now belomg toom ariist’s
collective and have noticed many others in ey position sa | wondered: what if we got together and
created a collective specifically structured for parents with culturally productive tendemces” | have
a friend who is @ self-styled Art Doula®, and my comersations with her developed into the sbvious
wariation of the CULTURE DOULA. Let's put together a creative collective movement whertin we
kelp eack ather get back into the swing of makirg while being parents!

THEIDEA

m  Find a rough warehouse space to rent cheaply and build out as a collective work space.

®  Incledeavariety of storage and workspace options from small cubbses v full studios of various
sipes. If possible. reserve space for shaps and have members bring in all those wots they hadiin
storage. Sign lease contracts and safety walvers so everyone can use the toods

m  Build cut one area where children coubd safely play when supervised by adults, If possible,
include a <afe outdsor ypace s well.

m  Becruit Cultural Pradicers wha are parents at any level of their carese a5 long as they are out
of sehood and have children. Ba ure 1o target and welcome people whose work has foundered
beneath the presiures ol parenting. '

®  PRecruit Culture Doulas: suceessful culwral producers wha hawe congquered the challenges of
parenting and who are looking to develop their careers ai eurators, advisors. consultants, life
coaches, cubtural erities, and general mentors

m  Develop the averall organization as 2 non-profis, volunteer-run collective wherein member
apply with a portfalio and take turns maintaining the space.

m  The mission is to create a symbiotic cultural refuge and work space that maintaing ieself
through affordable rental and membership fees and low overhead for cur target population.

m  DOur members will be encouraged to produce the best work as their individual trajeciories
albow. We will promote cur members and seek input from external resources relentlessly,

THIS COULD WORK! WECAN DO THIS!

If we wark hard, this som of mutually-beneficial organization an easily come 1o be. We could
become hotizontally integrated, working together wo find, cultivate and support cubtural producers
who would otherwise Alail under the pressures of parenting. If we build in checks and balances to
ensure a5 much ransparency a5 possible, we would be unstoppable cultural imstitutions in no time
At the very beast, we can start a conversation and a virtual community to help each other.

*HhF may g at Namder My & el thi i prctp ey
WANT TOADD TO THE IDEA? VISIT CULTUREDOULAS.COM




HOW WE COULD DO THIS

A Dream Program
What We Could Build

DOULA TOCULTURAL PRODUCER DISTRIBUTION

@ we would like o recruit a core group of Culture Doulas whose
expertise covers a wide range of skills. Then we would recrait up

// \\ tor 4 cultural prodiscers for each Doula, aligred by dispositon amd
discipline as much ai possible The Doulas would be carefully

@@@@ screened toensire they areactive, engaged professionals dedicared

ta helping their mentees develop and succeed in their individual

A most, theve would be creative practices. Each person in this cohart would benefit from
h._ B e this altruistic structure. if one succeeds, we all benefitin turm,

DOULA | MENTEE RELATIONSHIP

Each cultaral producer would meet on a regular basis with henfhis doula. Workshops, shows,
demanstrations, and other events would be developed and held 1o help to meet the needs of our
miembers 0 each member makes progress, Mermbers would be asked o produce actively each year,
aceprding to their individual rajectories. inactive members will be placed in supported seasis so
they can get their foating or choose to end their tenure and make oom for new members.

FUNDING
whe would charge the lowest memberchip and rental fees possible in order to keep the actual space
running day-to-day, Then, we could hold key events throughout the year to bring in key furds
for capital improsvements and membership subsidization. ideally, a Crant Witing Doula would
congentrate on finding funding streams to support s further, Mo one would make money from this
vendure dinecily, but members would all be far more prepared o comipete and sucoeed.

CHILDCARE

it weould b imperative to have regular childcare howrs im a safe area, staffed by members wha have
been tralmed acco rding to stae regulatlens. Thede members could be granted space onawork-study
basis. Membars wha choose 1 we the childcar opabon would be charged o nominal raieoen nes
few (arehés podne we ane considering frofhe), Childeare would be svalable s long as the distribation
af adults to children ks acoeptable, given the medial age of the group present. Childeane would anly
raailable bo cultural producers working within the space

WHAT'S THE CATCH?

We fownders would be irmvesting in the future of sur community:. The idea started out of an impulze
ta help gurselves and gur Friends, but we have found there to be an enormous lack for this sort
of halistic. proactive support for parents with creative careers. The larger culture has a hard time
uwnderstanding the creative processes inwhich wee fird cur life's wark, mauch bedd the need [ﬂl‘!uﬁdﬂ:
wee spacifically need. This is a workable plan to take care of ourselves and the sutcessive penerations.
The mare we help each ather succeed, the mone influsnce we will all have in the cubture arcund s

INTERESTED IN STARTIMG A MOV M
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rene Pérez

DEAR M,

Being a mother is both unlike anything else [ have experienced before and
something particular to every person and her situation. Add being an artist
to the mix and you find yourself in an even more complex scenario.

Because of my own experience, one marked by two and a half initial years
of sleep depravation, one episode of severe illness [(my child's), continued
isolation and loneliness, and a constant struggle to have time to produce
work, | would give unsolicited advice to female friends and even
acquaintances to not have children. 1 am not going to give such advice to
you. Instead let me just share a few thoughts,

When | zay motherhood is not the best thing that has ever happened to me,

most of the responses | get are either in the form of dismissive
encouragement or utter disbelief. [t took me a while to understand how the
romantic idea of motherhood is deeply rooted in our culture(s) -- | am from

Spain, but I believe this also applies in many other countries. | could get

into all the theories about where and why the construct of the perfect
mother and the super woman come from, but that it is not my point here.

What | need to say to you is that most women do struggle with

motherhood and that very few find support and empathy. Instead, most of
us who voice our opinions and experiences are brushed aside or frowned
upon.

Please understand that when [ say, “I do not love being a mother” | am not
saying "1 do not love my child.” That could not be further from the truth:
My husband and 1 wanted and planned for the birth of our daughter and
can honestly say | have never felt a stronger love for anyone before, This is
actually the problem: the constant struggle between two opposite feeilnll}
that, four years after the birth of my daughter, I cannot yet put into words
properly without being flooded with insecurity and doubt for feeling ﬂhl_'i
way | do.

Thankfully, | have been able to share my feelings and thoughts with other
women artists like my dear friend Anni Holm. Anni has listened patiently.
has understood my struggle and, fortunately, did not follow my advice an&
had a beautiful baby boy.
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Last June, Anni, her son and [ went to the exhibition Home Trubhs:
Photography and Motherhood at the Museum of Contemporary
Photography in Chicago. Among the images and works that presented
situations and ideas about motherhood | am very familiar with - lack of
‘privacy, exhaustion, joy, pain and frustration - [ found a text by the artist
Kate Murray that finally articulated what | have been through:

‘No one can prepare you for
motherhood. | had heard the
clichés from every side: that

it was a lot of work, that |
could (or couldn’t) have it all,
that my priorities would have
to change, that it would be
the best thing that ever
happened to me. However,
there was a fallure to
communicate how I could

feel simultaneously so deeply
fulfilled by, and feel so
disconnected to my former
childiess self. How isolating,
wwffocating and depleting it
mould be, and the associated
quiit for having those
ambivalent feelings. How this
mast profound relationship
would be so conflicted and
wnplicated.

Anni Halm and ker o in front of Janine Antoni’s Imbsabic

Al can say to you now is that | have chosen to do my best as my
Gaughter's mother and fight so the struggle does not get in the way of our
Irular.icn nship. | have also chosen to not have more children. My choices are
ke yours will be: very personal and not devoid of doubt.

'H“'_""mﬁ said all this, please know that whatever you choose to do, to have
thildren or not, your decision deserves the upmost respect and that both in
JOur choice and your doubts you are not alone.

bast,

IIrEﬁE




Lenka Clayton
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Keiler Roberts
Public Breastfeeding
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BULTURAL REPRODUERS [ANIF

(A WORK IN PROGRESS)

o i . oy

* Bemg a wtal cultural creator and an engaged parent are not mutua

exclusive. No one should feel they have to choose between havings ;
career in the arts and having a family. This has been the case for to@lo

“*The art world, as it is currently structured, doesn’t know what to do with
mothers. Or children. Or fathers actively raising their kids. This affects all of
culture: the making, curating, revie\wing, viewing, listening, and feeling of it.

* Raising children to value and engage with art benefits them, us, and society
as a whole. Creating culture with the perspectives that come from raising
another human does, too.

* Artists are the most underpaid/unpaid workers in the arts economy. For
parents the equation of time = money is literal. Focused time in the studio,
attending an evening event, or just going to work adds up to hours of childcare
expenses. We expect fair compensation (monetary or in exchange for goods/
services) for the creative work that we do.

* Generating creative work while ralsmg a small child is really, really hard. It
can also be incredibly rewarding, and can benefit the work itself.

* Successful artists/writers/curators/performers/choreographers/critics with
children rarely discuss this aspect of their lives, since the nature of such success
has always been centered around the model of the smgle (and historically male)
cultural producer wurklng alone.
——— 5 - :-II;:I:'"L “T?r: AL
* Naptime for small children often doubles as critical studio time for parents.
Sleep schedules also make it more complicated to leave the house. During the
first few years of a child’s life these factors tend to isolate parents from the art
community. Whenever possible we will create opportunities for cultdal
exchange between 9:30am — | |:30am, when many toddlers and younger
chlldren are actwe.

v T -.':.'" -':=_'-. el fw‘ ﬁ"%

* Instead of isnlatmn we seek netwarks uf suppnrt, ws:hllity, and dlajngﬁé_ .
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For Immediate Release January 24, 2014

Impromptu Briefing by S.A.C.K. board member
Kyle Schlie, 1/24/2014

].T.B.C.C. Lunch Room*

12:53 P.M. C5T

MR. SCHLIE: Good afternoon. . .. Good afternoon, | hope you're all having
a nice lunch. We all like food, and that's sort of what | want to talk to you
about.

Some of you have noticed, may have noticed, that I'm wearing a fruit
sticker on my shirt. (looks down) I'm actually wearing 3 fruit stickers on
my shirt. The reason for the stickers is that today | have eaten: a banana,
a kiwi, and a pear. To be completely honest [ only had that (cell phone
ringing) kiwi because | wanted—can somebody get that. | only, I only
had that kiwi because 1 wanted another sticker, which. .. you know |
didn't really need to eat it. Anyway this gets me to the real reason for the
stickers, which is the promotion of S.A.C.K. Awareness Month. SA.CK.
Awareness Month is the month of May, which is still four months out but
we urge you to get a head start and begin wearing your stickers and
spreading the word so that when the month gets here we'll have laid the
groundwork for a comprehensive strategic plan. | should say campaign,
not plan. It's very easy to do. Whenever you have a piece of fruit you
simply remove the sticker and plant it on your shirt; or blouse, or
sweater, jacket, whatever you have.

In short, we need to raise money. But first we need to raise awareness to
raise the money, to raise the support for these artists and their kids. If
you don’t know what 5.A.C.K. is then you know exactly what we're up
against. But through the purchase of artworks from artists with children
and/or kids we can make a difference, even if that difference isn't getting
media attention. Additionally these children and/or kids need fruit for
their lunches. Here's where the sticker comes in. With the sticker we can
show our appreciation for children and kids as well as artists who raise
them. Additionally the stickers are a conversational leadin for 5.A.CK.
talk. What's S.A.CK. talk you may ask. Well, SA.CK. talk is talking about
S.A.C.K., which is to say talking about supporting artists and their
children or kids.
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Now, 5.A.C.K. has had a rough start. Many of you know this too well
because you've been there from the start, which isn't to say that you are
responsible, but ... Well, to summarize, in November we committed to
buy a drawing from Meg Nafziger and in our December member’s
meeting we selected the work, and at that same, uh . .. same meeting we
kicked off the first wave of our fundraising campaign. In mid January we
initiated the second wave of requesting funding. That was just like two
weeks ago. And in February we will launch the third because neither of
the first two seem very promising. T

We've yet to raise the full amount of money but Meg has been gracious in
creating a payment plan, though, which we have already violated and
then we restructured, is still, Meg is still working with us to make this
purchase final. We're still | think 40 dollars short of our total dollar goal
s0 please help us get closer. You can do that in part by wearing the
stickers that are on the fruit that you will eat. And, please stay tuned for
an announcement about a sack lunch in a couple weeks. That lunch will
be the third wave | referred to. And. .. [ think that's it, Thank for your
time and enjoy the remainder of your lunches. Thanks: -

END . e
12:58 P.M. CST : 1

e
'-. q-_(.-‘l
* Mote: |. T.B.C.C. is now Globe Al Chemical Company (JTBCC is ﬂlll Joint
Trust for a Beneficent Creative Culture), amended 9/3/2014 I_h
%ﬂ} t

Dur Mission: =

The Jolnt Trust for a Beneficent Creative Culture is committed to providing
funding and support where and when it is needed. The 5A.C.K program
contributes to the well-being of an artist and her/ his family, 100% of all
donations will go directly to the artist in the form of a purchase of one of
her/his works. In addition to the cash purchase of artwork, we irregularly
provide recipients with fruit for school lunches for up to one year.

Our Plea:

With significant cuts in arts funding over the last couple decades, demand for
support is greater than ever. Many would say it's the artists themselves [and it
trickles down to the children/kids) who suffer the most. Please thoughtfully

consider making a gift today. =




August Sasaki & Fred Sosaki

DRAWING OUT DIN
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Try not talking with your mouth full for a change. Sometimes dinner
conversation can be one-sided, especially when you ask parent-type
questions. My son and | sometimes draw during dinner and talk back and
forth that way. It's never boring or wrong. Here is one we made that is

ag particularly intense,



liot Hown and Crystal Ann Brown
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Stephanie Diarnond

WHAT | PACK FOR FAMILY
RESIDENCIES (with a baby & a husband)

Clock

computers, charger
breast pump
including car
charger

TSA carry milk on
plane OK

white noise machine
travel alter

Water plants
Vitamins

water bottles

car ipod attachments
night lights

ipod, charger
baby carriers

flip lops

yoga mat

Sippy cup

Silver cup

Socket plugs

Door safety things

Sunblock
Diaper bag
hiking boots

baby's birth
certificate
radio [/ stereo /
Speaker

toys

bath toys

8

baby Vitamin D
Underwear and socks
and bras

Snacks
blankets

slippers
baby books

head lamp
chargers
post-its
baby towels
tote bags
camera, charger and
cord
pens
blank black book
art supplies
baby book to write
in
business cards
raincoats
hand blender

baby's wooden spoon
Bottles

Diapers

Wipes

Hats

Sunglasses

B Shampoo

nail file and clipper
Mose frida

thermometer
beach towels
portable high chair

check book

tooth brush charger
wood baby spoon
Neck pillows
Shopping bags
Beach bag

Sun tent

Adwvil

Toiletries

Sage

water filter
paper banmer for
above bed

rose absolute for scar
sarongs

stamps

zip locks

Take out trash
Recycle
Dizshwazher
Double lock door
Lock windows
Empty fridge of
perishables
Water plants







Lise Haller Baggesen
Dear M,

¥You really nead to make up your mind. Or ia it already
too late? Has your body already made up your mind? You
would almost think so.

Why the sudden rush otherwise? The way you jumped out
of bad to get on the phone with your sister, to tell
her all about a broken condom. A breoken condom, for
fuck's sake!l Surely you have been around long emnough to
know that a broken condom does not a baby make?

But you were cussing and crying already so sure.
Because you've got everything you need / you‘re an
artist / you don't look back, you are of the school
that will say: if you can‘t stand the smell, get ocut of
the kitchenl

But you will listen when she reascns that your body is
not some easy-bake oven, and if the toxic fumes in the
kitchen are bad for you they are probably bad for your
baby and your lifelong togetherness that starts. Now.

5o you can put down your brushes now, or at least put
away the turpentine and turn to acrylics, that half-

baked good that is neither fowl nor fish. Turn blue,

blue, Pthalo Blue.

Although you cannot unde the past: already embedded in
your fatty tissue are the toxins and the heavy metals
of Lead Whites, Cadmium Yellows, Chrome Greens,
Manganese Violets. It is your excess and your guilty
pleasure, but it is also your craft. Thosas vibrant
hues, those mixed substances you like to overindulge
im.

Ko more Cadmium Red for you, at least for the time
being. No more Manganese Blue. No more Chrome Orange.
Ko more Red Light Red, Bottle Green and Cigarette White
elither.

There are other colors of course. Earth tones: Ochre,
Eienna, Van Dyck, Waples Yellow and Caput Mortem. Earth
tones like Shit Brown, Piss Yellow and Milky White.
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You hate earth tonesa, or ao you think. (Caput Mortem

means dead meat, means you are dead meat, career wise,
that im.)} You're a modern girl, and you love life —you
love wibrant colors IELE gestures. You paint lgke a

man, man!

This is the Gold standarq a—angswh ' 2 quys
teach younger girls how Sg-aj =3 !

canvas —and you can't phif
like a girl!

gooner or later you Hi:; e : ide-and yeo
be told that you bettefs ! choose,” bédoause
as soon as Baby rears &b qly - AN 5
your ambition,with th
in deadpan selicuanes
whether followed by
with their dried out :
will be told, repeat fp that a
in, your gualities as ”ﬁ ainter w
your bold geatures, nEs, good
judgment, were purely ;P-
T

You will be reminded
one you have chanted
truiem, that “the wors

in the hallway™ — but £H
wrong side of the pramgd

This is where female a
will be told. Wot only SRy

Judy Chicage, one of €

artimts in the US; .

gtates that: *I becam .

on earth to create arfpfias

to make a place for my """’g"‘
=33,

In Institutional Time: A Critiquéiyd
Education Chicago recalls how, in Yh#“early stages of
her career; she would sometimes do *male drag;” a kind
of formally tight, minimalist, hardline mode of
sculptural abstraction that was fashioned to look like
it had bean made by a male artist. (What will also be
refarrad to as “dude art* in the post-post-ironic
future.) Chicago expresses some regret that she had to
make these formal concessions, before "ceming out” im

1.8




the late 70's with works such as the butch “Dinner
Party” —a landmark of Feminist art. Regardless, she
insists that these amends, both formally and privately,
Are necssaary to prove that you ares willing and able te
play the game. It is understood that if your end game
ia a place in art history, recreation and procreation
are necessary sacrifices, and to become *ane of the
boys” one must become "one of the boys."” Furthermore
she maintains that as a woman you nead to realize that
you cannot “have it all.” 1

(As ever, the euphemism *it all” refers apecifically to
that sad cow double whopper of childbearing and career—
greedy bitch in heat that you arel)

But, really, isn’t Chicage’s insistence that you cannot
shave it all,” — and not only a8 a personal cholce, but
as a rule applying tc female artiasts in general — the
most ill-fitting, alt-modish, unflattering "male drag®
of all?

Somehow, coming from a woman and fellow feminist, this
female on female misogyny hits below the bealt. Hot in
the solar plexus of your ambitien, but in. the root
chakra of your desire. Because, at itas root, the
impulse to mother is simply that: desire. A lust for
1ife. A romantic sturm und drang, and then scme. Hot
ambition, nor destiny, but as Kristeva calls it: &
pageion. Like art making is a passion. A desire aa
earnal as labor. As kinky as lactation and as
disturbing as disfiguration. As myaterious as sharing
yeur most intimate secrets with a perfect stranger. A
desire as simple Courbet’s "Origin of the World” as
natural as obsessive as Bonnard’'s family idylls.

This one desire will wipe out all other desirea for a
full year, until all you desire is a full night's
sleap. A full nights sleep, & bicycle ride, the sweet
agony of a day spend in the studio followed by the
melleow ecatasy of a night on the town, downing a few
hears with some friends and emoking cigarettes in front
of an art gallery and then, again, a full night’'s

" Judy Chmngm.#ﬁﬁhﬂtﬁmﬂ?rnﬁanfhumxrnnShﬂﬁa:rtﬁﬂxﬂﬁﬂn
Monocell Press. 2014, quoted in Tieman Morgan “The Birth and Educaton of
Judy Chicogo.” Hyperallergic, July 14 2014
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gleep. Thies ia the hedonist p;ht you will mourn. Are
vou ready? ;

You'd better be, because:

What's that sittinmg in your lap?/Why, it's the next
generation/ and is it true that it's worth all the
sacrifice we all have to bring, no matter how rich or
poor?/ Yes, it's the next generation.2

If you want to paint for the future, and if you want to
make art for the next generation, go ahead and put your
body and your mind in the service of the next
generation, and not the “my generation” of your
mentors .

Maybe in the future you don’t need to paint like a Man,
but you will paint with the lust for life of a Hother?

In her essay Feminism and Motherhood Susan Griffin
states:

I have been asked if I had the choice again, would I
have a child? This is an absurd guestion. I am not
the same person I was baefore I had a child. This
young woman would not understand me.

I have to ask myself now, giving you a piece of my
mind, do I understand the young woman that you are? Am
I matronizing you, when I insist that the ripening and
gravitas asscciated with childbearing and —rearing can
enrich your creative practice? That you can in fact
*have it all,” but *it all” may not be all you thought
it would be?

I have besn like you, you will be like me. You pity me
and I mourn for you, and yet there is no way in life
that I would trade places with you.

Why? It‘s the next generation.

Love, L

2 Meneh Cherry “Next generation® Raw Like Sushi Virgin 1989
full letter at: b];g_f{[ﬁgmlerbuggeg_nwmdge&scqu:rﬁ;gugmumideqmﬁ a3
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Chris and Jennie met. in 2006 Rudy
was bomn. We all wenl lo Norway on
a residency that we had arranged
before Rudy was a thought. They
were happy for us to bring our new &‘

baby. He lay on the floor and gurgled —
and smiled and we felt determined..

We returned o 0

In 2002 Jennie and Rudy aiartad
making work together. The works
came from conversations about ‘
many things: Ape & mosca.
Badmington. Those kinds of things.
And since Alice could hold a pen,
she's joined in, too.

Alice was born in early 2010, Amazing Alic-.a_.. *\ ﬁ.ll'ﬂ ) 2
. s g

A whole different energy. We baecame four.
well, five. Rudy was spending more and
more time wilh Shonick Wakaka (a 30 f
year old Polish technician with a penchant ./,
for the odd smoke) Alice didn’t sleep so
well. We didn't sleap so well. Alice liked

to be carried everywhere. We missed :
making work. We weren't sure how 1o \

AN NI TR Owur practices needed to change again. We
Ll knew that whatever we did, it had to come
SMONIcy yay, §o fromourdomestic place.

We lived in a three-room flat
WL 1y 1413 Taarils and decided to hostan WA E ;‘ﬂ ,ﬁ
exhibition. We built a 6 X6 k=, -
foot gallery space in our
L Wy o kitchen and invited 18 artisls

R i and performers o take part.

s We called the axhibition

[T Club Wakaka and

e Project!'Wakakal was born.

"F a iy




With Project!Wakakal we began to make work in a way that completely
embraced parenthood and the changes to our practices, which we fell
that being parents to young children necessitated. We couldn't find a
place in the artworkd for our new form as a family of four. As parents to
one young child we discovered a shift in our practices, but it was not
until our second child that we felt the full impact of the difficulties that
being artists and parents posed. We have worked with this and made
projects that explore, though not always explicitly, what it means to be
a parent and an artist. We collaborate with others and each other. We
have offered our flat as residency centre for other artists and intend lo
explore this more fully in the future, As the children have grown, our
collaborations have too.

o AT
LESGTH, A ROOENT M A SCLSREL, CAGE, GO WOWHERT. VERTT RARILT
A0 VERT TEDROUSLY, AMD DN U ELACTLY WHERE W SLARTEN

LECTURES I i

In 2011 we launched our programme of Kitchen Lectures. These are
an gngoing series of events that take place from our kitchen and
{occasionally) throughout our flat. The events range from the format of
traditional lectures through to film screenings, discussion forums and
perdormances. It is a straightforward process thal is open lo the public,
but with limited space. The Kitchen Lectures have allowed us o work
with artists, parformers and academics and have also allowed us to
make and take part in work in which the inclusion of our children has not
been problematic. We always imagined that the Kitchen Lecture model
could Itfansl‘&r easily into the domestic 5 of others..

| [ ~ ! i rFrar s




Alberto Aguilar

ARTIST RESIDENCY :
FAMILY MOVES

We were invited by Cara Megan Lewis to Shubert, Nebraska (population
150), the home of her recently deceased grandmother. She said she
would go with us for the weekend of July 4th and leave us to stay as long
as we wanted afterward. Midway there the engine of our 10 year old
minivan died, but that didn't stop us from continuing our journey, Work
was made but mostly life just slowed down: watching sunsets, star
gazing. having my morning coffee outside, walking, playing baseball and
dominoes. Right before leaving | constructed a monument in the room
that my wife and | had slept in which belonged to Cara’s grandmother.
This was a family vacation but in keeping with my integrated art practice
it naturally became an artist residency.

Here is a list of things that | realize happen while on extended Family
trips that move them to the realm of artist residency:

B Play native games

Baseball Corn Field




B Do nothing, move slow

Madeleine with Grasshoppers

H Get personal with the environment

INEBRASKA

C

Hold up Image (Shubert, NE)
ar




B Observe everything with intensity

Watching the Sunset

Become intimate with your surroundings

Chair Lift
(For Cara M:gnn Lewis)




Laura Berman

'y
o el S ot TN
e s

Being a parent is like no other being you have ever experienced.

It brings a deepening, a denser and richer life. Everything is more well-
defined and more certain (the important things anyhow -- those not, just
fade away). There is a constant intersection with every action, every
decision, every word. An intersection between yourself and another
person. But not just any other person - a singular person unlike any you
have ever known before. This person is simultaneously part of you and
parting from you. Parenthood brings a constant fusion and fissure to
your being in every sense - physical, mental, spiritual.

Itis an experience beyond words. Life is heavier, lighter. More focused,
maore diverse. Frontward-facing and backwards-looking. More inclusive,
more isolated. Sped-up and endless. Scary and satisfying. Edges are
tighter while embracing mysteries.

How does this affect creativity and making? Profoundly. Values shift,
processes shift, rhythms shift. Like all good challenges, parenthood
brings rewards beyond the imagination. Art can only grow- deeper,
denser and richer=- to be more relevant, more specific and more
interesting to everyvone involved.

I recommend all of this to you with my highest regard and complete
confidence that you will succeed, progress and enjoy life as never before.

With very best wishes to you and yours,
Laura Berman a6




CLAIRE ASHLEY

MANIFESTO

| AM MAKER

| AM THINKER
| AM MOTHER
| AM CHILD

| AM HOUSE

| AM HOME

| AM FEMINIST
I AM FEMININE
| AM ACTIVIST
I AM ARTIST

| AM MOMNUMENTAL

| AM SCULPTURE

| AM METAPHYSICAL

| AM PAINTING

| AM PHENOMENOLOGICAL
| AM INQUIRY

| AM POPULIST
| AM WARMTH
| AM HUMOR

| AM LAUGHTER
| AM LAUGHABLE
| AM COMPLEX
| AM DANCE

| AM S0NG

| AM WEIRD

| AM
| AM
| AM

1 AM
| AM
| AM
| AM
| AM
| AM
| AM
| AM
| AM
| AM

| AM

| AM

| AM
| AM
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HERE
EXISTENCE
POSSIBILITY

SPACE
SCALE
MASS
STRENGTH
AlR

FORM
LABOR
TOUCH
SEX
RAPTURE

MAXIMAL
BEAUTY
PASSION
POWER
BODY
FLACCID
FRAILTY

UNKNOWABLE

TEST
QUESTION
ACTION
REPETITION
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HISS

W L." EEI'-LE
VIBRATION
LARGE
INFLATED

D
IMPOSSIBLE
POP
ABRSTRACT
FIGURAL
AMORPHOUS
BLOB
SPONGEBOB
SEWN
HaNDMADE
IDEA
AMNESIA
INTUITIVE
EXPANSIVE
EXPEMNSIVE
HISTORY
CONTEMPORARY
COMNCEPTUAL
CHEESY
PATHETIC
CRISIS

PLAY
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A project of Flotform Cane marsching + andi Sution)

A cily= spomsored, artist built, networked cart
shared by arbists spaces througheut the culy
for wse during opening receptions for the whols Tamily

Makz, craft, draw, ssumate, rursz, snack, play,
hamg oub=this 1+ 2 popup commmily space
that can engage artists, Tamilies, and wisibors

|
TER et us take you on a Lour!

Wrarakle Nowmadio Nersing Teeb
are gos bevw ok yoor sala schibibien *
wilh gear Lalmsk &8 gosr bip and -
& 'Ill!- ol wine im wanr hand ¥
el gear Fale geed go @w alrake
wilgvs she tn Ted?

$rep vanide owr smraiag Lest
wad sarig whule gow crabides
wear owsariakies!

o W N g
ale Flace =
mapiorgd by whatl Ehe srbists have made on bhe
wille, ke Masr, Whe cailing, or 18 Lhe ohuT Thi
aibavidy slaleen cas ke palled onl of Lhe roght
sede of Ehe cart, wafelded de male a 6- way
commenal crafbung table. aad be gub right back
va plage whaw Bhe time is right te Eabe the
es the rasd
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guhibibian space bwice bhe widih ol tha
cart Weell, Flace gear werk salen- slyle
slragaide sball gou mabes with gour frbands

faddiar Flaq Space
There " s godi room far the waw oo
wader B aaplher side cabiagl reveals &
sk ol wabarlash apengy Fosr paasls
and shached maldakle valely gotes bo
build o plogspses Tor the Leddler it

Nedworiad Avimaliss Caalar
swaling bachy lnll'hif Sadile we
Lo the fraal af the caei,
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Andrew Yang

DEAR M

Are you an artised

e
—

There is time,

though it mmwmhﬁhﬂmm?
Maybeofthe =1y, o of creation i & thal rematng
ERmo attached to the creator ir enly balf-created T create i lef bake

M%Mﬂwmw and therefore & news,”

o IR

are simply separation i hard fo befivoe o aceept. Yed, a3 we asmeps if, owr
i i -tmuﬁdﬁﬂtmu
b mwmw that scbich is saparats.”
Then raising a child may decpen 4 W
your kmaginary expanse and a0 Y
infheence year work =s an artist r
in unknown and unknowabde
i ol Thlnhh:gli{dmrﬁ:pmm
- exhaustion imaginative expanse and influence your a8
Hm%nwéw an artist in unknown 8¢ urkaowsble ways -
resentment over an agency that - with certain exhaustion, but withowt
inevitable separation that responaibility to sommething you will never be
demunds your every creative ahile to control much less lay claim. The hidden
capaciry. abundances of uncertainty, the speed of time,
% the cndbes new,
Creation allews for everything
Em“ﬁnihlhucr}

[ F - Ehn-h-imhh-ﬁnpn’pm-;q:‘ﬂ-h{lm




Andrea Francke and Kim Dhillon
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'Invisibla Spaces of ParenthnndJ

When childcare is an equally shared

problem among genders, it tran-
scends the private sphere and
Is treated as a public and
Infrastructural issue.
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