" Publishing in the Realm

'

of Plant Fibers
and Electrons




TEMPORARY SERVICES

FRETT BLeom

MAKC FischER




PUBLISHING IN THE
REALM OF PLANT FIBERS
AND ELECTRONS

by Temporary Services

giving away publicanions for over 16 yean. We have written or wid things in interviews and
lectures about our publishing, but we have never st down to craft a long-form emay about
our efforts and where they fit in the larger world of artist books, artise publishing and book
making. This booklet i an atternpt to articulate our idess about publishing, partculary in
light of the current post-digital® environment.

Publshing & central to everything we do s an artist group, We have been publishing since
Temporary Services began in the winter of 1998. We have made over 100 publications in
the form of books, booklets, poster-boaklets, posters, and newspapen. Temporary Services
has had @ many s seven members in the past, but up untl recendy, we were a group of
three people for most of cur history. Salem Callo-Julin, who was involved with Tempo-
rary Services and oar publishing tmprint Half Letter Press since 2002, left the group and
busitess in July of 2014. Temporary Services is now composed of two people: Breet Bloom
and Marc Fischer,

Our experscnces before Temporary Services contributed to our interest in self-publishing,
We cach brought different backgrounds that impacted our work together.

Mare Fischer published a fanzine dtled Primary Concetn (1987-91) while in high school
and college. Primary Concem focused on underground music, commentary, and paolitics
at 2 time when “zine publishing was thriving around specific music genses like heavy metal
featured multple interviewn with bands, and cubtural and activiss subjeces, in each isoe
and had print runs in the low hundreds, smilar to cadly Temporary Services bookdens.
lsswes of Primary Concern were locally distributed through direct sales 3t concerts, and
consignment with record stores. Tower Recond:, under the direction of their chicf "Hoe
buyer Doug Bigger, was extracrdinary st distriboting ‘sines a0 their mamy sores, aind hel-
ped Primary Concern spresd to much of the United States, with a couple copies sent
approxiinately fifty different Tower Recond sbores.

L. The terin "prosll-digatal™ marls o disrisct developmsent in peint und digital oolfune The term comes
fronts Alcandin Ladrdont book Pow-Dipital Pris, where he sotec In tha por-digital age, dagstal
rechmalogy i no konger o revolutionary phenomenon bt 3 normal part of evesyday . The maues-
wion of meic and fikm meo bics snd byte, download snd stocania @ nesw Balkew for granesd. For the
world of book sl misgame poblishing hewever, this rendsrmaron fua only juer begun ™
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Distribution of Primary Concetn was alio far-reaching due to the masstive and internad-
anal metwork that existed amaind undergrovnd musie at the tme. " Zine editons reviewed
cach others’ pubbications, resulting 1 a steady stream of mail orders from all aver the
world—each containing a letter, a couple dollan in cash of stamps, or another “zine i -
de. Many of those mail ordens rurned into pen pal friendships, which sometimes resubted in
face-to-fce meetups. Primary Concern was added to a lis of free tessurced for prisonen,
which caused 3 fiood of letten from prisoners and generated a number of new riendship.
One of the people Mare met sround this time was Angelo who, shoue 12 years later, col-
laborated with Temporary Services on the project Prisomer' Tnvendions. Angelo dlustraged
variow contraptions and tools imvented by fellow prisoners in order w sunave the hanh
realities of prison life. In most American prisons, prisoners do not have internet acoess and
publications are 2 particularly important wurce of informatios and ideas.

Before founding Temporary Services, Breat Blooan was organizing a series of public matia-

tives called Dispenning with Fermalities (DwF) from 1998-2002, DwF utilized free newspa-

per dispensers—the kind made of mobded plastic—to distribute work B cities and e

incloding Chicage, Champaign/Urbana ([linois}, Selfoss (leeland). Hehinka, Copenha-
gen and Greneva, The dispensens distributed art works—made in multiple of mas prodi-

ced—by groups, individuals and organizations. Cunious passersby rook thowsands of books,

booklets, videotapes, fiers, and pamphlets home. Two of the early contributions o the

praject were screen printed posters urging people 1o join Adfbusten’ firt International Bay

MNothing Day, and handmade bars of soap with handeufl keys embedded in them, made by
Michael Piazza and incarcerated youth

Mare contributed to DwF in Chicago from the begmnning, a5 well 2 several later terations
in Copenhagen and Urbana. This was where callaboranve work began between Hretz and
Mare. Mare made 2 series of free booklets for DwE which contained coflerted imaged and
clip art from phone books, advertisements, free papen and other print sousces, accompa
nied by questionnaires that he wrote. Wi wanted to ke our ichras outide the narrow ran-
ges of age, race and clasi that we were seeing in gallery sudiences. From collsborating on
DwEmgithlﬂa&;p:ﬂ:hﬂmdmlhﬂndmrﬁduhwrwmm:bmumenmir
interact with creative work in shared city spaces. We saw that our ideas often did not need:
mmmnmhl:ﬁn&tuﬂﬂwnmﬂunﬂnﬂhﬂwrm#mﬂ:mm
that we were artists, This cemented our desire to experiment with finding compelling.
way to distribute our work and ideas, and this spirit continues after 16 years of working
togecher.

We try to make a publication to accompany every exhibition, event, initiative, or project
durmmwurpmidpmmm:hamhmnd-:}unehm‘thu when we want to
irvestigate itnph;.wrhr:bwtlpemwuhntcnﬂuﬂmwmwuﬂm*llﬁl
MFmﬂ:w“:hmwpﬂhmmuafmufnjmgmmﬁw
for our idexs and their circulanon.

2 hhiebe] Paees (1955 - 2 ¥ Paiie TSR ‘l:hu.l:ﬂ b, weislly etggel arst imdd &
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A limited sudience sttended the things we were onganizing in the finst year of our existen-
cx. W were jnt starting to onganaze exhibitions, and trying to find and build community.
Many of the projects were ephemeral or event-based, and making a booklet was 3 way of
ceesting a paper trail, which may be the only tctile thing left ar the end of our work When
people watited to write about our work, the booklets provided information that helped
critics get the basics right. Where other people would stop ar the level of making a free
posteand or & stack of one-page press releases, we created something more sobstantial, As
the boekless tncreased in length—usally they were no more than 40 pages—it was dear
how nanch the audiences appreciated these takeaways; they became an expected EOmpo-
nent of our work: 3 Tempornary Services show withour a fiee booklet is 8 rare occurrence.
Even when we participate m group shows chat include some kind of brochure by the
curator or institution, we publish s separate free Temporary Services booklet The booklet
15 & wmall gift o the audience for making the efort to sttend.

Free publications helped circulate our work bevend the community of socally and poli-
thcally engaped artiss that were active in the late 19905 and early 2000% in Chicage. Ohur
early publicaioms were simple outlines with shor texes giving swome basic introductions
to. our work. They were mare hke catalogs than the nformatve resoarces that they have
evalved into. We did not have the experience then o fully anderstand the complicated
social system thet we were building. This publication farther articulates those aspects of
aur publithing. (Soe our DISTRIBUTION MAP on pages 10 and 11 for 2 visualization
of thas wywtens.)

The jminal JMTENL MEm of our puhh;]u-nm--mu:d W) copies cach—omowided copies for
vhitan to our sorefront space in the Logan Square neighborhood of Chicagn, Surplus
copies from cach printing lingered for months or yean after completion of the exhibition
or project and were given away o people who were Interested. For the firet fve years of
our exritence, we gave everything sway for free: we dnmributed thousands of bookles and
made many of them avaikbie at no cost 2 PDF.

We learned early on of the power of handing a stack of publications to potential collsbora-
tors, fellow travelen, and curators who might include our work in 2n exhibition or publsc

inicamve. The booklets transmit our values and our astthetic concerns in one of the mose
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powerful and direct ways we can think of,
It is more substantial than handing 2 bus-
news card or a scrap of paper wath a URL
scrawled on it Both earey very lirde weighs
physically and symbobcally, They hardly
even exiit 48 gestures becawe of their com-
monality and bick of invened meaning. A
* business card or URL & eaty to lose and
comes with a dight apology or nonchalan-
ce that makes them easy to diumiss,

A lot more resources and effort go into the
print run of a publication than that of a
business cand. Mulaple printing proccsses
may be at work in 3 ungle booklet, and a
stack of publications could span the course
of ten yezn. Placing one’s publications in
someone che’s hands feels substantial, No
extra steps are needed to accew the ma-
terial: there are no LIRLs to type and no
webpages to mavigate, Of course the reci-
pient can choose not to be invested in the
pesture and the gift, but in our experience
it nearly always makes people happy to get
oor materiak.

et o i P e f b _ i
wrwes T
asns fumgrapest

When Temporary Services started, every
project  was  seli-initisted  and  largely
self-funded, Gradually we began o reoeive
inrvitations to participate in exhibitions or projects with variows host insttutions, pullic
organizations, and independent curaton with better resources. We started geeting bud-
get—often mnall—to produce our work, With these fully or partially funded exhibitons
camie larger audiences and longer exhitution durations. To produce enough free booklets
for each thow, we had to start making them in brger quantities. Our first venture into off-
set printing came with the exhibit “Critical Mass™ in 2002, curated by Stephanie Seith at
the Smart Museum of Art in Chicago. We worked with a local Ananchise press named Black
Dog (now defunct) to print neatly a thowsand copies of Into the Gravy, 3 collection of essay
by G.W. Sok, then vocalist for the Dutch band The Ex.We have included a diagram of the
offiet printing process for those who are not intimately familar wath it

This booklet led s to 3 srategy we sill employ: w0 use funded exhibitions to create 2
Prhﬂmrphu.ﬂnﬁj'mﬂrﬂtdfw:hmﬂ::dtnﬁﬂﬂ'lﬁ'ﬂhﬁﬂ:kimhﬂmzmndm

ASSEMBLY LINE PRINTING MODEL (opposite page): Thin fowchars shews o standisd
nduseria] method of pristing We pot |& in hers for thowe who imay fiot be Bizslisr with how i watla
W ume mary differens wivs of prinfing to make out boalks, bue thin B e one we G the G
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exhibie, but it aften does pot cost much more to increase the quantity and make 3 thousand
copies. Once the plates are made and the peew is mlling, the biggest expenses are ink and
paper. At the end of the show, we can give away those extras at 3 different exhibit—per-
haps one that & not as well-funded—or we can sell them and use the proceeds to pay for
self-funded publications, or to cover other cosh asiodated with our creative work (for

It eook us a while to realize that selling our booklets might be a good idea We had become
s0 accustomed to giving everything away that when we took Jate the Crny to Quimby'y
Booksore in Chicago, we proposed that the copies be sacked near the front door alongs-
de the piles of other fee publications. The shop manager Liz Mason wggested that we pri-
ce them at a dollar each. I they were free, she said, they would be mken away just because
they were free. On a shelf, the bookler would be displayed for 3 mach longer period and
was more likely to find readers thar were truly interested in the content. We stll sell our
publication 3 Guimby's Books: they mow have a little Temporary Senvices shelf, We offer
many diffesent tithes for people to choose fram and dowly selling low-priced booklets has
yielded small chunks of money at faidy megular intervals, producing an economy that helps

Temporary Services started working in Chicago, far from the country's art market centens
on the coasts. We had no interest in participating in commercial galleries and firs and had
to find 3 way for our kdeas to move around with linde money and effore. Making pabli-
cations of our artwork, writing, photographs, and other material allowed us o bypas the
gatckeeping of the art market and power centens.

We wanted to collaborate with othen in building another kind of structun: that takes cane
of more people and replaces the top-down, protected enclave. Over the yean we have coi-
laborated with hundreds of people and publishing has made sure that our sdeas—and those
of our collaborators—find larger audiences. Self-representation and advocacy for our peen
has been a healthy alternstive to the capitalise, individualist, market-driven art wordd where
artists are managed by galleries and handlers,

SOCIAL SPACE OF PRINT

Print does have a number of unique characteristics which are yet to be supenieded by any-
thing else. The firx of these characteristioy is the way pring uses space. The space mken up
by printed materials, whether in the thape of documens folden, stacks of printed pages on
a table, o & library of shelves fifled with books, is real and physical. Thas 15 enarely different
from something existing only on a screen, since it relates direotly to our physical space, and
to 3 sensorial perception developed over |[...] thowands of years,

—Alesiandro Lodivico, Post-Digitall Prini-The Misation OF Pullishing Since 1894, p. 66

Printed materiaks actively inhabit our spaces and exist as social entties. Books are the end




result of 3 complex proces where materials are amavied, processed and transformed, and
the content i dowly shaped with machine and human libor to ultimately interact with
Mw.Mn.ﬂw.MMwmﬂlmﬁf.mw:wmd
ereate space in obviows and subtle ways They carry their material origins with them even
when tramsformed into the book form. That trees—those creatures that help os breathe—
Ermduhudmifhrhmh.mpumwuhm;fmtmlﬁ:ﬂymmmmm
enakes books inherently socul and tangibly ecological, always having a potental of sockl
exchange! they are 3 social-spatnal currency.

Printed materiak can demarcate a space in alignment with ims interior design, architecture,
furnishing, fashion, and its use. There are spaces that present a limited range of publications
and actively exclude certsin content. For example, at an anaschist info shop, there will be
books, pamphlets, posters, and e-shirts that are geared towards people who use the space.
The pranted materials in sch a space not only have multiple values ascribed 1o them bur
can be used to wransmit one’s values to other in the ame room. The body language of vis-
m:ndwmpmnwhrnmwhpmwdmndmupﬂmnﬁqm:m
of this community, If you spend mare tme in one section and disregand others, you display
that you understand the difference between subcategories such as “anarcho-primitivism™
and “quecring anarchom.” Familiarity with the matenal demonstrates one’s membenthip,
and builds nominal trust amongst other wers of the space. It is eaty to see when someone
does not belong to a space. A person may enter an infoshop, or 3 religioos bookstore, and
if they do not see themselves in relation o the contents of the space, they will take 3 quick
glance, and exit apadly Their body language tells us they are uncomforable or uninterest-
ed. and cannot find a resting place from which o desoend into the mental space of books.

We make printed material for many sitmtions. Sometimes our publications go to specific
spaces like an artivt book library or 2 zine festival. The publications rely on these spaces
and their visitors and users for in-person encounters. They comingle with the other pub-

heations, gaining or lowng wrength and meaning depending on their location, anendees”
interests, and 3 varsety of immessurable nuanced interactions.

W are interested in accidental encounters with publicanona. [n 2001 we organized The
Libriry Project where we placed 100 books by artists and authors on the shelves of Chi-
cago’s Hamld Washingron Library Center—the city’s largest public library—without the
institution’s permission. The books were added throughout the building, not just in the an
section, to enable unexpected browsing expericnces.

This kind of experience is becoming rare, now that online feeds of information can be
wilored 1o our interests and complex algorithms can predice our shopping prefemnces.
Cumated blogs devoted to hooks and publishing sometimes offer surprizsing muggestions
of material we might be interested in, but this is never a5 rich w finding 3 gem at a good
bookstore, library of archive. Seeing a few scanned pages on a screen is hardly an indicator
of the entire book's worth, The internet has a very hard time replicating or compensating

CESTRIBUTION MAP (mext page): Tha b 1 visualimtion of the dutribution of our pishixs-
o in digie) and prined formai. 1 sboss the social and profrucena] persodls we are 3 par of and
the spaces where prodinctive or secudental encounten with our publidhing s ponaibbe ¥
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for what it loses to physical spaces. Scrolling up and down and clicking back and forth
desesn’t engage one’s body nearly a5 much as & physical and sensorial mip to 3 physical space
for books.

By 2004, we had published enough booklew to present our publications as & strong com-
ponent of exhibitions on our waork, By 2006, there were enough Temporary Services
books and booklets, 38 well a3 other printed ephemen, to make publishing the entioe focus
of our partcipation in an exhibat {“Transmision™ at Vills Arson, in Mice, France, March
18 - June 4, 2006). Since then we have exhsbited our publicaons numenous thmes, ofien
mdnﬁ:rmnf:hangin#“dwd"whﬂfhmﬂm:rdhnﬂjlr:mptndrdﬁnmmv:-rilmg
with sring. This installstion method allows foe an eaty reading experience by the viewen.
‘ﬂ'u"h-l:n'pulﬁl:ipl:i.nghiri]ﬂh&tiﬂmthnlhnﬂlmtdw'hudﬂﬂlfmmmuﬂwlmpmr
cu:nrt-n:}ﬁpwﬂinghipﬁtlhqﬂﬂﬂim]hﬁmlmbﬂtﬂ:mmm;uzmhmﬂu
preseneation within these limsts,

Another important characteristic of paper n the ‘repeatability’ of traditional prine
Reading a magazine or a book means being part of 3 comtmunity of customers all read-
bisg exactly the same content, so they can all share 3 ungle reference.

— Adessandro Ludivico, Past-Digital Print-The Mirtation Cf Publishing Since 1594, p. 66

In 2009 we printed 3 40-page newspaper called Art Work: A Natonal Convenation About
Art. Labor. And Economics. It inchaded wrinngs, illntrations, personal reflections, and a
selected histary of artist projects in the United Stazes that dealt with economic msues. We
made the paper & 3 response to the global economic crisis in 2008, Severs bank deregu-
laticns tn the U5 meant that toae mortgages and risky investments recetved linle 1o na
mﬂm‘mrﬁmnﬂuﬂﬂt}'ﬁnﬂhhdprdtmﬂucﬂﬂlp!tﬂflh:mrh:llmlnﬂjnl
financial institations in September. The collipse had an immediate and devastating impact
on the ares in the ULS and our own practice, We wanted to have 2 large-scale comveration
abut the sraation and the pain it caused (and continues to cause), Many people lost jobs,
teaching opportunities, funding, exhibion venues, and siles af work. The collspse made
the already precariows lives of artiss in the ULS. even mare unstable.

We printed cver 18,000 copies of the paper in several print runs. We wsed a show at the

alteenative gallery ealled Spaces in Cleveland, Ohio to fund and launch the project. After

several months, we had & neework of connections in all 50 sates in the US, and Poerto -
Rico We used Spaces as a shipping center and sent stacks of the paper to over 98 cities, big
nﬂumimdu;ﬂmwh:m:ﬂhﬂufmﬁgh&gmnnﬂmﬂuﬂmdrm

thes—including artist-run spaces, non-profit gallerses, university galleries, galleries inside of
bookstores, and studio spaces of prominent established artists. Recipients were encouraged

1o disssemble the newspapers and display them as an exhibit with a design of their own

invention, Some cut apart multiple copies of the paper to make enormous parterned dis-

plays, while others hung pages from clothesdines.

It was important to us that the paper reached the physical, social spaces where its content
would resomite the most. A digital publication could not replicate the power that 3 newn-
pnpuhuinu:ﬂ:nulmmmhm.ﬂiﬁnlmnnmmuh&up:ﬁuprmwpimm
exhauted, and 3 way to easily share copies with large groups of students when teachen

==




wanted to astign the paper in their dlases, We expenmented for the fing time with pro-
viding differet kinds of dagital versions of the newspaper: we made 3 PDF at the highest
resolution for people to download and repring, a PDF that was casy to read for visally
impaired people, a formatted FDF that was easy 1o photocopy for classes, and 2 very rudi-
mentary epub, At present, the newspaper s out of print and while &t i chesp to produce
them, it doesn't make fiscal semse to start the presses again for less than a thowand copies,

Unal there is demand for mare paper copies, this publication can be read and downloaded
at wowsnartandwork. s,

PDFs

The FDF 1 2 format that was developed for documents to move easily across operat-
ing systern platforms and devices; it was not intended for viewing on any single device.!
Because of this compatihility, we prefer making our digital publications s PDFs.

PDFs have amplified our printing in surprisng and ugnificant ways. Early on in our pub-

lshing, we would photocopy about 200 copies of a publication at a Jocal print shop.
We would then fodd and staple them by hand to save money. One photocopied bookder,

Y alohe cresied the FIOF formmi m 1590, relenng i to the peble in 295 1 vas so cffor dhat wan

miiede by 3 private company, pobile education metituziom, iod 3 brosd range of i,u,-n_'.ph ey wald
bemetit eraen an open shared formac. PDF Foiremor, oirck ofvies, Adale Forfalile Dinnemesr Fawar, [$r-
inn 1.7, Mdobe Systerm Encorpocated, Povember 20006
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Why The Exhibit Wiy Cancelled," weas first printed in 2001. Inverest in this booklet exceeded
aur expectations and once 3 PDF was placed on our website, it was downloaded thousands
of times. In 2012, over 4 decade after the first printing, curator Lauren van Haaften-Schick
featured the booklet in a traveling exhibit titled "Canceled: Alrernative Manifestations and
Productive Failures” Fundisig from this exhibition was used to make another thesand
copies of this booklet—this time using offset printing. It imonic that the number of people
whi have seen the bookiet Wy The Exhibit bise Canceled far exceeds the number of people
that would have aended the exhibit mself.

We enjoy the ways in which a PDF can amphfy modest publishing efforts, and we are in-
terested in other aspects of how PDFs can be used There are archival formats of PDFs that
are intended to help preserve the digital documents a1 computing technology undengoes

significant and rapid change. In this way, archival PDFs aveid the proflen that appa or
ehooks have, where current versions do not work on older (or newer) digital devices PDFs

are flexible and can be enlarged to creste barge pring books They can be used with software
that reads aloud to dyvalextic or visually impaared perons.

I e
". I ] I .".'__. - ‘

(/

Uking & commion digital scanner to pirate 3 rare artist book, or any other book, can give
it 2 new life. A PDF can become an undead venion of the book and proliferate endles-
ly—ZOMBIE APOCALYPSE! A PDF can also promote and help restore interest in the
work of authors and publishers that may no longes be alive or in business, and therefore
are unable to keep their works and pages available for new readers. An undead PDF can
ahos break down the gate keeping of rare book dealers, academic firewalls, and those whose

4. Thin booklet thases corresponudence Botwann n annt arsd 3 vuratos concerning an exhiot Wheo
11 hecoms cler that the armoes wotk n ol underston. cannic speserard i originatly do i,
gngd migl even be ceapoied, the setnn comcely the abhicrw The beotidet i often ised oo lise oo discind
some af the difficuly, sbuve political sstustiom people commanly face when trying 10 get AR
arpwark eul o e warkd



approach creates exclusvaty and scarcity. Pirating an expemsive book will not diminish the
value of the printed original. By setting ity ideas free into the commom, more people will
be able 1o access, sssess and enjoy the material

We prefer books o PDF; but if we cannot find or afford 2 book, 3 PDF will suffice. A
PDF 15 not as "alive™ & the book from whech it i cipped, o flesh is barely there, clinging
to this world; it needs the body of an electronic host to inhabit. We encovrage you to find
rare books in wate and schoal brary systems, to check them out, copy them and unleash
them into the workd of the living! We welcome tramgressions of copyright and control
that exast to only protect monetary benefits. Ar and ideas should be free flowing: no one
should have the right 1o keep them hoarded away for private enjoyment at the expeme of
a more full, open, robust, and democratic discournse.

We sce making PDF copics of books as an extension of our publshing efforts. With min-
imal effort, we can distribute and share owr publications, and udd audsences. Having
mads over one hundeed books and booklets, it o imposstble to keep everything in print
and we'd rather use our resowrces to make new thinga. It s freeing oo be shie o create
digital acces to our older work, reprinting the past only when there i 3 strong demand.
Approsamately two thirds of our publications are currently available for free downlboad at
PEMpPORIFIErVICS:, O

Digital Matter, Tne.

EBOOKS

We are now begimning to experiment with ehooks and will vse them as bong 25 they are
casy to ke and can be cirendated widely across multiphe plagforms. Since this i not abways
the case, we abio make PR alongside our ehooks

Ebooki haove dramabcally changed the corporate commencial market for books. In the
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ce they are sold

W often have this relationship with the
siores that sall our publications, At Hal
Lefier Press we pay people up front for
fhedr books and support people and their
publishing right iy, This is how we prefer
to be troaded and thenk i ks important 1o
provide that for the publishers we support.

You may hxve o
coriact the siore
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hands of the wrong people, ebooks make books and publishing antrsocial Thas b miodt
gliringly obviows in the siustions where business models use proprietary platforma for
distribution—{or example, Apple's 1Tunes store or Google’s Play uore—and Digical Rights
Management (DRM) to control how ebooks are ieen and by which devices. It is roubling
that books bought in one sore for one operating pladform cannot travel to another plat-
form and readesImagine buying @ CIY or record and then needing a player ol a specific
brand to be able to haten 1o it Sharing a book with a friend becomes difficule or outright
impossible. The kinds of friendihips one could make around sharing books are severely
curtailed if you are trying to circulate these specific forman of books

Ebooks were not ongimally concetved of in such a greedy and controlling mansee: One
of the inventon of the electonic boak in the 19705, was the visionary founder of Project
Gurmenberg. Michael 5 Hart, Pracoical devices for everyday men came much later in the
late 19905, It was not until recencly that companies bike Apple, Amazon and Google made
restrictive stores and ebook formats to try to get & much control and revenue as possible,
while dramatically limiting the historical, social and community-building aspects of books

We bring up the deficiencies of chooks, not because we momanticize printed books, There
are aspects of digital publishing that we rely on and greatly enjoy. Rather, it ia becase we
digree with the rush to get rid of paper and the many years of the declantion: “print i
dead”, We want to point out the places and experiences where ming chooks and reading
electronic documents are 3 decp impoverishment.

It 8 impomihle for eb-
ooks 1o evoke memories
of physical location of a
ook’ content. With an eb-
ook, you cannot have those
matnents  when some-
thing in the book riggen
a memory of something
from earhier, with 3 divinet
recall of where (o approx-
imately where) a3 certan
text appedred in the book.
The mentsl space of the
ereader B an ufter sbyw
One quickly falls into it and get lost in the mallions of links to almost everything in the
world—everything, except for the location of the idea you are looking for.

In our work for Temporary Services, and beyood, we ke to wiite esays aboun art, urban
space, activiit strujggles, obseure histories, parenthood, ecology, and underground culusre. Iv
is often useful to have a big wack of books and magazines utting next to m when we are
writing. Being able 1o see the books, being reminded of what they hold and the feelings

5. Penjeci Guuenthery convert thouaxich of ookt o ebaakn wnd provides theen or feee doamioad
The books ae im0 hmger uhder copyright pretection moitie Uniked Sote. wansputenbeeg org



asgociaved with reading thedr contents, imvore readily triggen the physical memories of ideas
in books, To have a physical, embodied sense of how much reading and research we have
dane, & far more helpful than searing st & screen with a bise of files.

Mary people like being able 1o carry hundreds of books with them on a single lighteeight
device. While this 1 very :nrntnlml‘—plrﬁﬂdmlr on trant amd .l:n.'phnu—lt o phl:n
the hundreds of books under a very ﬁ:;ﬂe:mﬂ-ﬁuh.'rhe dewire can man oo q!'pm.ll:r.bc
utolen, dropped in water, or mcur any number of dumages both external and internal tha
can hinder {or prevent) reading, like s broken swereen. Books do not have theie problems.
They are 3 more stable and reliable platform for storing and retricving mformation.

Cince there was 3 visual display
of all peoples interests via the
covers of books and periodicals
ot bimses and traime, In its place,
niw we see tablets, ereader, aid
unartphoné—a sea of blnd
metad and plste gadgets. Eboolas
dramatically decrease the chance
of having 3 social expenience that
i possible with phyical boaks.
Much has been made of middle
aged moms reading books like
Fifty Shades of Grey “secretly™ on
their @blets or ercaden, hiding
their erotic fantssies in public
scttings. Whale ehoods may albow
people to feel more comfortable
reading taboo content in public,
this conceabment has ity down-
tdes. Two people, who might
enjoy comparing notes or discssing a boak, will not @ik and meet when one bystander
cannot cleardy see what the other i reading, It is easier to imagine a discussion happening
about the brand of eresder than what @ being read on the device.

Visuakize an artist book fair or rine fest that s made op entirely of mblets and other digital
devices. lmagone dozens of suthon and publishers sitting behind tbles, showing off their
wares by making lirte swiping motions across a screen untl their index fingertips grow
calluses. Books cngage our senses in 3 way thar diginal devices cannot. Recendy made
books activate our serse of smell with their inks and papers. It fun to share new publica-
vions at book fairs and vell visivory that a publication sl has that new book emell, which is
i fresh bouguet of inks, paper, adhesive, and other fragrant mpecn of publishing. Different
papers. cover stocks and bindings feel different in our hands and scron our fingen, Some
bring a great deal of plessure and wtisfaction to hold. Our memories of the joy of rading
o particularly important book are often ted up in how the book felt when held, or dlosed
upon completion. There s something mberently more satnfying in the act of cloting 3
book—hearing and feeling the soft exhalation of air from between the pages—than com-




ireig to the end of 3 digital book. which either gaves you an approximated page number
(based on the type size) or 3 percentage of how much you have completed

oy

The surprise of finding a book that you
dedn't know vou had to have v some-
thing that 1 greatly diminished. if not
outright elminsted, by shopping n
proprietary stores. Alporithms in on-
linve bookstores show you boaols similar
to the one you are browwing that other
readers have bought This may be help-
ful, but it also makes ssumpiions sbout
who you are that ke away secidentl
ERCounier baied on the Ay IndEFEE
mot recorded n ther databaie.

Are the great ebook hbrarians going to
will their ereaders to their grandchildren when they die? We should remember some of the
other outcomes of format changes in recent history. How many people are able to read the
files they stored on Aoppy disks and zip disks from the 1980 and #0s?

ECOLOGY

There is no easy choice between books and ercaden when confronted with conceris
about their ecological impacts. Many claims have been made in both directions, but they
are usually quite limited in applcability & they fail to either gove a nuanced analysis or
informed overview: Mo of the processes of making print or digital boolos is either hid-
den from us, or difficult to access. Like any human activity, there 1 a contnuum—irom
ethical ways of making books to what can only be descnbed a1 an outright criminal
practice. Conflict minerals—those like coltan that are ascerained under dures of war oc
iri shive-like conditions—are aften harvested inoways that leave entire landscapes toxic or
destroyed. We have yet to see an ereader company properly compensating workers for theis
labor and sourcing materials in ways that do not coerce people to destroy therr landbase.
The company Fair Phone addreses similar issues with the productnon of smartphones,
The makers of the Fair Phone pay workers a decent wage, source rare earth minerals from
ethical companies, and have an overall process that they make a5 transparent as possible to
customer. This gives us a serse of what an ethically produced rablet or ercader could look
like. Their efforts are welcomed, but they are not changing comsumer behavior on 2 mass
scale and creating a shift away from the brutal ways in which the majority of electromic
devices are made.

As objects, books are pretry demn resilient. With a hide care, they can easily last for over
one hundeed year. They don't expire, rot, or require charging and they don't change op-
erating systems, They contain no toxic chemicals and rare carth element They don’t nrm



ENVIRONMENTAL IMPACT
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unfashionable becaise of their ure, and they don't becoine throwawsy itema without ex-
treme neglipence. A a form, books are partially resistant to consumer euloure'’s mandate 1o
comeantly upgrade o newer models. Furthermore, books can be made in ethucal winn, We
are using forest certfied paper and soy inks® with our Risograph for many of the boaklets
made during the Chicago presentation of Publishing Clearing House st Sallivan Galleries for
the show “A Prosamity of Consciousness: A Lived Practice,” curated by Mary Jane Jacob
and Kate Zeller, We alio oy o oue lefirwer paper from priniets, clossout papet from flea
markets, and other stock that has been sowrced secondhand. We do not always succeed;
we sometimes print on new paper with procemses that are not the mest envinonmentally
friendly.

Badly written, poordy edited and erudely designed boolks, or books made to cash in on fads
fwhich will shmast immediately Fade from interest upon release) are examples of sbusive

Wi feel the seod 10 maem a nodd of Slaitian when u!l:ll'li-: ahoul oy Inka We lsacmed e d [=irat-
e thal sy ink e ooc @i ideal @owe nsight think. The soy i &0 ongaan sibaamrce, bug to ges 2 o
Iy wrene nEey Cherrocal gre silded oo it We heve not been abile oo frd 3 formuda for che ik that
RIS spmkes for their Bisegraph deplicoon We were abic told ihr s -based inks are mmch mios
ewwirenmennlly frisndly thin soy, s they dry on their own. Howeser, they are 2 lot mome expenstes



The Cost of an Ereader
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and wasteful publishing. Given the amount of energy needed to read and distribute ebooks
{not to mention the costs of manufacouring readers), it hand to tell if cutting printing costs
by nuking unnecensry books into ebooks v 3 true reduction in environmental impact.

We have seen printed books orested in shockingly disposable ways, This was particularly
glaring at an American Library Association (ALA)} conference. Rather than pay the ship-
ping to meturn excess copies of ew books at the end of & conference, somie pulsishen just

dumped large pides of books on the ground at their booth and placed a ™ Free™ sign next to

LS TIATILNS HEFERENUCES



them when they had to leave the event. Like many of the construction materials thay were
uned to creste the booths themselves, the books abio wound up in a dumpseer. At beast in
Chicago, there is 2 sore devoted to used and remaindered books that sometimes buys ALA
Conference leftovers This saves the books from the waste heap, but the secondary market
probably dossn't do much for the book's anthor.

Hoger Cohen of the Mew York Times describes remundered books as, “printed books thar
are no longer selling well and whose remaining unsold copies are being liquidated by the
publisher ot greatly reduced prices. While the poblisher takes o lost on the sales of these
books, they are able to make some money off the sale and clear out space in the ware-
houses.”” Eventually even stores that focus on used or remaindered books give up. Many
pon-profit social venturs, like Open Boaks in Chicage who promote terscy, sell donared
used books to fund their programs. Thrift wores and library sales are filled with ued books.
Linhike a wied computer or electronic device, its easy to test them out and see if they work.

HALF LETTER PRESS AND
OUR REASONS FOR RUNNING IT

We founded Half Letver Press in December of 2008. The prews name refers to the format
of our books and boaklets, which are ong half of a leter size (B %™ x 11"} sheet of paper
Thanks to the sistence of former President Roonald Reagan, letter-size paper is the san-
dand saze in America. [t 45 2 comman, cheap, and sasy paper o work wich.

We wse Hall Leter Press to publish perfect-bound book-length works by ounclves and
other authon. Before Half Letter Press, we made two full-length books with other pub-
lishers {Prisorsers" frmentions, White Walls, 2003, and Growp Hérk, Printed Mamter, 20077). Bach
experiences were positive but the quantity of books printed felr like something we could
mske and sell on our owmn, In 2007, we received grants from Are Matters and CEC Artlink
and found ounelves with enough money to publith a full-length, pedfect-bound, offiet
book [Public Phemoanena, 2008}, We could have uwed the mooey to pay another publisher
that values our work and help them print and distribute the book, but we chose o do
it ourielves. We created a publuhing imprint and web store to take care of printing and
dntribiution. It 1 managed by the two of us, with some oumide help from time o time. We
bhave published six books to date under Hall Letter Press; sometimes we design the books

Temporary Services has alwanys been self-organized; we are neither 3 not-for-profit, nor
an incorporated entity, nor any other officially registered status for that matter, We created
Half’ Letter Press as 2 Limited Lishility Corpomtion to desl with any income, txes, and
ather operational fees and o establish it 21 3 platform to make and sell not only our past
bookdets, but also future publications. In addition to our own, we distribute the work of

T, Laken, Roges "Book Mote, " The Mew Yook Times. T Aug, 1991



friends and other seif-publishing allies through Half Letver Press’ web store. When we have
an opportunity to table at book fain and other events, we bong publications by our peen
ter sell alongside our own work.

Publishing sfter the “paperless revolution” (the internet failed to kill off the printed page
and thersfore the revolution did not scally eccur, but its impact on paper and printing
is evident) requires 3 new set of skills, approaches and attitdes in being a book maker. It
means crafting a varsegated approach to how you create, publish, distribute, and build a
socil eco-systom around your cfforts. We craft publish, which means that we take a level of
care that reflects a deep commitment to getting our books out in the world, in appropriate
ways, to the people who want or benefit from them. This involves having a long haul ap-
p:m:htnnwmﬁngmrpuﬂinmmdﬁnﬁngmwdﬁhn books long after they
are printed. Qur distribution remains limited, but we do not send boaks to remainder land
when someone decides they have run their course and are not worth storing or confinuing
1o promote. We actively work to rescue uncirculated books that other publihen have put
in storage when we think that they are titles our audiences would appreciate.

The work we do tends to leverage the resources and privileges we have in a way that
extends them to other people. Beginning in 2003 until the last member of our group left
in around 2009, Temporary Services co-ran an experimental cultural center on Chacago’s
far north sde called Mess Hall, We like making luts that take responsibility for our ideas

and genente discusion. The keyholders at Mess Hall made a list, in 2007, inspired by the
concise format and power of the Black Panthers’ ten demands. This is Mess Hall's lis:

We demand cultural spaces run by the people who wse them.

We create the space to remix categories, experiment, and learn what wiee do not almeady
o,

Mess Hall explodes the myth of scarcity. Everyone s capable of sharing someething,

The surplus of our socicties should be creatively redistributed ar every level of produc-
tion and consumption.

We embrace creativity 38 an action without thought of profi
We demand spaces that promote genenosity,

Mess Hall insasts om a climate of murual trast and respect—for ourselves and those who
enter our space.

Nﬂnﬂﬂﬂhuﬂm‘#ﬂhﬂﬂ!MmHﬂliﬂfmgmmﬂnmdnmwuhﬁk
sion of ak for donatons.

Mess Hall functions without hierarchy or forced uniry.




This was the precumsar to the lnt we made for Half Lester Press. In 2008 we used posters,
bookemarks, and our website to share the core values of Half Letter Press.

Half Letter Pres strives to build an art peactice that:

Makes the distinction beeween art and other forms of creativity irrelevant
Builds and depends upon mutually supportive relationships

Tests ideas without waiting for permission or invitaton

Champions the work of those who ane frequently excloded, under-recognized, margin-
al, non-commercial, experimental, and/or socially and politically provocative

Puts moncy and cultural capital back into the work of other artiss and self-publishers

Makes opportunities from large muscums and institutions more inchaive by bnnging
lesser-known artsts in through collaborations or advocacy

Iriststs thae artists who achieve success devote morte time and energy to creating sup-
portive socil and economic infrastructures for othen

Over the past couple of years, we have dowly started articuliting eriteria for evaluating
Socially Engaged Art (the more reductive, digestible term we intensely didike is Social
Practice). In the race to promote this work (see the curator Nato Thompson) of tear it
down {see the critic Claire Bishop), very litthe effort has been made to distinguish between
art that truly empowers and work that merely wes the aesthetics of social inclusion to
nuake empty spectacles, corporate and governmental propaganda, and MFA prograns that
do not lead to employment, This led ws to generate 3 set of questions, which we encourage
YOI 0 LESE Out in your own experiences of art:

Dioes the wark empaower more people than just the authors of the work?

Does the work foster egalitarian relationships, scces to resources, 2 shifi in thinking. or
surplus for a lueger group of people?

Does the work abate competition, abusive power and class structures, or other barriers
ypacally found in gallery or mauseim sewnngs?

Dioes the work seck broader andiences than just those educated about and familiar with
COMMEMTpOTary anm?

[hoes the work trigger a collective imagimation that can dream of other possible worlds
while it undersands the current one with eyes wide open?

Does the wark hold the name of one penon, but include the creativity and labor of
many uncredited other, or does it make it own crestion dlear and easy to understand?



These are 2o the kind of concerns we have ourselves of our publishing practice and con-
sider who we make books and booklen with, how we want to treat the people that work
on our publications, whote wark we want to distribute st events and in our web store, and
who we want to wee to sell our books.

W try to treat other publishers s we like to be treated by stores and distributors. For thi
reason we prefer to pay people for the books we scll upfront rather than taking them an
consigmment and making people wait months or yean o be paid, We abo like to exchange
wock with other publishers-—leeting them sell our books while we try to sell theirs, each
keeping the money from what we sell and restocking with each other as needed.

Books and booklets make great bartering took and 1t does not come a3 wrprise that
many seli-publishers, or artists that make books, have wonderful home libranes of pub-
lications they have accumulated from trades. When people let us stay at their homes, we
commonly bring the books we have made a5 a gift in apprecution for their gencrosary,
These books can join libraries that can then be enjoyed by future guests. While no one has
a complete set of Temporary Services publications, many longtime fricnds have dozens of
different tithes—a result of gafts given over many years,

People often ask us about Print on Demand (PODY), which are books that are printed as
needed, made to order, and often in smaller quantities than in offist pninting. There are a
number of remsons why we don't make publications uing POD and typically won't dis-
tribute and sell boolks that others have made using this model

Since many of our booklets are mitially given away for free during exhibiz, we make
1000 copies or more of an offiet printed booklet. snd plan to make at least 3 copies of
Risograph-printed booklets. Making 600 copies of 2 POD booklet through the company
Lulu can cont almost five tmes more than ordering 1000 copies of the same publication at
an offiet printing company. In onder to make money on & POD booklet (especially when
selling wholesale to shops and distributers), something thar we maght price au $4.00 when
offiet printed, would have to be sold for sbout $9.00. This makes POD books and booklers
a poor value for readers. It is very hard 10 sell 2 book at $45.00 when it feels hke it should
have been $25.00. Unleds the suthor doesny care to profit frons sales of their PO baok at
a reail store, it is difficult 1o place 3 POD book ar a retuler wathout increasing the price. It
is likely thae this is one reason we rmrely encounter POD books in stores.

POD books aften have a generic quality due to the limited number of paper options,
cover treatments, and publication sizes, While cheap web-based offsct printers are alio
shle to charge bow prices by offering limited custornization, just shout any internet-based
offeet printer gives publithers 3 whole lot more paper options than POD services. Working
directly with a local printer or sclf-printing on 3 copter or Risograph allows for limitless
custom paper choices that will give your books a more speaific feel We encourage new
publishers to give seriou consideration to the model of printing they choose and to not
emulite PODY because it i currendy Gshionable within the artim book community.



Print On
Demand
(P.O.D.)




PUBLISHING CLEARING HOUSE

Strangely. in our 16 yean of working tegether, we had never done a project that was juse
focused on making publications. When people find out that we rnun Half Letter Prew, they
aften sk us wher our press i located—we have to tell them that we sctmlly work with
ather printers to make everything. While we probably wou't be making offiet printed
and perfect bound books in our vwn facility any tme soon, we have purchased our own
Ritograph duplicator (ak.a RISO) and a booklet sapling and foldog machine—bath of
which were used to make parts of this booklet.

Puablishing Clearing House i an iniative that will be 2 temporary, fully funcooning print
shop. Temporary Services—with Kione Kochi, Krostian Johansson. and Leah Mackin—will
work with invited collsboraton 1o prodhice new booklets and printed works during the
run of the show, sharing and kunching publications.

In banking and finance, clearing denotes all sctivities from the tune § commitment is made
for 2 transactbon unel it is seeded. In Publuhing Clearing House, clearing denotes all acti-
vities from the time 2 commitment to st author i made, until the publication is designed,
printed, stapled, folded and distributed. Making a clearing i also about cresting @ space {or
meeting and making proceses visible, open and transparent.

For this effore, we have invited a diverse range of indiiduaks, groups, and osganizations
with an emphasis on Chicago, the Midwest, and artiss, activists and authon not alwan
included in the Oconveratiany of the dominant culture. This includes juveniles and the
incarcerated, 23 well 35 thase who represent or arculate narmtives counter to dominant
cultural norms Visitons will be able 1o meet memben of Temporary Services and some col-
aborting suthors on many days of the exhibition, and watch the mechansc of the pant
shop as works are developed and produced. We will make the entire process of making
a book, which 11 always socially engaged in some manner, more visible than it wsally i

Pohlications by the following Priscen Meghborhood Ars Project
individuals, teama, groups, and Progect MN1A
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LOOKING AROUND

The burgroning internanonal conumenity of artist book publishing has become incredib-
ly comphcated a3 more and more people are engapged in this culoare, Tt makes 3 ungular
vantage podint from which o understand all thas activity extremely daunting, The dagram
shove i our take on Clive Philpory carlier verson that no longer resonates with the
culture that has onfolded, and the uigenecy, vohime, technological change, and aesthetc
exphoration we have witnewsed over the past 10-15 years, We are convinced that this culture
will continue to grow and be pashed in directions that our diagram cannot anncipate, We
webcome this uncerrunty and are eager to see what othen will develop.

*Theee s been an :.'l.l'ﬂnu-un 10 artig book pu'bl.n.h.trlg around the wardd in the past few
yeari” This has been 3 routine mantra one hears ot gathenngs of amit bookmakerns and
puHhhi:n."l].l': agree wihi thas senteimenit and we have tl-l:ﬁl!.'ll.'l}' witnessed this cumalves, [t
leaves us with importane questions about the role of artst’ books 1n shaping contemporary
artistic descourse, and the kinds of support this work could receive, The excitement shout
welfepublishing alsio comes during 3 time when many brick and mortar bookstores are
closing, and the cost of shipping has seen a massive increxse (international shipping from
the U5, i through the monl),

Artion’ book fairs have been increasing in number and fill some of the dicribution holes
left by closed book stores. Non-stop promotion of artists’ books on the web vis social
media has pue these publications on our screens more than ever:. Distribastion still has a
long way to go: posting pictures of books you like and sharing them on swocial media an




the mme & buying them and showing hand copies to your friends, Publshing, particularty
on the scale of making booklen, can be exhilarating and contgious, but ith also only =
richly rewarding and meaningfil 2 you are willing w make it lv rermaind to be seen how
th people who are torying out seli-publahing today will shape their practice for the long
haul. We would like to encourage the explosation of not just their own creative publishing,
but also of the ways this activity can be med to budld up and strengthen the comnmunity
srovnd these printed forma. We want to sugpest efforts that benefic many others and find
few sudiences oo be challenged by publications.

We would like 1o thank the [ollowing people and organizations for their work
mnd genercus support of Peblidhing Closring Hawir:

Kione Koclii—illustration, mmsallston, printng and peneral collaborstion
Kristun Johanion—mtalisoon and printng

Leah Mackin—natallation and printing

Tham Meban—hand pakared sigrge

Chratopher Furman—Gbricated 1 table and 5 chairs

Addaim Orcum-—aquipiment acquiiton snd mamenasce

Geonge Wictor—HRisograph adwice

Jen Blir

Bonnie Forune & Ads Bloom

Special thanks go to:

Muary Janc Jacob

Fate Lcller

Chrinting Cono, Trever Martin, Todd Cashbaungh, Michae! Hall and the fabrication team
#t Sullivan Galleries

Mike Smeth at Misaon Press

Flow chars throughout the bookler are by Temporary Servicew. Cover and interior illu-
stratioms are by Kione Kochi.

STATENS KUNSTFOND

Machines and hand work in making this publication:

1. Risograph EZ 390 U, green, cromaon and black ink, Publishing Clearing House
2. Orffiet printing, Mission Press, Chicago

3. Carting machine, Mesion Pres, Chicago

4. Scoring machine, Mission Press, Chicago

5. Hand folded cover, Publishing Clearing House

6. Multi Bookletsnaster MB-60 (sapling only), Publishing Clearing Houss

7. Hand folded booklet, Publishing Clearing Hioise
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